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Day 1 Program

17/04/2019
Mustafa Kemal HALL

1. Giin Programi

08:30-09:30 | REGISTRATIONS/KAYIT
09:30-09:45 | OPENING CEREMONY/ACILIS TORENI
09:45-10:45 | Keynote Speech: Thomas Christensen “The Eternal Braiding of Music and Science”
Turkish Psychedelia: Reinvention of Anatolian Pop Setenay Giiltekin
Hybrid Glamour=Turkish Pop Music Images. The Music and Its Cornelia Lund, Holger Lund,
Communication Design: Record Covers, Photos & Posters & Ads in  Mona Mahall, Asli Serbest
11:00-13:00 | Magazines, Cinema Posters, Music Performances in Films & Clips

1

1960s—Early 1980s

Miizik ve flliistrasyonun Bulusma Noktasi Plak Kapaklan: Betiil
Dengili Atli Tasarimlari

Songiil Karahasanoglu

(CHAIR)
13:00-14:00 | LUNCH/OGLE YEMEGI
Mattheson And The Paradox Of Slightly Tempered Consonances Roberta Vidic
in Historical Perspective
14:00-16:00 | The Science and Art of Renaissance Music: The Case of Gioseffo Nejc Sukljan
Zarlino
Prohibition Vs. Apotheosis of A Tritone Bozena Ciurlioniené
Painting as the Other; The Formation of Music’s New Identity in Morteza Abedinifard
2 the late 18th and Early 19th Centuries
Paul Whitehead
(CHAIR)
16:00-16:30 | BREAK/ARA
Improvisation Concept in Contemporary Music Composed Zeynep Ayse Hatipoglu,
for Traditional Instruments in Turkey. Examples of Classical Merve Salgar
Kemence, Tanbur and Cello Trio
16:30-17:30 (Lecture Recital)
Makam in the Works of Turkish Modern and Contemporary Mustafa Eren Arin
3 Composers
(Lecture Recital)
Burcu Yildiz

(CHAIR)
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Theorize This! (“Nazar Eyle”): The Musical Language of Anadolu  Burgin Bahadir Giiner
Pop
Musical “Keywords” in the Mevlevi Ayin Tradition Elif Ozen, Salih Demirtas,
Ozan Baysal
Timing of Tonality and Progression: Anticipation-related Arousal Hakan Karsilar,
and Minor Tonality Speeds Up Subjective Time Sena Nur Bilgin
Baslangic Piyano Egitiminde Dért EI Calismalaninin Ogrenci  Nilder Atalay
17:30-18:30 Basari ve Motivasyonuna Etkileri
Cadence and Formal Function in Mozart’s Music: An Interim Nathan John Martin
Report
4 Calgi Egitiminde Lorraine C & Gregory G. Irwin’in Parmak Egzersizi - Aytag Mert Utebay
(Poster) Yaklasiminin Performansa Yansimasi
Examining Festivals in the Abstract and Scrutinizing Alternation Ozlem Ayca Boyacioglu
of Concept Through Modern-Day Popular Music Festivals; “EXIT
Fest” and “Zorlu Mix Festival”
Educamus Teachers. An Online Platform with Integrated Jesus Tejada, Tomas Thayer,
Software Por Pre and In-Service Music Training of Chilena Primary ~ Mario Arenas
Education Teachers
Yahudilikte Miizik Fenomeni Yusuf Sitha Sonug
OPENING CONCERT-NK ENSEMBLE “Evocations and Echoes”
ACILIS KONSERi-NK ENSEMBLE “Animsama ve Yankilar”
Nihan Devecioglu (Voice/San)
Nermin Kaygusuz (Kemence/Kemence)
Miase Bayramoglu Oriimlii (Ney)
Ali Basegmezler (Viyola/Viola)
Gozde Yasar (Violonsel/Cello)
Orhun Orhon (Sef/Conductor)
18:30-19:30

Program

Adsum (Emre Er6z)

Havuz (Onur Tiirkmen)

6 Minyatiir Hat (Onur Tiirkmen)
Lahza (Engin Daglik)

Beraber Dogaclama

Sonbahar (Aslihan Kecebasoglu)
Beraber Dogaclama

Komorebi (Arda Yurdusev)

Mavi (Onur Tirkmen)




G
‘Miizik ve Bilimler’ (L ‘Music and Sciences’
Uluslararasi Sempozyum N M International Symposium
17-19 Nisan 2019 pﬁf"f/& 8 April 17th-19th, 2019
ooy

ITU Macka Mustafa Kemal Amfisi ITU Macka Mustafa Kemal Hall 21
Day 1 Program 17/04/2019 1. Giin Programi
A-101
08:30-09:30 | REGISTRATIONS/KAYIT
an.na. OPENING CEREMONY/ACILIS TORENi
09:30-09:45 Mustafa Kemal HALL
09:45-10:45 Keynote Speech: Thomas Christensen “The Eternal Braiding of Music and Science”
' ' Mustafa Kemal HALL
An Analysis of the Shamanic Drum with Deep Ecological and Bengi Cakmak, Belma Ogul
Ecomusicological Perspectives
Two cultures, historical musicology, and qualitative research 0gul Koker
11:00-13:00 | methods

1

Beneficial Mutation And Fitness In Memetic Method: Miisliim Gincel Girsel Artiktay
Giirses Case

Mainstream popular music? Approaching everyday musical Bernhard Steinbrecher
practice of adolescents in Vienna

Jane Harrison

(CHAIR)
13:00-14:00 | LUNCH/OGLE YEMEGI
Shaping Sounds With P300 Based Brain-Computermusic Ugur Can Akkaya, Cagatay Demirel,
Interface Reuben De Lautour, Gékhan ince
‘]400_1600 4444444444444444444444444444444444444444444444444444444444444444
Emerging Dark Matter Through Diverse Sonification Practices Konstantinos Vasilakos

2

On Wearable Technology Garments for Use in New Musical Hedy Hurban
Performance Practices

Estranged Music: Implementing Long Short Term Memory Selcuk Artut
Recurrent Network Models in Generating Musical Structures

Can Karadogan

(CHAIR)
16:00-16:30 BREAK/ARA
Revisiting ‘My Fascinating Instrument’: The Agencies of Oskar Julin Lee
Sala and the Trautonium Reviewed
16:30417:30 Virtu Adrian Robak, Olaf Flak
' ' Musicians. Results of the Research Based on the System of
Organizational Terms
3 The Holy Sea Mike Vernusky
(Lecture Recital)
Selguk Artut
(CHAIR)
17:30-18:30
POSTER
4 Mustafa Kemal HALL
OPENING CONCERT-NK ENSEMBLE “Evocations and Echoes”
18:30-19:30 ACILIS KONSERi-NK ENSEMBLE “Animsama ve Yankilar”

Mustafa Kemal HALL
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Day 1 Program 17/04/2019 1. Giin Programi
A-102

08:30-09:30 | REGISTRATIONS/KAYIT

09:45-10:45 Keynote Speech: Thomas Christensen “The Eternal Braiding of Music and Science”
Mustafa Kemal HALL
Rum Ortodoks Kilise Notasyonu ile Yazilmis Osmanli Tiirk Miizigi ~Eyliil Dogan, Merve Oreng
Eserlerine Dair Yeni Bir Edisyon Kritik Yaklasimi

11:00-13:00 .‘I':;z;;t.ﬁ;néeleneginin Dénitistimii: Saffet Atubine;:‘;l"'ﬁuHSHL'JHI‘)";/'WYahut Erol Igidak

1

Nazariyat-1 Musiki’si

Nilgiin Dogrusoz Disiacik

Biyografilerinin incelenmesi

(CHAIR)
13:00-14:00 | LUNCH/OGLE YEMEGI
Konservatuvarlar  Solfej Egitiminde Ton-Mod ve Makam Filiz Yildiz, Ugur Tirkmen
Ogretiminin Betimlenmesi
14:00-16:00 | Bivografi Yaziminda Yéntem: Tiirk Miizik Tarihinde Yazilmis Seyma Ersoy Cak

Makam Miizigi Egitiminde Yéntem: Tirk Makam Miizigi
Egitimi'nde Teorik - Pratik Yéntem Arayislari

Oya Levendoglu Oner

3

(CHAIR)
16:00-16:30 | BREAK/ARA
“incesaz” Grubu ve Makam Miizigi, XXI. Yiizyilda Bir Besteci: Emrah Tuncel,
Cengiz Onural Ozge Sen Tuncel
16:30-17:30 (s

Sirin Karadeniz Giiney
(CHAIR)

17:30-18:30

4

POSTER
Mustafa Kemal HALL

18:30-19:30

OPENING CONCERT-NK ENSEMBLE “Evocations and Echoes”
ACILIS KONSERi-NK ENSEMBLE “Animsama ve Yankilar”
Mustafa Kemal HALL
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Day 2 Program

18/04/2019

Mustafa Kemal HALL

2. Giin Programi

08:30-09:30 | REGISTRATIONS/KAYIT
The Romanian Musical Literature of the XX Century in European Veronica Laura Demenescu,
Context lon Alexandru Ardereanu
DOBOTIOD | L

5

Aspects of the Semiotic Study of Ethnic Music on the Example of

Tamaz Gabisonia

Georgian Traditional Music

Belma Ogul
(CHAIR)
11:00-11:30 BREAK/ARA
The Design Principles and the Annotation Process in the Turkish  Nart Bedin Atalay, Seyit Yore
Magam Music Corpus
BT E 1] T A A

6

Up and Down, Thick and Thin, or Sharp and Flat: An Experimental
Study into the Conceptualization of Musical Accidentals

Mihailo Antovic,
Naomi Benecasa

Robert Reigle

(CHAIR)
13:00-14:00 | LUNCH/OGLE YEMEGI
14:00-15:00 | Keynote Speech: lan Cross “Music, Speech and the Human Communicative Toolkit”
15:00-15:30 | BREAK/ARA
15:30-17:00 | 2007-2017 Yillar1 Arasinda Tiirkiye'deki Poptiler Miizik Uretiminin : Songiil Karahasanoglu
Betimsel ve Semiyotik Analizi Elif Damla Yavuz
7 Onur Karabiber
Giincel Gursel Artiktay
(Panel) Kader Tiingiig
17:00-18:00 TRANSPORTATION/ULASIM
COCKTAIL & CONCERT/KOKTEYL & KONSER
TRUMP CULTURE AND PERFORMANCE CENTER/TRUMP KULTUR VE GGSTERI MERKEZI
“Hanimelinden Nagmeler” Women Ensemble Concert/Kadinlar Toplulugu Konseri
World Premiere/Diinya Promiyeri
18:00-20:30 Two Songs for the Flow of Time/Zamanin Akigina iki Sarki

for Soprano, Alto, Baglama, Kaval, Cello and Bendir/Soprano, Alto, Baglama, Kaval, Viyolonsel ve Bendir icin
Recep Giil

World Premiere/Diinya Promiyeri

The Shadow of Tomorrow/Yarinin Gélgesi

for Kaval, Kemenche, Qanun, Percussion and String Quintet/Kaval, Kemence, Kanun, Vurmali Calgilar ve Yayl Beslisi igin
Eray Altinbiiken
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Day 2 Program 18/04/2019 2. Giin Programi
A-101
08:30-09:30 | REGISTRATIONS/KAYIT
Etnomiizikoloji Agisindan Harput'ta Mizik Egitimi Mahmut Kahraman
09:30-11:00 [ y . - - -

5

Kosova-Prizren Tiirk Muzigi Kiltiri

“Baglama’, “Saz” Ikilemine Tiirkii Metinleri ve Halk Edebiyati
Uzerinden Bir Bakis

b

Adnan Kog
(CHAIR)
11:00-11:30 BREAK/ARA
Music and Philosophy as Self-Expression of National Identity Tamar Chkheidze
Khatuna Managadze
11:30-13:00 s L e e
Art and Science: Identity and Institutional Practice Ira Prodanov, Natasa Crnjanski

the 1960 Kennedy Campaign

Elif Damla Yavuz

(CHAIR)
13:00-14:00 | LUNCH/OGLE YEMEGI
14:00-15:00 Keynote Speech: 1an Cross “Music, Speech and the Human Communicative Toolkit”
' ' Mustafa Kemal HALL
15:00-15:30 BREAK/ARA
15:30-17:00 | Evolving Algorithms in Music and Digital Arts : Alp Tugan
elcuk Artut
7 Konstantinos Vasilakos
(Panel)
17:00-18:00 TRANSPORTATION/ULASIM
COCKTAIL & CONCERT/KOKTEYL & KONSER
TRUMP CULTURE AND PERFORMANCE CENTER/TRUMP KULTUR VE GGSTER| MERKEZI
“Hanimelinden Nagmeler” Women Ensemble Concert/Kadinlar Toplulugu Konseri
World Premiere/Diinya Promiyeri
18:00-20:30 Two Songs for the Flow of Time/Zamanin Akigina iki Sarki

for Soprano, Alto, Baglama, Kaval, Cello and Bendir/Soprano, Alto, Baglama, Kaval, Viyolonsel ve Bendir icin
Recep Giil

World Premiere/Diinya Promiyeri

The Shadow of Tomorrow/Yarinin Gélgesi

for Kaval, Kemenche, Qanun, Percussion and String Quintet/Kaval, Kemence, Kanun, Vurmali Calgilar ve Yayli Beslisi icin
Eray Altinbiiken
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Day 2 Program 18/04/2019 2. Giin Programi
A-102
08:30-09:30 | REGISTRATIONS/KAYIT
Mevlevi Ayin Geleneginin Temsilinde Anlamsal Bir Déniisiim Fulya Soylu Bagceci,
Oya Levendoglu Oner,
09:30-11:00 Cenk Giray

5

Edebiyat ve Miizik iliskisi Dogrultusunda Bestelenmis Siirlerin Dilay Nakis
Kiiltiirel Bellekte izleri

Siileyman Senel

(CHAIR)
11:00-11:30 BREAK/ARA
Went To See The Gypsy: Primitivism and Gypsy Jazz Tony Thompson
juzzm]upan The Sound of Post-War Japanese Cup:tul:st Cimen G&Hay—Erkol, ....................
11:30-13:00 Modernity and Murakami Tuna Caloglu

b

The Musical Images of “The Colour of Pomegranates” by Sergei  Baia Zhuzhunadze
Parajanov

(CHAIR)
13:00-14:00 | LUNCH/OGLE YEMEGi
14:00-15:00 Keynote Speech: lan Cross “Music, Speech and the Human Communicative Toolkit”
' ' Mustafa Kemal HALL
15:00-15:30 | BREAK/ARA
15:30-17:00 Miizik Etnografisini Yeniden Diisiinmek Erdem ilgi Akter
i Mehtap Demir
7 . Evrim Hikmet Ogiit
(Panel) '
17:00-18:00 TRANSPORTATION/ULASIM
COCKTAIL & CONCERT/KOKTEYL & KONSER
TRUMP CULTURE AND PERFORMANCE CENTER/TRUMP KULTUR VE GGSTERI MERKEZI
“Hanimelinden Nagmeler” Women Ensemble Concert/Kadinlar Toplulugu Konseri
World Premiere/Diinya Promiyeri
18:00-20:30 Two Songs for the Flow of Time/Zamanin Akigina iki Sarki

for Soprano, Alto, Baglama, Kaval, Cello and Bendir/Soprano, Alto, Baglama, Kaval, Viyolonsel ve Bendir icin
Recep Giil

World Premiere/Diinya Promiyeri

The Shadow of Tomorrow/Yarinin Gélgesi

for Kaval, Kemenche, Qanun, Percussion and String Quintet/Kaval, Kemence, Kanun, Vurmali Calgilar ve Yayli Beslisi igin
Eray Altinbiiken




26

‘Miizik ve Bilimler’
Uluslararasi Sempozyum
17-19 Nisan 2019

- April 17th-19th, 2019
ITU Macka Mustafa Kemal Amfisi

‘Music and Sciences’
International Symposium

ITU Macka Mustafa Kemal Hall

Day 3 Program

19/04/2019
Mustafa Kemal HALL

3. Giin Programi

8

08:30-09:30 | REGISTRATIONS/KAYIT
Making Music For Peace: An Investigation of A Social Music Elif Ceyda Cekmeci
Program in Turkey
T2 0T 1o TR N

Ugur Tirkmen,
Seyhan Canyakan

Sampling The World, Digitizing Culture: A Case Study On Musical
Recontextualisation

9

Sirin Ozgiin
(CHAIR)
11:30-11:50 BREAK/ARA
Cross-Cultural Audiences and Their Perceptions of Music in A Elif Bozlak, Aybar Can Acar,
Biological Context: “Music Within” Art Installation Elif Strer
11:50-13:00 | Psychological Specifics of the Aesthetic Preferences of Musicians ~ Nigar Gadashova

Timber Exploration on Water-Gong: Spectral Analysis in Several
Models

Fernando Martins de Castro Chaib,
Charles Augusto Braga Leandro,
Douglas Rafael dos Santos

0zan Baysal

10

of Gustav Mahler’s Music

(CHAIR)
13:00-13:45 | LUNCH/OGLE YEMEGI
When Music Meets Science: The Creation of a Music Work as a  Eirini Papadaki
Scientific Discovery Process
AMu:Isummer Night's Dream: At The Opera House and The Ballet iclal I(ardlgakl‘lk """"""""
13:45-15:45 | Company
Complex Perception, Simple Structure: About Harmonic Analysis 0guz Usmaﬁ """""""""

Music, Science and Technology: DISSCO, an Interdisciplinary
Project

Rishabh Rajagopalan,
Xuging Sun, Sever Tipei, Shenyi
Wang

Robert Beahrs
(CHAIR)

15:45-16:00

BREAK/ARA

16:30-18:00

1

Foucault’s Falling Apples From Chomskyan Trees

Oguzhan Tugral

Extension of the Minimally Divergent Contour Network:
Considering the Nonconsecutive Repeated Contour Pitches

The Expressive Response to Pitch Structure as a Music-specific
Aesthetic Experience

Tolga Zafer Ozdemir
(CHAIR)

18:00-18:45

CLOSING REMARKS/KAPANIS NOTLARI

18:45-23:30

TBA
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Day 3 Program 19/04/2019 3. Giin Programi
A-101
08:30-09:30 | REGISTRATIONS/KAYIT
Alevi Kadin Asiklardan Mevlevi Kadin Sairlere: Tasavvuf Temelli Ezgi Tekin Anci,
Sanat Uretiminde Kadinlarin Konumuna Mevlevi Sair Leyla Haim  Oya Levendoglu Oner
ve Alevi Sair Sah Sultan Uzerinden Bir Bakis
S

8

Cinsiyete Dayali Is Bélimii Baglarminda “Bayan Orkestra” Pratigi:
Dj Cannur Grnegi

An Essay About Turks Music Perception According To
Archaeological Finds And Chinese Sources

Seyma Ersoy Cak

(CHAIR)
11:30-11:50 BREAK/ARA
Makam in Albanian Traditional Urban Song Eno Kogo
11:50-13:00 Makam incelemeleri 1: Arazbar Gunay Gunaydin, Cenk Giiray
19. Yiizyilda Diplomasi Kavrami Cercevesinde Osmanli’da Avrupa  Devrim Ciftci
9 Miizigi
Cenk Giiray
(CHAIR)
13:00-13:45 | LUNCH/OCGLE YEMEGI
Dogal Bir Fenomen, Disiplinlerarasi Bir Perspektif: Cok Sesli Ebru Yazici
Doguskanlarla Sarki S6yleme Teknigi
Tirk Mizigi Ses Egitiminde Teknoloji Destegi fle Dogru Cenk Akbulut, Harun Baki
13:45-15:45

10

Perdelerden Ses crasina Yénelik Bir Arastirma

G. Lyashenko’nun
Geleneklerinin Etkisi

Sosyal Istatistik ve Sosyoloji Calismalan Arasinda Miizikoloji
Céziimlemneleri: Tiirkiye Universite Festivalleri Grnegi

Viyola  Eserlerinde  Avrupa  Miizikal

Gozde Colakoglu Sarn

(CHAIR)
15:45-16:00 | BREAK/ARA
Temel Miizik Teknolojisi Egitimine Yénelik e-Ogrenme Materyal ~Arda Eden, Halil imik
16:30-18:00 :

1

Teknolojisi  Egitiminde Kullanilan Uzaktan Egitim
Uygulamalarinda Arayiiz Tasarimi

Sesli  Teknolgjilerin
Degerlendirilmesi

Braille Based New Musical Reading-Writing Interface For Visually
Impaired

Kérlerin  Bilgiye  Erisimi  Acisindan

Nur Cemelelioglu Altin,
Halil imik

Mustafa Kemal Karaosmanoglu

(CHAIR)
. . CLOSING REMARKS/KAPANIS NOTLARI
18:00-18:45 Mustafa Kemal HALL
18:45-23:30 TBA
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Day 3 Program 19/04/2019 3. Giin Programi
A-102
08:30-09:30 | REGISTRATIONS/KAYIT
Gegmisi Dinlemek: Tirkiye'nin Altmisl ve Yetmisli Yillarina Miizik Ozge Ozdemir
Uzerinden Bakmak
09:30-11:30 Turklyede Giindelik Hayatn Modernlesmesi Siirecinde Bir CandasCan

8

Gonca Girgin

9

(CHAIR)
11:30-11:50 BREAK/ARA
Kiilttirel Tini Algisi: Bir Tﬁrl( Calgisinin Yabanci Kiiltiirdeki Tini - Sertag Kaki
Algisi ve Karsilastinlmali Incelemesi
1:5013:00 | Muizikte . Derya l'jl;ené} """"""""

Rast Makarminin  Universite Ogrencilerinin  Yasam Doyumu
ve Pozitif Negatif Duygulamim Diizeyleri Uzerine Etkisinin

Derya Sahil Eroglu,
E. Nur Akpinar Aydogmus,
Stimeyye Ulas

Eray Comert

10

Mozart can Help Patients with Epilepsy

(CHAIR)
13:00-13:45 | LUNCH/OGLE YEMEGiI
Otizmli Cocuklari Olan Ailelerin Profesyonel Miizik Egitiminden Bugra Cankir, Ugur Tlrkmen
Beklentileri
13:45-15:45 Fromthe Mozart Effect to Mozart Causality: How the Music of Michael Chil;iaaa """"""

Atilla Coskun Toksoy

1

(CHAIR)
15:45-16:00 BREAK/ARA
Calgr Calmanin Icraciya Kazandirdigi Degerler Ekin Corakli
16300800 N Milli Egitiminin ilkdgretimde Hedefledigi Mizik Dersi Elif Numiceli

Ugur Tiirkmen
(CHAIR)
AN.1a. CLOSING REMARKS/KAPANIS NOTLARI
18:0018:45 Mustafa Kemal HALL
18:45-23:30 TBA
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KEYNOTE SPEECH

THE ETERNAL BRAIDING OF MUSIC AND SCIENCE
Thomas CHRISTENSEN

In an oft-repeated story, some three millennia ago the Greek sage Pythagoras made a legendary visit to a
blacksmith’s forge and discovered that the weights of the differing hammers hitting the anvil corresponded
to the ratios of certain musical consonances. This might well be the first recorded instance of a scientific
experiment seeking to explain musical phenomena. But it would not be the last. Throughout human history,
at every time and in every culture, there have been listeners curious to analyze and understand the nature
of music. And with its empirically discrete pitch vocabulary and quantifiable rhythms, no other art form
seemed to be more ideally susceptible to scientific analysis than music. In my keynote address, | wish to
offer a panoramic overview of the rich historical intersections between music and science, focusing on a few
selective moments in this eternal braiding. This is not to say that there are no tensions between the two.
But they are productive tensions in which music seems to reveal elements of itself through ever new tools of
scientific inquiry, even as it tests the limits of science to explain its deepest affective powers.
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KEYNOTE SPEECH

MUSIC, SPEECH AND THE HUMAN COMMUNICATIVE TOOLKIT
lan CROSS

This paper will suggest that music is best understood as an interactive, communicative medium rather
thanasanaurally consumable commodity. It explores the properties of music and speech as interactive media,
discussing the ways in which they have been considered to be distinct capacities. It reviews the theoretical
and experimental literature on human interaction, drawing on this to frame and to elaborate the idea of a
dimension to communication that underpins both music and speech. It suggests that music and speech are
not fixed and separate human capacities, but are components of the human communicative toolkit that can
be adapted for distinct purposes by different cultures. It shows how research has increasingly demonstrated
significant overlaps between the neural, cognitive and behavioural resources upon which music and speech
both draw. | shall thus be arguing that music is communicative and is not cleanly dissociable from speech
and that it might best be identified across cultures in terms of some common social functions.
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PAINTING AS THE OTHER; THE FORMATION OF MUSIC’S NEW IDENTITY IN
THE LATE 18™ AND EARLY 19TH CENTURIES
Morteza ABEDINIFARD'

Some of the most important late eighteenth and early nineteenth century writings on the aesthetics of
music manifest a common theme of defending music by ranking it over painting. For instance, Rousseau
argues that unlike painting, which is only able to represent objects that can be seen, music is “able to depict
things that cannot be heard.” Alternatively, Herder claims that music is original, deeper and more inward
than her sister, the Muse of painting. Music is capable of speaking the language of hearts and feelings, and
although it is non-representational and therefore obscure, nonetheless possesses more power and effect.
Even further, according to Hegel, while painting can only provide us with the forms of the external world and
portrays objects “as they actually exist,” music expresses “the object-free inner life, abstract subjectivity
as such.” Although this defense- or comparison-theme does not constitute the principal subject matter of
these writings, it resonates with an important shift in the nature of music or musical meaning at the time:
the transition from the eighteenth century conception of music as representation to a new understanding
of music as expression. The eighteenth century mimesis-based understanding of art, which, in its most
philosophically robust form, was reflected in Kant’s famous belittling remarks on music as “least amongst
the fine arts,” was not a cradle within which music could flourish as an autonomous art form. All the efforts
that were made to demonstrate the power of music in depicting nature were deemed to be a failure when it
came to comparing music with painting. Until the years around 1800, painting was the art of representation
par excellence and provided the criteria according to which music was evaluated. But within the span
of a decade or so, there is such a fundamental shift in the conception of music that the music-painting
comparison is turned on its head. True art, as Tieck puts it, is “independent and free” and “prescribes its
own rules all by itself” The epitome of this free and autonomous/auto-nomos art becomes instrumental
music, for the very same reason that it was downgraded before: for being a non-representational art. It is
not the story of this conceptual shift that is the focus of my presentation. My focus, rather, is on the very
rhetoric of comparison made between the non-representational art of music and representational art of
painting. | explore how, within the context of the above-mentioned conceptual shift, the dichotomy between
painting and music could contribute to the identification of music with another plane of significance. This
plane stood beyond—or at least outside—mimesis or the representation of the objective world. | will argue
that painting became the other or the ‘Not-I’ in opposition to music’s new “self-contained” identity or ‘I This
was a modern process that, although challenged in practice and theory in the twentieth century, created part
of the context in which music has been understood since the late eighteenth century.

1 PhD candidate in Musicology, University of Alberta; mabedini@ualberta.ca
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TURK MUZiGi SES EGITIMINDE TEKNOLOJi DESTEGI iLE DOGRU
PERDELERDEN SES iCRASINA YONELIK BiR ARASTIRMA
Cenk AKBULUT', Harun BAKi?

Ses; karn, diyafram ve ses telleri gibi bircok kasin kontroliinde gerceklesen, kemik ve bosluklardaki
rezonanslar ile ortaya cikan bir olaylar zinciridir. Miizikte dogru perdeden ses icraciligl ise, ses tellerinin
dogru pozisyonlarda kullanilmasina yénelik uzun sireli calismalar gerektirmektedir. Ancak bu ¢alismalar
sonucunda zaman icinde olusan ses teli kaslari hafizasi ve kontroli, tek basina dogru perdeden ses icrasiicin
yeterli degildir; ortam, psikoloji ve dogru duyum gibi bircok etken de bulunmaktadir.

Dogru perdede ses icrasina baslarken dogru bir referans duyum gereklidir. Bu referans; akortlu calgidan
veya medyadan alinabilecegi gibi, kisinin zaman icinde olusturabilecegi perde hafizasindan da saglanabilir.
Referans alimi ile baslayan bireysel ses icrasinin devaminda kisi, kendini akustik ortamda veya kulaklik
ile isiterek bireysel perde dogrulamasi ve diizeltmesi yapmaktadir. Hipotezimize gére akustik ortamda var
olan bircok akustik degisken ve varsa dis ortam sesleri, icracinin dogru perde performansini olumsuz yénde
etkilemektedir. icracinin kendini mikrofon ve kulaklk olanaklariyla isitmesini saglamanin, performans artisi
saglayip saglamayacagi ise deneyimizin konusudur.

Deneyimizicin izmirve Manisa’da Tiirk miizigi ses egitimi alan égrencilerden bir deney grubu olusturulmustur.
Eserler secilirken ve etiitler hazirlanirken, icinde zorlayici olacagi diistindlen tiirk miizigi makam komalarinin
da yer almasina dikkat edilmistir. Eser ve etiitler nceden &grencilere calistinlmis, icra ncesi referans olarak
tanbur calgisindan baslangic perdesini isitmeleri saglanmistir. Ogrenciler kontrollii bir stiidyo ortaminda
kendilerini 6nce akustik olarak, sonra da kulaklikla isiterek ses icrasi yapmis ve kaydedilmistir. Ses kayitlari
ses karti ve referans mikrofon kullanarak alinmisg, Cubase ve Melodyn gibi bilgisayar programlari yardimiyla
analiz edilmis cesitli sonuclara ulasiimistir.

Yapilan analizler sonucunda, dgrencilerin kulaklikla kendilerini isittiklerinde daha basarili ses icrasi yaptig
tespit edilmistir. Ogrenci performanslarini etkileyen psikoloji ve akustik ortam gibi degiskenler ise deney
disi tutulmustur. Bu degiskenlerin de farkli disiplinlerdeki uzmanlarnn katkisiyla incelenmesi; perdesiz
calgr icracilanmi da kapsayan daha genis bir deney grubuyla deneyin genisletilmesi; ses egitiminde elde
ettigimiz sonuglar 1siginda yeni bir egitim modelinin olusturulmasi da ilerleyen ¢alismalarimizin konusunu
olusturmaktadir.

1 Arastirma Gérevlisi, Manisa Celal Bayar Universitesi, Giizel Sanatlar Tasanm ve Mimarlk Fakiiltesi, Miizik Bolimii, Miizik Teknolojisi
Anabilim Dali, 45040, MANISA, cenk.akbulut@cbu.edu.tr

2 Ogretim Gorevlisi, Manisa Celal Bayar Universitesi, Giizel Sanatlar Tasanm ve Mimarlik Fakiiltesi, Miizik Béliim, Tiirk Miizigi Anabilim
Dali, 45040, MANISA, harun.baki@cbu.edu.tr
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A RESEARCH ABOUT SINGING IN TUNE WITH TECHNOLOGY SUPPORT IN THE
TURKISH MUSIC VOCAL EDUCATION
Cenk AKBULUT', Harun BAKI?

Human voice is a event chain that occurs via resonances on the bones and body cavities; and under
the control of muscles belonging to abdomen, diaphragm and vocal cords. Singing in tune requires rigorous
training sessions for the proper use of vocal cords. But these training sessions are not sufficient alone for
singing in tune. There are also other variables such as environment conditions, psychology and good hearing.

A correct reference pitch is required for singing in correct tune. This reference pitch can be obtained from an
correctly-tuned instrument, audio recordings, or from the individual’s pitch memory which he/she develops
in time. Singing starts with reference pitch hearing, and during the song, the singers constantly correct their
tune while listening to themselves in acoustic environments or on headphones. According to our hypothesis,
the many acoustic variables of environments and external noises (if there are any) negatively affect the
singing performance in tune. Our experiment exams if self-hearing with microphone and headphones setup
boosts in-tune singing performance or not.

For our experiment, a singer group which contains “Vocal Education” students from izmir and Manisa was
formed. During the song selection and practice piece preparation, attention was paid to including compelling
putative turkish music comas. Songs and practice pieces were taught to students and the reference pitch was
delivered from a tanbur instrument. Students were recorded in a controlled studio environment, and they
performed while hearing themselves first acoustically, then with headphones. Performances are recorded via
sound card and reference microphone and recordings were analyzed with computer programs such as Cubase
and Melodyn; and various conclusions were obtained.

In conclusion, our analysis confirmed that the students performed better when they heard themselves with
headphones. Psychology and acoustic variables, which may affect the students’ performances were excluded
from the experiment. Our future work will focus on examination of these variables with experts in other
disciplines, widening the experiment group with fretless instrument players, and developing an education
model with obtained experiment results.

1 Research Assistant, Manisa Celal Bayar University, Fine Arts, Design and Architecture Faculty, Department of Music, Music Technology
Department, 45040, MANISA, cenk.akbulut@cbu.edu.tr

2 Teaching Assistant, Manisa Celal Bayar University, Fine Arts, Design and Architecture Faculty, Department of Music, Turkish Music
Department, 45040, MANISA, harun.baki@cbu.edu.tr
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P300 BEYiN-BIiLGISAYAR MUZiK ARAYUZU KULLANARAK SES
BiCIMLENDIRILMESI
Ugur Can AKKAYA', Cagatay DEMIREL,
Reuben DE LAUTOUR?, Gokhan iNCE?

Bu calisma kullanicinin bir miizikal bir dokudaki elemanin sessel kalitesini sadece o elemana
odaklanarak degistirebildigi bir beyin bilgisayar miizik arayiiziini (BBMA) anlatmaktadir. Bu sistemde
gerekli olan P300 dalgasini ortaya cikarmak icin isitsel Uyanlmis Potansiyeller kullanan kapsamli bir test
semasl olusturulmustur. Sistemde kullanilmak Gzere coklu hedef uyaranlan iceren Oddball Paradigmasi
gelistirilmistir. Self Organizing Maps (SOM) algoritmasi yardimi ile kategorize edilen néral salinimlara
dayanarak ses dokusunu donistiirmek icin bir ses sentezi modeli gelistirilmistir. Ek olarak, Yapay Sinir Agi
(YSA), katilimcinin dikkat odagini gésteren olasi P300 dalgalarini tahmin etmek igin kullanilir. P300 dalgalar
katihmcilann cogu icin basariyla siniflandinlidi. Gelistirilen BBMA sistemi ile ilgili umut verici sonuclar elde
edildi.

17 Centre for Advanced Studies in Music, Istanbul Technical University, Istanbul, Turkey. [akkaya15@itu.edu.tr]
2 Computer Engineering Department, Istanbul Technical University, Istanbul, Turkey. [demirelc16@itu.edu.tr, gokhan.ince®@itu.edu.tr]
3 School of Music, University of Canterbury, Christchurch, New Zeland. [reuben.delautour@canterbury.ac.nz]



‘Miizik ve Bilimler’ (4Y) ‘Music and Sciences’

Uluslararasi Sempozyum N (\?’E‘{\ International Symposium
o 1719 Nisan 2019 2 #5  April 17th-19th, 2019
ITU Macka Mustafa Kemal Amfisi &) 40)  ITU Macka Mustafa Kemal Hall 39

SHAPING SOUNDS WITH P300 BASED BRAIN

COMPUTERMUSIC INTERFACE
Ugur Can AKKAYA?, Cagatay DEMIREL?,
Reuben DE LAUTOUR?, Gékhan iNCE?

The study describes the development and testing of a Brain ComputerMusic Interfacing (BCMI) that
allows a user to select and transform one element of a musical texture by paying attention to that particular
element. In order to realize a BCMI system mentioned a comprehensive testing scheme was established which
uses Auditory Evoked Potentials (AEP) to elicit P300 wave. Oddball paradigm that includes multiple target
stimuli was developed to be used in the BCMI. A sound synthesis model was developed for transforming
its sound texture based on neural oscillations that is categorized with the help of Self Organizing Maps
(SOM) algorithm. In addition, Artificial Neural Network (ANN) is used to predict the possible P300 waves that
shows the subjects attentional focus. P300 waves classified successfully for the most of the participants.
Promising results was achieved concerning the developed BCMI system.

2 Centre for Advanced Studies in Music, Istanbul Technical University, Istanbul, Turkey. [akkaya15@itu.edu.tr]
2 Computer Engineering Department, Istanbul Technical University, Istanbul, Turkey. [demirelc16@itu.edu.tr, gokhan.ince@itu.edu.tr]
3 School of Music, University of Canterbury, Christchurch, New Zeland. [reuben.delautour@canterbury.ac.nz]
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NOTALARIN ARMONIK AGIRLIKLARININ HESAPLANMASI
Ruhan ALPAYDIN'

Muzigin sembolik seviyedeki armonik analizi, miizigin nasil bestelendigi, yapisinin nasil ~ orglitlendigi
konusunda bize 6nemli 6l¢lide fikir verir. Armoni analizi, barok-klasik-romantik dénemi miziklerinin
analizindeki ilk adimdir. Armoni analizi ve onu referans alan yapisal analizin sonucu da, icracilarin miizigin
performansi sirasinda ciimle, artikiilasyon, dinamik, aksan veya tempo degisiminin kontrol ederek miizigi
icra etmeleridir. Miilkemmel icra ancak miizigin bu sekilde yapisal olarak anlasilimasi ile miimkiindiir.

Biz gecmis yillarda, otomatik armoni analiz araci HarmoRubette'in islevlerini yeniden genisleterek tasarladik.
Barok-klasik-romantik dénem miiziklerinde otomatik armoni analizi icin RUBATO Miizik Kompozisyonu ve
Analizi Yazilimi Ortaminda bir rubetler agi olan Armoni Analiz Agi'ni tasarladik ve yazdik. Bu ag, inceleyecegi
miizigi MIDI formatinda alir ve boyutlar kullanici tarafindan ayarlanan armoni analizi uzayinda, her akora,
akordan akordan hareketle degerlendirilen ve bitiinciil gerginligin minimum olacag sekilde bir islev atar.
Kullanici, besli cemberde bir tonaliteden digerine veya bir eksen islevden ¢eken bir isleve veya bir moddan
digerine gitmenin ne kadar gerginligin artirdig1 gibi analizin cesitli parametrelerini agda belirleyerek analizin
her adimini kontrol eder. Armoni analizinin iki ¢iktisi vardir. Ag, her akoru bir islev ve tonalite ile etiketler. Bu
ilk ciktidir.

Bu sene icinde armoni analiz agina yeni birislev ekledik. Ag, tek tek notalarin armonik 6nemini de hesapliyor.
Bu hesaplama, performans acisindan oldukca énemlidir ¢linkii notanin armonik agirhgi fazlaysa, notanin
calinmasi sirasinda vurgulanmasi gerekir. Teorik bakis agisiyla, yiiksek armonik 6nem, siisleyici bir akorun
parcasi olmanin ya da akor olmayan bir ton olmanin aksine yapisal bir akorun énemli bir pargasi olmakla
esdegerdir.

Armonik énem veya armonik agirlik, sembolik mazik (MIDI formatinda) verisi tizerinden su algoritma ile
bulunuyor. Her nota icin, o notayi akordan cikaryoruz ve yeni armonik patikayi degerlendiriyoruz. iki patikanin
agirhklan arasindaki uzaklik, notanin armonik 6nemine karsilik geliyor. Bu sekilde hesaplanan notalarn
armonik agirliklan agin ikinci ciktisidir. Armonik agirhiklar, grafiksel olarak ve RUBATO’nun araytiz prensibi
geregi denotator formunda ve XML formatinda da gériilebilir.

1 Ogretim Gérevlisi. istanbul Bilgi Universitesi, Miizik Béliimii, Dolapdere D-403A, Beyog|u, istanbul.
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COMPUTATION OF HARMONIC WEIGHTS OF INDIVIDUAL NOTES
Ruhan ALPAYDIN?

Harmonic analysis of music at the symbolic level provides insight into how the music is composed,
organized and is the foremost step in the analysis of common-practice music. Harmonic analysis, along
with the structural analysis arising from it provides insight for performers through control of phrasing,
articulation, dynamics, accent or tempo change during actual performance of the music. One requirement
for excellent performance is thorough structural understanding of the music.

We rewrote and extended the functionalities of the automated harmonic analysis tool HarmoRubette, in
the recent years. We designed and wrote Harmonic Analysis Network --a network of rubettes for automated
harmonic analysis in the RUBATO Music Composition and Analysis Software Environment-- to perform
automated harmonic analysis on common-practice music, based on user preferences and settings. The
network of rubettes, takes music in MIDI format as input, and in the harmonic analysis space whose
dimensions are set by the user, assigns a function to each chord such that the global tension evaluated
globally through moving from chord to chord is minimum. The user controls various parameters of the
analysis, such as how much tension increases going from one tonality to another in the cycle of fifths, or
going from a tonic function to a dominant function, or one mode to another. The harmonic analysis has two
outcomes. The network analyses a given symbolic music harmonically and labels each chord with its function
and tonality. This is the first output.

Recently, we added a new functionality to the harmonic analysis network. The network computes harmonic
importance of individual notes. This computation is important for performers because if the note has high
importance, then the note is likely to be emphasized during performance. From a music theoretical point of
view, high harmonic importance is equivalent to being an important part of a structural chord as opposed to
being part of an embellishing chord, or being a non-chordal tone.

Harmonic importance is found through computation over symbolic music data (MIDI format, in our case). We
remove the note from the chord and evaluate the new harmonic path. The distance between the weights of
two paths corresponds to the harmonic importance of the note. This is the second output of the network.
Harmonic weights can be viewed graphically and due to RUBATOQ's interface principle, also in denotator form
and XML format.

2 Lecturer. Istanbul Bilgi University, Music Department, Dolapdere Campus D-403A, Beyoglu, Istanbul.
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UP AND DOWN, THICK AND THIN, OR SHARP AND FLAT: AN EXPERIMENTAL
STUDY INTO THE CONCEPTUALIZATION OF MUSICAL ACCIDENTALS

Mihailo ANTOVIC', Naomi BENECASA?

The present study continues our research program on the conceptualization of music, as related to the
problem of linguistic relativity. Namely, according toone group of theories, lexicalitems availablein one’s native
language, e.g. terms for pitches such as “high and low” in English but “thick and thin” in Turkish, motivate
participants’ preferences for particular cross-modal correspondences in experiments: thus, accompanying
pitch sequencing, English participants should favor vertical movement, while Turkish speakers should show
a preference for shapes becoming thicker or thinner. In previous work, we have investigated notions such
as musical dynamics, pitch movement in scales, or legato and staccato articulation, both experimentally
(Antovi¢, 2009; Antovi¢, Bennett & Turner, 2013) and theoretically (Antovi¢, 2018; Athanasopoulos &
Antovi¢, 2018), with results questioning such a “strong relativity thesis”. Rather, following Jackendoff (2002)
or Walker (2016), our results suggest a higher-order, modality independent system beyond apparently
disparate cross-linguistic options for musical concepts. Most recently we have found that five seemingly very
different animated options corresponding to pitch movement in scales (available cross-linguistically, as in
the tones “moving upward”, “becoming smaller” or “getting thinner”, but also apparently not salient across
languages, such as “changing the hue from red to blue” or “rotating clockwise and counterclockwise”) were
all based on a single underlying structure consisting of two conceptual primitives: DISCRETE MOVEMENT AND
UNIDIRECTIONAL PATH. Our conclusion was that in constructing musical concepts people relied on abstract
schematic structure rather than lexicalizations from the mother tongue (Antovic¢, Miti¢ & Benecasa, 2018).

In the present ongoing research we develop this idea further by focusing on the conceptualization of musical
accidentals. The auditory stimulus is a 2.5 second isochronous five-tone sine wave sequence (G - G sharp -
G - G flat - G), accompanied by a total of fifteen animations of squares moving or changing shape in ways
reflecting the lexical options across three groups of languages: going up or down (as in Serbian), becoming
thinner or thicker (Turkish), and sharper (around the edges) and flatter (English). In addition to such “clean”
presentations reflecting the lexical options from just one language, we also present stimuli combining the
lexicalizations from two languages, e.g., for the first step (G to G sharp), going up and sharpening (congruent
Serbian and English), up and flattening (congruent Serbian, incongruent English), down and sharpening
(incongruent Serbian, congruent English) and down and flattening (incongruent Serbian and English).

Preliminary results, obtained in a pilot study with ten Serbian and seven American adult nonmusicians,
reveal no preference for lexicalizations from the mother tongue. Serbian participants ranked the congruent
“verticality”, “thickness” and “sharpness” presentations equally highly and incongruent ones equally lowly
(in all permutations of factors), while American participants did the same in most situations, except for the
combination of “verticality” and “sharpness”, where they ranked verticality more highly - in spite of the
terms “sharp and flat” used for accidentals in their language (p<.05). We hope to present the full results at
the conference and crucially encourage Turkish colleagues and participants to join our team for follow-up

studies.

1 Department of English, Faculty of Philosophy and Center for Cognitive Sciences, University of Nis, Serbia. mihailo.antovic@filfak.ni.ac.rs;
www.mihailoantovic.com; www.cogsci.ni.ac.rs.
2 Department of Music, University of Sheffield, UK. nrbenecasal@sheffield.ac.uk.
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ALEVi KADIN ASIKLARDAN MEVLEVi KADIN SAIRLERE: TASAVVUF TEMELLI
SANAT URETIMINDE KADINLARIN KONUMUNA MEVLEVi SAIR LEYLA HANIM
VE ALEVi SAIR SAH SULTAN UZERINDEN BiR BAKIS

Ezgi TEKIN ARICI', Oya LEVENDOGLU ONER?

Tasavvuf gelenegiicinde yetismis ve asiklik gelenegini temsil eden halk asiklarinailiskin olarak literatiirde
cok sayida calisma bulunmasina karsin kadinlarin bu anlamda nasil konumlandirildiklarn konusu lizerinde
gerektigi kadar durulmamistir. Bu manada, dzellikle asiklik gelenegine yonelik kaynaklar icinde tekke ve
tasavvuf edebiyatina iliskin boliimler incelendiginde adi gecen asiklar arasinda kadin asiklarin yok denecek
kadar az olmasi distindiriciddr. Bu durum, “kadinlanin bu gelenege olan katkilarinin daha az oldugunu
mu gostermekte yoksa toplumsal kosullar ve kiiltiirel olgularin kadin kimliginin 6ne ¢ikmasina ve gelenekte
yerini almasinda olumsuz etkisi mi bulunmaktadir” sorusunu akla getirmektedir. Dolayisiyla, bu calismanin
temel amaci, iki farkh tasavvuf gelenegini temsil eden Mevlevi sair Leyla Hanim ve Alevi sair Sah Sultan
6zelinde, her iki gelenekte kadinin nasil bir toplumsal ve kiiltiirel ¢evrede yetistigi, bu cevrelerde kadin
kimligine nasil anlamlar yiiklendigi ve kadina bicilen roller karsisinda bu asiklarin nasil bir tutum sergileyerek
sanatlarini icra ettiklerini ortaya koymaktir. iki farkl gelenekte de kadinin toplumsal kosullar karsisindaki
durusunun yani sira tasavvuf anlayislan, diinya gérisleri, Tanr’'ya, dogaya, evrene ve insana bakislarinin
siirlerine nasil yansidigi da incelenmistir. Tarihsel olarak bakildiginda, ibadet geleneklerinde mizik ve
semanin énemli bir yeri olan Mevlevi gelenek icinde pek cok biiyiik edebiyatgl, sair ve bestecinin yetistigi
goriilmektedir. Benzer sekilde, Alevi gelenekte de miizigin 6nemli bir ibadet unsuru oldugu ve cem evlerinin
yani sira toplumsal yasamin her aninda varlik gésterdigi distinilirse, Alevilikle asiklik geleneginin de yakin
irtibatinin bulundugu ve ozanlarin/asiklarin Alevi gelenek icinde 6zel bir 5nem kazandigi sdylenebilir. Ancak
her iki gelenegin surdiruldigl farkh toplumsal kosullarin kadin kimligini sekillendirmede de 6nemli rol
oynadigi anlasiimaktadir. iki farkli tasavvuf anlayisiicinde yetisen iki kadin asig1 odagina koyan bu calismada,
‘Toplumsal, kiiltiirel ve inangsal faktorler ‘kadin sanatkar’ kimligini 6ne ¢ikarmada nasil bir rol Gistlenmistir?”
sorusu calismanin temel problemini olusturmaktadir. Bu ¢alisma, odaklandigr soru bakimindan nitel
arastirma desenlerinden, kiiltiir analizi desenine bagh olarak yiritilecek ve veriler bu desen odaginda
toplanip ¢dziimlenecektir. Verilerin toplanmasi ve yorumlamasinda dokiiman incelemesinden ve siirlerin
sembolik ¢6ziimlemesinden yararlaniimistir. Her iki gelenegi temsil eden kadin asiklann siirlerinden alinan
ornekler tizerinde yapilacak sembolik coziimlemelerle, onlarin kendi siirleri Gizerinden tasavvuf anlayislarinin
ortaya koyulmasi hedeflemektedir.

1 Doktora Ogrencisi, Erciyes Universitesi, Giizel Sanatlar Enstitiisii, Miizik Bilimleri., ezgitekinmetu@gmail.com
2 Prof. Dr,, Erciyes Universitesi, Giizel Sanatlar Fakiiltesi., Miizik Bélimii, levendogluoya@gmail.com
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FROM FEMALE MINSTRELS OF ALEVISM TO FEMALE POETS OF MEVLEVIYEH:
AN OVERVIEW OF THE POSITION OF WOMEN IN SUFISM-BASED ART
PRODUCTION THROUHG LEYLA HANIM, POET OF MEVLEVIYEH, AND SAH
SULTAN, MINSTREL OF ALEVISM

Ezgi Tekin ARICI, Oya LEVENDOGLU ONER*

Although there are many studies on the literature related to the minstrels who have grown in the
tradition of Sufism and represented the minstrelsy tradition, the topic of how women are positioned in this
sense has not been focused as much as necessary. In this sense, especially when the literature on minstrelsy
traditions and the chapters of dervish and Sufi literature are examined, among the aforementioned
minstrels, the lack of women minstrels is debatable. This raises the question of whether women are less
likely to contribute to this tradition, or social circumstances and cultural phenomena have a negative impact
on the women'’s identity to stand out and to take their place in tradition. Therefore, the main purpose of this
study is to reveal, in particular the representors of two different Sufism traditions, Leyla Hanim (a female
minstrel of Mevleviyeh) and Sah Sultan (a female minstrel of Alevism), what kind of a social and cultural
environment in which women grow, how they have the meanings of women identity in these circles and
how these minstrels are performing their art in the face of the roles that have been ascribed to the women.
In two different traditions, in addition to the position of women against social conditions their concepts
of Sufism, world views and how their sense of the nature, universe and the human being is reflected in
their poems are examined as well. Historically, many great literary writers, poets and composers have been
raised in the Mevlevi tradition, which has an important place in music and sema in its worship traditions.
Similarly, considering that music is an important element of worship in Alevi tradition and that it is present
at every moment of social life besides cem houses, it can be said that Alevism and the tradition of minstrelsy
have close contacts and minstrels gain special importance in Alevi tradition. However, it is understood that
the different social conditions in which both traditions are maintained play an important role in shaping
women's identity. In this study, which focuses on two women minstrels who have grown up in two different
Sufism concepts, the question of “how social, cultural and religious factors play a role in putting forward
female artist identity” is the main problem of the study. This study will be conducted based on qualitative
research designs, culture analysis pattern and the data will be collected and analyzed in the focus of this
pattern. In the collection and interpretation of the data, the document review and the symbolic analysis of
the poems are going to be utilized. A symbolic analysis of the examples taken from the poems of women
minstrels representing both traditions aims to reveal their insights of Sufism by their own poems.

3 Doktora Ogrencisi, Erciyes Universitesi, Giizel Sanatlar Enstitiisii, Miizik Bilimleri., ezgitekinmetu@gmail.com
4 Prof. Dr., Erciyes Universitesi, Giizel Sanatlar Fakiiltesi., Miizik Bélimii, levendogluoya@gmail.com
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MEMETIK YONTEMDE FAYDALI MUTASYON VE UYARLANIM:
MUSLUM GURSES ORNEGi
Giincel Giirsel ARTIKTAY"

Bir durumda cesitlilik, segilim ve kalitsallik mevcutsa evrim kaginilmazdir ve Darwin'in evrim kuramindaki
bu cesitlilik ve secilim prensibini bircok seye uygulamak mimkiindir. Memetik de bu evrensel darwinizm
prensipleri tzerine ve kiltirel kalitimi bilgi Gzerinden agiklamaya calisan bir kuramdir. Bu ¢6ziimleme
dahilinde kiiltiir izerindeki diisiincelere baska boyutlar kazandiran yeni kavramlar tiiretilmistir. Bunlardan bir
tanesi de Richard Dawkins'’in 1976 yilinda ortaya attig| genetik disi bilgi aktarimi Gizerine kuramsallastirdigi
“Mem"” kavramdir.

Richard Dawkins bilgi aktarimi konusunda biyolojideki “gen” kavramiyla bir analoji kullanarak yeni bir
distinme bigimi ortaya koymustur. Fakat mem kavrami Dawkins'in sosyal bilimler alaninda kaosa yol agan
taklit edilerek kopyalanan esleyiciler tanimindan ziyade bir kisinin herhangi bir kiltir Griniinde (mizik, resim,
tiyatro, giyim vs.) gérdiigii ve kendisine tanidik gelen yani beynimizdeki bilgiyle eslesen en kiigtik bilgi birimi
olarak yeniden tamimlanmalidir. Ornegin bir melodideki taniyabildigimiz en kiiciik miizik birimi, resimlerdeki
en kiclik tamdik hareket ya da stil, giysilerdeki bize tanidik gelen en kiiglik motifler ya da giysi parcalar
(yaka, kravat, kol diigmesi, diigme hatta kumas vb.) gibi. Bu bilgiler bir sekilde taklit edilerek degil kiigiik
degisimlerle(mutasyonlarla) bize kadar ulagmaktadir ve ortama adapte olanlar hayatta kalmaktadir. Memler
lizerinden bir kiiltiir nesnesinin siirecini evrimsel olarak ¢dziimleme sistemine de Memetik denilmektedir.

Bu bildiride memetik mekanizmasinin 6nemli kavramlarindan mutasyon ve uyarlanim olgulan aciklanacak
ve Misliim Girses Gzerinden érneklendirilecektir. Mislim Girses’in karakteristik memleri belirlenip, bu
memlerin evrimi kronolojik olarak ¢6ziimlenecektir. Faydali mutasyon kavrami Girses'in gecirdigi kaza
sonucu gecirdigi fiziki degisikliklerin mizik tavirlarina etkisi bakimindan degerlendirilecek, uyarlanim ise
dinleyici kitlesinin demografik yapisinin cesitlenmesindeki etkenler izerinden anlatilacaktir.

1 Arastirma Gérevlisi, istanbul Teknik Universitesi. guncelartiktay@gmail.com
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BENEFICIAL MUTATION AND FITNESS IN MEMETIC METHOD:
MUSLUM GURSES CASE
Giincel Giirsel ARTIKTAY?

If diversity, selection and heritability are present in any situation, evolution is inevitable and it is possible
to apply this principle of diversity and selection in Darwin’s theory of evolution to many things. Memetic is
a theory based on the principles of this universal darwinism and tries to explain cultural heritage through
knowledge. Within this analysis, new concepts that give other dimensions to the thoughts on culture
are derived. “Mem” is also one of them. This concept is theorized by the Richard Dawkins in 1976 on the
transmission of non-genetic information. Dawkins introduced a new way of thinking by using analogy with
the concept of gene in biology in the transfer of knowledge.

But the definition of Dawkins’ “Mem” leads to chaos in the social sciences. This concept should be redefined
as the smallest unit of information that one person sees in any culture product (music, painting, theater,
clothing, etc.) which is familiar to him or her, that is, that matches the information in his brain, rather
than as imitator replicators. For example, the smallest musical unit we can recognize in a piece of music,
the smallest familiar movement or style in painting, the smallest motifs or pieces of clothing (collar, tie,
cufflinks, buttons, even fabric, etc.) that are familiar to us in clothing. This information may not be imitated
in some way, but through small changes (mutations) to us, and those who adapt to the environment survive.
The system of analyzing the process of a cultural object through “Mem” is called Memetics.

In this paper, mutation and adaptation phenomena which are important concepts of memetic mechanism
will be explained and exemplified via Misliim Giirses. The characteristics memes of Miisliim Giirses will be
determined and the evolution of these memes will be analyzed chronologically. The concept of beneficial
mutation will be evaluated in terms of the impact of the physical changes experienced by Gurses on the
music attitudes and the fitness will be explained by the factors affecting the diversification demographic
structure of the audience.

2 R. A.inistanbul Technical University. guncelartiktay@gmail.com
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ESTRANGED MUSIC: IMPLEMENTING LONG SHORT TERM MEMORY
RECURRENT NETWORK MODELS IN GENERATING MUSICAL STRUCTURES
Selcuk ARTUT!

With the extensive infiltration of technology in our lives, we argue consistently about the role of the
human being in complex dimensions, and in doing so inevitably referencing the human technology-based
dispositions. Inevitably art has also been challenged by the rapidly increasing changes in the way we shape
our lives. The music we listen to today has undergone a complete transmutation via constructive and
deconstructive influences. Musicians are surrounded by complicated technological apparatuses that make
it possible to sculpt sound into uncharted forms. In addition to the rapid advancements in technology, the
machines have become abundant; hence we have started to share this planet with over 10 million robots.
Artificial Intelligence, Machine Learning, Deep Learning has penetrated the realm of musical creativity.
People have started to build robots not only to utilize them in the automotive industry to manufacture
cars but also to make music with. In this paper, the author presents an informational analysis on the
implementation of Long Short Term Memory (LSTM) Recurrent Neural Networks (RNN) to be considered as a
time-series feedback process to predict musical structures within a given corpus. While RNNs facilitates the
sequential investigation on elongated connected nodes, LSTM enhances the prediction of musical structures
with better results in terms of temporal resolutions. Following this, the use of this technique has been
investigated in further details with reference to the Sound Installation “Estranged Music” that was exhibited
by the author of this article at Dystopie Sound Art Festival in Berlin 2018. Estranged Music takes an artistic
look at a dystopian imaginative future where the creative sources behind musical composition have been
taken over by computer systems. A sudden catastrophic accident causes all the recorded history of musical
practices to be wiped out. As a result, people excavate the essence of music from the Voyager Space Shuttle
that was sent to the void in 1977 carrying a series of music and sound recordings from the Earth. From the
corpus of the music contained in these recordings, for this artwork, the machines are generating new music
compositions to the audience so that humans become aware of what has been disappeared. Thus, it can be
regarded as a reverse operation; that is to say human-learning from machine-learning. In direct contrast to
the machine-learning paradigm, people would attempt to learn from machines how to compose music.

1 Faculty Member, Sabanci University, Istanbul, TR. Email: sartut@sabanciuniv.edu
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THE DESIGN PRINCIPLES AND THE ANNOTATION PROCESS IN THE TURKISH
MAQAM MUSIC CORPUS
Nart Bedin ATALAY', Seyit YORE?

Symbolic corpora are invaluable tool in computational music research. We built a corpus consisting of
600 pieces of Turkish magam music. Our aim was to collect a database of magam pieces in a format suitable
for statistical analysis. Pieces are in the six basic musical forms of the fasil (the concert) structure (i.e. pesrev,
beste, agir semai, yiiriik semai, sarki ve saz semai). In the corpus, there are five pieces in each form, and
there are 30 pieces in each of twenty frequently used magams (Acem Kiirdi, Bayati, Evc, Hicaz, Hicazkar,
Hisar Buselik, Hiiseyni, Hiizzam, Isfahan, Karcigar, Kiirdili Hicazkar, Mahur, Muhayyer, Nihavend, Nisaburek,
Rast, Saba, Segah, Sehnaz, Ussak). Every note in a piece is annotated with a symbolic form representing
its traditional pitch name, duration, and darb. The corpus is freely available as Excell files. We present a
report on the design and implementation stages. \We review the computer assisted annotation process. This
research was supported by The Scientific and Technological Research Council of Turkey (TUBITAK, 110K040).

1 TOBB Ekonomi ve Teknoloji Universitesi, Psikoloji Béliimii
2 istanbul Universitesi Devlet Konservatuvari, Miizikoloji Béliimii
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GORME ENGELLILER iCiN BRAILLE TABANLI YENIi BiR MUZIKSEL OKUMA
ARAYUZU'

Burak AYAZ?, Arda EDEN?

Braille, gérme engelli bireylerin okuma ve yazmasini kolaylastirmak amaciyla, Louis Braille tarafindan,
Fransiz ordusunda bir kaptan olan Charles Barbier’in, askerlerin karanlikta mesajlasabilmeleri icin gelistirdigi
“geceyazilan” adiverilen on iki noktali bir sistemden esinlenilerek olusturulmus bir alfabedir (Kent, 2012 :25)*.
Alti noktadan meydana gelen hiicreleri temel alan bu kodlama aracihgiyla her tiirlii yazinsal, matematiksel
ve miziksel bilgiyi temsil etmek mimkin hale gelmektedir (Nichols, 2010 :5)°.

Braille alfabesini temel alan ve bu alfabe ile okuma-yazma olanagi sunan pek cok arag gelistirilmistir. Bu
araclardan en basit ve en temel olanlan gesitli boyut ve yapilardaki yazi tabletleri (slate) ve kalemlerdir
(stylus). Braille hiicreleri bigcimindeki kaliplardan meydana gelen tabletler ve delici uglu bu kalemler araciligi
ile kabartmali noktalarin kagit veya benzer yiizeyler lizerinde olusturulmasi saglanmaktadir. “Perkins
Brailler” ve “Mountbatten Brailler” gibi daktilo benzeri mekanik-elektromekanik araglar, tablet ve kalemlere
alternatif, daha hizli yazmay mimkiin kilan sistemlerdir. Bu araglarn klavyeleri (izerinde bulunan alti adet
tus, braille hiicresinin alti noktasina karsilik gelmekte ve bu tuslar aracihgi ile ilgili noktanin kagit tizerinde
kabartilmasi saglanmaktadir. “Hims” , “Humanware” ve “Handy Tech” gibi firmalar tarafindan dretilen ve
elektromekanik igneler araciligi ile kabartma yazi imitasyonu saglayan cesitli araglar da, glinimiizde braille
ile okuma ve yazma amaciyla kullanilan sistemlerdir.

Bu arastirmanin amaci, gérme engelli bireyler icin, miziksel okumaya yonelik, braille mizik alfabesi ile
uyumlu ve titresim temelli arayiize sahip bir arag¢ tasarlamak ve tasarlanan aracin pratik kullanimina
yonelik performans degerlerini 6lgerek aracin optimizasyonu igin gerekli parametreleri tespit etmektir.
Tasanm, mikrodenetleyici tarafindan kontrol edilen ve braille alfabesindeki noktalara karsilik gelen titresim
motorlarindan olusan bir arayiize sahiptir. Her bir motor, ilgili parmagi titresim ile uyararak, o parmaga karsilik
gelen braille noktasinin tanimlanmasinive bu sayede miiziksel dilin kullaniciya aktariimasini mimkan kilmayi
amaclamaktadir. Arayiiziin tasanminda, yukarida adi gecen mevcut ticari Griinlerin tus dizilimleri temel
alinmis, boylelikle 6nceden edinilmis kullanici aliskanhklarinin avantaja dondstirilmesi hedeflenmistir.
Bununla beraber, tasarimin “MusicXML” ile uyumlu olmasi ve dolayisi ile bu dili destekleyen tiim nota yazim
programlari ile uyumlulugunun saglanmasi ayrica 6nem tasimaktadir. Bu amacla, mikrodenetleyicinin bir SD
kart tizerinden okuyabilecegi, metin tabanl sade bir kodlama olusturulmus ve Python ortaminda MusicXML
bicimini bu koda doniistiirecek bir yazilim gelistirilmistir.

Celinen sirecte, tasarlanmasi hedeflenen arayiiziin prototipi gelistirilmis olup, pratik kullanima ve tasarimin
optimizasyonuna yonelik parametreler tespit edilmekte ve uygulanmaktadir.

1 Yildiz Teknik Universitesi Sosyal Bilimler Enstitiisii Miizik ve Sahne Sanatlar Programi’nda Dog. Dr. Arda Eden danismanliginda Burak
Ayaz tarafindan calisilmakta olan “Gérme Engelliler igin Miiziksel Okuma ve Yazmaya Yonelik Brar'lle Tabanl Donanimsal Arayiiz Tasanmi”
baslikli yiiksek lisans tezinden tretilmistir.

2 Vildiz Teknik Universitesi Sosyal Bilimler Enstitiisii Miizik ve Sahne Sanatlan Programi Yiiksek Lisans Ogrencisi.

3 Vildiz Teknik Universitesi Miizik ve Sahne Sanatlar Béliimi Ogretim Uyesi.

4 Kent, D. (2012). What is Braille? . Enslow Publishers, Berkeley, USA.

5 Nichols, S.. (2010). Music Braille . Texas School for the Blind & Visually Impaired Outreach Programs, USA.
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BRAILLE BASED NEW MUSICAL READING INTERFACE FOR VISUALLY
IMPAIREDE®
Burak AYAZ’, Arda EDEN®

In order to facilitate the reading and writing of visually impaired individuals, Braille is an alphabet inspired
by a twelve-dot system called “night writings” created by a captain in the French army, for the soldiers to be
able to message in the dark (Kent, 2012 :25)°. It is possible to represent all kinds of literary, mathematical and
musical information through this coding, which is based on cells consisting of six dots (Nichols, 2010 :5)™.

Many tools have been developed based on the Braille alphabet, offering reading-writing with it. The simplest
and most basic of these tools are the slate and stylus in various sizes and structures. Tablets of braille cells
and pencils with drill bits are used to create the embossed points on paper or similar surfaces. An alternative
to tablets and pens, typewriter-like mechanical-electromechanical tools, such as “Perkins Brailler” and
“Mountbatten Brailler” are systems that enable faster typing. The six keys on the keyboards of these tools
correspond to the six points of the braille cells and the dots are raised on the paper by means of these keys.
The various tools produced by companies such as “ Hims” , “Humanware” and “Handy Tech”, which provide
embossed font imitation through electromechanical needles are systems used for reading and writing with
braille.

The aim of this study is to design a braille compatible device for enabling visually impaired to read music
braille using a vibration-based interface and to determine the parameters necessary for the optimization
of the device by measuring the performance values for the practical use of the design. The design has an
interface that is controlled by a microcontroller and consists of vibration motors corresponding to dots in
braille alphabet. Each motor stimulates the related finger by vibration to notify the corresponding braille
dot and thereby transfer the musical language to the user. The design of the interface is based on the key
sequences of the aforementioned commercial products, so that the previously acquired user habits are
turned into advantages. However, it is also important that the design is compatible with MusicXML and
therefore also compatible with all music notation programs that support this language. For this purpose,
a simple text-based encoding has been created which the microcontroller can read from an SD card, and a
software in Python has been developed for converting the MusicXML format into our encoding.

Currently, a prototype of the interface has been built and the parameters for practical use and optimization
are being determined and implemented.

6 Produced from the master’s thesis titled “A Braille Based Hardware Interface Design For Visually Impaired Intended For Musical Reading
And Writing” by Burak Ayaz and advisor Assoc. Prof. Arda Eden.

7 Yildiz Technical University Graduate School of Social Sciences Institute Music and Performing Arts Program.

8 Yildiz Technical University Music and Performing Arts Program education member.

9 Kent, D. (2012). What is Braille?. Enslow Publishers, Berkeley, USA.

10 Nichols, S.. (2010). Music Braille . Texas School for the Blind & Visually Impaired Outreach Programs, USA.
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THE PEDAGOGICAL VALUE OF PIANO PIECES FOR BEGINNERS AND
ELEMENTARY STUDENTS BY GREEK COMPOSERS AND EDUCATORS
Anna BAMPALI'

Greek composers have created piano sets for piano students since the first decades of the 20%" century.
These include a great number of piano pieces, that elementary students can enjoy and, more recently, also
a few piano methods for beginners. The repertoire is varied and covers a variety of musical elements and
knowledge. Some books have a specific logic and methodology that the creators have followed to compose
simple piano pieces for beginners, while the rest seem like piano collections that can be very attractive for the
piano teacher instructing elementary pupils. These books follow the western compositional techniques of
classical harmony or of somehow more contemporary sonorities. Thereby, such music offers the opportunity
to students to be familiarized with the basic piano technique as well as with more complicated piano musical
features, following an alternative way.

This paper will present an overview of the currently available piano repertoire for instructing beginners,
written by Greek educators. It will also endeavor to reveal the pedagogical value of the piano repertoire for
elementary students by 20th century Greek composers with examples of randomly chosen piano pieces. The
task is to connect the musical features of phrasing and non-symmetric phrase structure, of legato phrasing
and staccato combined, of part playing, of dynamic shadings and of chords-triads and their inversions with
specific piano pieces by such composers. The aim is to enrich the repertoire choices of piano instructors with
pieces by 20th century Greek composers and educators, guiding them into new literature of piano methods
and collections, for teaching piano beginners and elementary level piano students.

1B.A. - M.A. Mus. Ed.
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CROSS-CULTURAL AUDIENCES AND THEIR PERCEPTIONS OF MUSICIN A
BIOLOGICAL CONTEXT: “MUSIC WITHIN” ART INSTALLATION
Elif BOZLAK', Aybar Can ACAR?, Elif SURER?

How individuals interpret music, how they interact with different music genres and how they feel about
music excerpts from other cultures, are highly complex research questions. Culture, personal background,
and familiarity are some of the factors that can predict the quality of that interaction. In this study, we aim
to modify and adapt our art installation “Music Within” so that people from different cultures and different
demographics can interact with the installation and rate its quality. Our project “Music Within” tries to
provide a clear understanding to the scientific term “mutation” which randomly occurs in the lineages. Music
and LED signals that are produced from mutation positions on the genomes of 5 different individuals are
combined in an installation. Previously, the project was exhibited to audiences during Bang Prix 2018 [1] and
METU Informatics Institute Open Research Day events and in METU Development Foundation Schools in
which audiences with diverse age groups and backgrounds interacted with the Music Within. Opinions of
volunteer participants were evaluated by usability tests and open-form questionnaires [2]. In the updated
version, music —using the direction information of the mutations alongside their genomic positions— will
be created. The new data will be used in order to create new LED signals. The updated installation will be
demonstrated to audiences from different countries and cultures so that the reactions of cross-cultural
audiences and their perception of music in a biological context, will be analyzed.

References:

[1] bang. Art Innovation Prix by ArtBizTech (2017, April) Elif Bozlak, icindeki Miizik, 2018, Retrieved from
http://www.bangprix.org/elif-bozlak-icindeki-muzik/.

[2] Bozlak, E., Acar, A.C. and Surer, E., 2018, November. Design and Evaluation of an Interactive Art
Installation to Introduce ‘de novo’ Mutations to Different Audiences: Music Within Project. In Proceedings of
the 4th EAI International Conference on Smart Objects and Technologies for Social Good (pp. 82-87). ACM.

1 Graduate School of Informatics, Middle East Technical University. bozlak.elif@metu.edu.tr
2 Graduate School of Informatics, Middle East Technical University. acacar@metu.edu.tr
3 Graduate School of Informatics, Middle East Technical University. elifs@metu.edu.tr
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TURKIYE’'DE GUNDELiK HAYATIN MODERNLESMESi SURECINDE BiR TAMPON
MEKANiIZMA OLARAK ARABESK MUZiK
Candas CAN'

Sosyoloji literatiiriine Miibeccel Kiray tarafindan kazandirilan “tampon mekanizma” kavrami, verili
bir toplumsalligin modernlesme siirecini anlamlandirmada oldukga islevsel niteliktedir. Modernlesmekte
olan bir toplumun giindelik hayat pratiklerine odaklaniimasini saglayan bu kavram, gelenek ve modernlik
arasinda gecici olarak olusturulmus ara formlar betimlemek icin kullaniimaktadir. Diinya’daki modernlesme
pratikleri incelendiginde, bu ara formlarin neredeyse biitiin toplumsalliklarda ortaya c¢iktigi acikca ifade
edilebilir. S6z gelimi Tiirkiye’nin modernlesme siirecinde giindelik hayati bicimlendiren geleneksel formlarin
giderek islevsizlesmesi ve modern hayata adaptasyon siirecinde de ara form olarak adlandirilan bu tampon
mekanizmalarin belirdigini ifade etmek mimkiindiir. Bu yoniyle ifade edilen siirecte nasil ki mekansal
olarak “gecekondu” bir tampon mekanizma islevine sahipse, giderek onun ifade bicimi haline déniismiis
olan arabesk miizik de bir o kadar tampon mekanizma islevini yiritmustdr. Zira kirdan kente gog¢ eden ve
kendisini ne geleneksel ne de modern-merkezi mizikal bicimlerle ifade edemeyen alt-kiiltiir gruplar, yasamis
olduklan trajik veya depresif durumun ifadesini arabesk miizikte bulmuslardir. ilerleyen siirecte de arabesk
miizik, salt kendi 6zelinde bir miizikal bigim olmanin 6tesinde, neredeyse tim miizikal bicimleri (pop, sanat,
halk, rap vb.) hem etkileyen hem de onlardan etkilenen bir olgu durumuna evrilmistir. Dolayisiyla giinimiizde
ilk ortaya ciktigi bicimiyle bir arabesk miizik dretiminden bahsetmek mimkiin degildir. Turkiye'de arabesk
miizigin bir tampon mekanizma olarak islev gordiigi bircok ¢alismada ifade edilmis olmakla birlikte, salt
bu énermenin temellendirilmesine dayanan bir calismaya rastlanmamustir. Nitekim literatlr taramasina
dayanan bu arastirmada; arabesk miizigin tarihsel gelisimi, lirik ve mizikal déniisiimi cercevesinde ele
alinarak, bu mizigin Tirkiye'nin giindelik hayat pratiklerini nemli derecede sekillendirmis bir tampon
mekanizma islevi gérdiigli temellendirilmeye calisiimaktadir.

1Sinop Universitesi, Siyaset Bilimi ve Kamu Yénetimi, e-posta: ccan@sinop.edu.tr.
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ARABESQUE MUSIC AS A BUFFER MECHANISM IN MODERNIZATION
PROCESS OF TURKEY'S EVERYDAY LIFE
Candas CAN?

The concept of “buffer mechanism” gained by Miibeccel Kiray in sociology literature is very functional
in terms of the process of modernization of any sociality. This concept, which allows a modernizing society
to focus on the practices of everyday life, is used to describe the temporary intermediate forms between
tradition and modernity. When the modernization practices in the world are examined, it can be clearly stated
that these intermediate forms have emerged in almost all socialites. For example, in Turkey’s modernization
process, traditional forms getting more and more dysfunctional to shape everyday life and it is possible to
say that these buffering mechanisms, which are called intermediate forms in the process of adaptation of
modern life. In such a way, the spatial functioning of the “slum” as a buffer mechanism, arabesque music,
which has gradually become a form of expression, has also functioned as a buffer mechanism. Because
subcultural groups that migrate from the rural to the city and cannot express themselves in traditional or
modern-centered musical forms have found the expression of a tragic or depressive situation they lived
in arabesque music. Along the way, arabesque music evolved into a phenomenon that influenced almost
all musical forms (pop, art, public, rap etc.) beyond being a musical form only in its own way. Therefore, it
is not possible to talk about arabesque music production as it first appeared today. It has not been found
that a work based on the basis of this proposition alone, although it has been expressed in many works, in
which arabesque music functions as a buffer mechanism. In this research based on literature review it is
reviewed lyrics and musical transformation of arabesque music in historical process and tried to be based
that arabesque music has shaped the practices of Turkey’s everyday life as a buffer mechanism.

2 Sinop University, Political Science and Public Administration, e-mail: ccan@sinop.edu.tr
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MUZIiK TEKNOLOJiSi EGITIMINDE KULLANILAN UZAKTAN EGITIM
UYGULAMALARINDA ARAYUZ TASARIMI
Nur CEMELELIOGLU ALTIN'Halil iMiK?

Yirmi birinci ylzyilin baslarindan itibaren bilgi ve iletisim teknolojilerinin sirekli olarak gelismesi,
bireylerin yasam boyu egitim almasini neredeyse zorunlu hale getirmektedir. Glinimiizde birey alanindaki
gelismelere hizh bir sekilde uyum saglamak ve egitim ihtiyacini karsilamak icin yeni egitim modellerinden
sik¢a faydalanmaktadir. Bu yeni modeller ve teknoloji yardimiyla ihtiyaca yonelik, kolay ulasilabilir ve zaman
ve mekandan bagimsiz sekilde egitim ihtiyacini karsilayabilmektedir.

Bilgi ve iletisim teknolojilerindeki gelismelerle birlikte giiniimiiz egitim anlayisi degismekte ve yiiz yiize
egitim yerine teknoloji destekli egitimin yaygin hale gelmektedir. Cevrimici egitim platformlar ve pek cok
egitim kurumu, genel, 6zengen (amatdr) ve mesleki egitim amaci ile uzaktan egitim imkani sunmaktadir.

Miizik teknolojisi egitimi, elektronik, fizik, psiko-akustik, metalurji, miizik teknolojileri ve miizik gibi farkli
pek cok bilim dalinin icice gectigi, disiplinlerarasi yapidaki bir egitim alanidir. Teknolojik gelismelerle birlikte
ilerleyen bir bilim dali olan miizik teknolojileri, yeni gelisen egitim modellerine de hizla uyum saglamaktadir.
interdisipliner yapisi ve son dénemde artan popiilerligi ile alan ici ve disindan pek cok bireyin ilgilenmesinden
dolayl yasam boyu 68renme modelinin uygulandigi bir calisma alanidir. Diger yandan bu gelismeler miizik
teknolojisi egitiminin daha erisilebilir ve ulasilabilir olmasini gerektirmektedir.

Arayliz tasarimi bilgisayar sistemlerinin kullanici tarafindan deneyimlenen, goriilen, duyulan ve hissedilen
parcasidir. Bu nedenle insan-bilgisayar etkilesiminin en énemli degiskenlerinden biridir. Uzaktan egitim
baglaminda ise arayiizler kullanicilarin egitim sirecini direkt olarak etkilemektedir. Arayiiz tasarimlarinin
yasam boyu &grenmeyi destekler nitelikte olmasi ve gerek alan ici gerekse alan disindan kullanicilarin
egitimine gore kurgulanmasi gerekmektedir. Ayrica web tabanli uzaktan egitimin sundugu etkilesimli ortam
ile (video, fotograf, animasyon, metin, sinavlar, vb.) kullanicilarina cok yonlii 6grenme siireci saglamaktadir.
Arayiiz tasanimlar bu tir imkanlan destekleyici nitelikte oldugunda egitimin kalitesini arttirmaktadir.

Bu calismadamuizik teknolojileri egitimiveren uzaktanegitim platformlarinin arayiizleriincelenmis ve uzaktan
egitim kavraminin bir alt dali olan “Web'e dayali uzaktan egitim modeli” cercevesinde degerlendirilmistir.
Bu degerlendirme yapilirken sanal egitimin avataj ve dezavantajlar dikkate alinmistir. incelenen uzaktan
egitim platformlarinin yalmizca arayizleri degerlendirilmis, icerik yeterlilikleri degerlendirme kapsamina
alinmamustir. Bunlara ek olarak kullanicr ihtiyaglar da dikkate alinmistir.

Arastirmada kullanicr sayilan g6z oniinde bulundurularak belirlenen 6rnek platformlar arayiiz tasarnimi
prensipleri cercevesinde incelenmis ve miizik teknolojileri egitimine uygunluklar degerlendirilmistir.

1Yildiz Technical University Faculty of Art and Design Department of Arts, Istanbul.
2 Yildiz Technical University Faculty of Art and Design Department of Music and Performing Arts, Istanbul
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INTERFACE DESIGN IN DISTANCE LEARNING APPLICATIONS USED IN MUSIC
TECHNOLOGY EDUCATION
Nur CEMELELIOGLU ALTIN?, Halil iMiK*

The continuous development of information and communication technologies since the beginning of
the twenty-first century makes it almost mandatory that individuals receive lifelong education. Today,
individuals frequently make use of new education models to quickly adapt to the developments in their
disciplines and to meet their education needs. Such an education need can be met independent from time
and space in an easily accessible manner with the help of these new education models and technology.

The approach to education changes with the developments in information and communication technologies
and technology-driven education becomes common rather than face-to-face education. Online education
platforms and many educational institutions offer distance learning through general, volunteer (amateur)
and vocational training.

Music technology education is an interdisciplinary educational field where many different disciplines such
as electronics, physics, psycho-acoustics, metallurgy, music technologies and music are intertwined. The
music technologies, which is a branch of science that advances with technological developments, rapidly
adapt to the newly developed education models. It is an area of study to which life-long learning models have
been applied due to the interest of individuals within and outside the discipline with its interdisciplinary
structure and its recent popularity. Furthermore, such developments require the music technology to be
more accessible and reachable.

The interface design is a part of computer systems which is experienced, seen, heard and felt by the user.
Therefore, it is one of the most important variables of human-computer interaction. The interfaces directly
influence the education process of the users in the context of distance learning. The interfaces should be
designed to support the life-long learning and in line with the education of the users both within and outside
the discipline. What’s more, it provides a multi-faceted learning process to its users through the interactive
environment offered by web-based distance learning (video, photography, animation, text, exams, etc.). The
interface designs improve the quality of education when they are conducted to support such facilities.

We have analysed the interfaces of the distance learning platforms, which provide music technologies
education and evaluate them in line with the “distant learning model based on web”, a sub-branch of distant
learning concept. In evaluating, we have considered the advantages and disadvantages of virtual education.
We have only evaluated the interfaces of the distance learning platforms that we have examined and
excluded their content competences. Furthermore, we have taken the user needs into consideration.

We have analysed the case platforms by taking the number of their users into account in line with the
interface design principles and assessed their suitability to the music technologies education.

3 Yildiz Technical University Faculty of Art and Design, Department of Arts, Istanbul.
4 Yildiz Technical University Faculty of Art and Design Department of Music and Performing Arts, Istanbul
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TIMBER EXPLORATION ON WATER-GONG: SPECTRAL ANALYSIS IN SEVERAL
MODELS
Fernando Martins de Castro CHAIB'
Charles Augusto Braga LEANDRO?
Douglas Rafael dos SANTOS?

The use of percussion instruments it is a very old way for Man to produce sounds and music. Alongside
the human voice itself, they are considered the first musical instruments of mankind (HASHIMOTO, 2003).
In this context the relation between percussion and Nature seem to be intrinsic. Animal skin, wood, seeds
and clay are examples of organic matter that have always been present in the most primitive percussion
instruments. We emphasize, in this context, the use of a natural element witch carries great transformative
timber capacity: water. However, it is only used effectively in the context of Western music, from the
beginning of 20th Century. Since then, several ways to use water have been developed in musical works,
resulting in several and most varied forms of composition, in particular for percussion. Water uses is not a
practice that has an academic or pedagogical tradition (teaching and performing) and, when approached, it
is transmitted through oral tradition. There is a shortage of works on this subject. Thus, when this kind of
repertoire appears in the percussionist way, it flourishes several doubts about instruments to be used and
techniques to be applied. Through an extensive bibliographical investigation we realize that water-gong,
musical instrument created by John Cage (BITTENCOURT, 2012), it is one of the most percussion instruments
used on water. This finding has challenged us to try to decipher water-gong’s sound qualities, demonstrating
what kind of water-gong (model, format, material, size, weight, etc.) will better adapted to the repertoire.
We decide to do an audio capture and spectral analysis of a gong selection played on water (10 gongs in
total from places as China, Thailand and Brazil). Our intention was to demonstrate, through a qualitative
approach, the sonic characteristics of each one from the perspective of four different timber exploitation:
Descending/ascending rolls (gongs immersion/emersion movement on water); pitched melodies (changing
pitches by gongs immersion or emersion on water); Single strokes (gongs immersion or emersion movement
on water); Friction by bows (gongs immersion/emersion, immersion or emersion movement on water).
The choices of timber exploration were based on John Cage's First Construction (in Metal), Tan Dun’s Water
Music and Vinko Globokar’s Dialog Uber Erde. Logic Pro X 10.3 and AudioSculpt3 3.4.5 software was used
for audio capturing and analysis generating 24 sonograms (ex. Fig.1), 24 graphs (ex. Fig.2) and 24 tables
that allowed differentiating gongs spectral qualities. The analysis enables us to understand the spectrum
(partials and inharmonics frequencies) of each gong recorded. All Data, interpretation and information
(as videos, audios, images, tables, etc.) are available for public on general on https://drive.google.com/
drive/u/1/folders/1tDxPMOdYtFRONK_xAllwgLUXE2fhh3oF. People can, through this website, make his own
comparisons between the several gongs analysed. We highlight the information of gongs sonic qualities
related to performance on water; tables illustrating a considering part of world production referring to water
percussive repertoire; unprecedented contribution to the bibliography on subject. These analyses may help
composers and performers to choose the best type of gong suited to the desired sound in performance.

1Escola de Musica da Universidade Federal de Minas Gerais (UFMG). fernandochaib@gmail.com
2 Departamento de Filosofia da Universidade Federal de Ouro Preto (UFOP). charles.augusto.bl@gmail.com
3 Escola de Musica da Universidade Federal de Minas Gerais (UFMG). douglas_percussa@hotmail.com
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FROM THE MOZART EFFECT TO MOZART CAUSALITY: HOW THE MUSIC OF
MOZART CAN HELP PATIENTS WITH EPILEPSY
Michael CHIKINDA

In the 1990’s, the phenomenon of the “Mozart Effect” was spawned with the publication of Alfred
Tomatis’ book Pourquoi Mozart? However, this phenomenon was initially greeted with healthy skepticism
given a reliance on anecdotal evidence to support such positive effects. In the intervening twenty-seven
years, clinical evidence has been published that confirms that certain pieces by Mozart are beneficial to
patients with epilepsy. Moreover, when considering the literature devoted to the effects of Mozart’s music
on patients with epilepsy, the Sonata for Two Pianos in D Major, K. 448, has been singled out in many
studies to have beneficial effects on nervous system functions. However, it is important to consider the
musical features themselves so that an attempt to evince a causal relationship can be undertaken. Since the
beneficial effects have been demonstrated in humans and mice - the features identified must be perceivable
in both species. For example, mice hearing extends into the ultrasonic frequencies and ranges from 1 to ca.
100 kHz; by contrast, human hearing ranges from 20 Hz to 20 kHz. In addition, “Hearing is most sensitive for
humans at frequencies of approximately 1to 4 kHz and approximately 16 kHz for mice. Misunderstanding
of the differences in sensitivity to sound of different frequencies across species could lead to the incorrect
assumption that if humans can hear a sound, mice can hear it as well”

In contemplating such features, the likely ones are rhythm and tempo, phrase structure and punctuation
(or cadences in a music context). Indeed, this may be due to the fact that there is a connection between a
basic periodic pulse in perception and physical activity. “Many activities, such as sucking in newborn infants,
rocking, walking, and beating of the heart, occur with periods of approximately 500 ms to 1s.” The notion
of periodicity is important because Mozart’s music is replete with periodic repetition. Next, another of
Mozart's pieces, the Piano Sonata in C Major, K. 545 has also been found to have similar effects. Accordingly,
a comparative analysis of the first movement of each piece was undertaken and the following features that
align with periodic repetition were rhythm (specifically, objective rhythmization as a determinant of metric
periodicity) and phrase length (the Classical ideal of the four-bar phrase) and the related phenomenon of
punctuation, and melodic sequences. Indeed, the fourbar phrase and melodic sequence demonstrate
periodicity at a higher level. Consequently, my presentation will discuss this collaborative inquiry between
music and science demonstrating that it is likely the periodic structure present in both compositions acts as
a neurostimulation mechanism.
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MUSIC AND PHILOSOPHY AS SELF-EXPRESSION OF NATIONAL IDENTITY
Tamar CHKHEIDZE', Khatuna MANAGADZE?

The purpose of the paper is to determine how we use music as a means of expressing and forming our
self-identity. Georgian folk and professional music is represented as the original part of Georgian culture;
here originality is considered in the context of national identity. This identity is seen in Georgian literature,
philosophy, in old Georgian musical works, in the structure of traditional music, systems of musical writing
and liturgical, chanting traditions.

Georgian Traditional music presents the theological-philosophical wisdom accumulated during Medieval
Ages. There are all the general laws which direct the theological thinking of that period. It is in loane Petritsi’s
work Interpretation of the Philosophy of Proclos Diodochos and Platon that this idea is most vividly expressed.

Georgian culture is a part of European Christian culture, but development and dissemination of Christian
culture in Europe was one of the first stages of globalization. The Georgians transformed this culture in the
context of national culture. This way emerged Georgian national Christian culture, which became the basis of
Georgian nation’s inimitability and identity.

1 Musicologist, PhD in Art studies, Associated Professor, Head of the Church Music Department at V. Sarajishvili Thilisi State Conservatoire
(TSC). She teaches the musical theoretical disciplines (Harmony, form analizing) and different study courses in the direction of Georgian
traditional music. Since 2014 she is leading church musicology department at the St. George Mtatsmindely Church Music University. Her
scientific interests are connected with the research of Medieval Georgian professional music (ecclesiastical chant) problems (form, texture
and harmony, musical writing, interrelation of liturgical and musical aspects). She has published more than 40 scientific works, articles for
musical encyclopedia and musical-liturgical dictionaries; Is coautor of the “The dictionary of chanting terms”, supported by the Georgian
Shota Rustaveli national foundation. She participates in national and international symposiums, conferences. Her research was supported
by DAAD (2014), Georgian President’s Scholarship (2000-2003). She is involved in different scientific and interinstitutional projects. She is a
member of the Creative Union of Georgian Composers and musicologist; 2005-2012 deputy head, since 2013 Head of the Quality Assurance
department at TSC.

2 Doctor of Art, professor of Batumi Art Teaching University. Head of Quality Department of the Music Faculty. Head of TV-program
“Art-Expert”. Graduated from the Musicology Department of Thilisi State Conservatoire (1990), Theological Seminary (2000). Defended
Candidate’s dissertation under the supervision of Pr. R. Tsurtsumia (2006). Her scientific interest is focused on Georgian Hymnography
Music. She has participated in the various national and international scientific conferences. She is an organizer International Festival of
Folk and Church music in Batumi.
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HIDDEN MUSICAL APPEALS TO TARGETED GROUPS IN TELEVISION ADS FOR
THE 1960 KENNEDY CAMPAIGN
Paul CHRISTIANSEN'

In this paper, | argue that through television ads, the 1960 John Fitzgerald Kennedy US presidential
campaign aimed to appeal musically in oblique but targeted ways to specific and mostly non-overlapping
communities: African Americans, Irish Catholics, and white Protestant southerners.

One ad from that year, “Belafonte,” constituted an implied musical appeal. In it, Harry Belafonte, seated
near Kennedy, tells the viewer that “as a Negro and as an American, | have many questions [...] about civil
rights, about foreign policy, about the economy of the country, and about things that will happen.” Kennedy
responds that he favors improvements in civil rights, minimum wages, housing, working conditions, and
jobs, just as Franklin Roosevelt had. Belafonte was known to US audiences at the time primarily for singing
with hits such as “Day-0" (Banana Boat Song); his 1956 album Calypso was the first full-length album to sell
over one million copies. He also acted in films. But Belafonte was also starting to become known for his stand
on civil rights for African Americans. The ad ran following the February 1960 Woolworth sit-in, which drew
attention to the civil rights cause.

No music plays as Belafonte talks, but the ad constituted an appeal to his ethos as a popular performer (he
even says, “I'm an artist, and I'm not a politician”). Kennedy could have had other prominent Black people
advocate for him, but Belafonte’s endorsement allowed the campaign the dual-pronged approach of offering
an overt sober appeal for African American civil rights and improvements to citizens’ everyday lives as well
as an implied sense of fun and youthfulness that his campaign had been cultivating.

At one point in an upbeat ad called “Jingle,” there is a three-second musical quotation on penny whistle
of the Irish tune “The Girl | Left Behind.” Including an Irish folk song in a US presidential ad, even a short
one, was not without risk. Reminding voters of Kennedy’s heritage might also remind them of his Roman
Catholic upbringing, which did not sit well with some voters. The allusion is so short, it is easy to miss in a
first viewing, but it could have ultimately appealed to a segment of fence-sitting voters.

At another point in “Jingle,” there is an arrangement of Kennedy campaign buttons that looks, in number,
placement, and aspect ratio, uncannily like the Confederate rebel flag. As this picture is coming together with
the gradual addition of more campaign buttons, “Hail to the Chief,” the President’s tune, plays. The Kennedy
campaign may have hoped to connect the candidate in the minds of white southern voters to the rebel flag
while at the same time playing the President’s tune underneath, presumably reassuring these voters that
their lifestyle and values would not be threatened by a Kennedy Presidency. After all, Vance Packard had
published The Hidden Persuaders in 1957 and among advertising executives at this time there was much
interest in subliminal advertising.

That none of these appeals was explicit would have made them all the more powerful.

1 Associate Professor, Seton Hall University
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PROHIBITION VS. APOTHEOQSIS OF A TRITONE
Bozena CIURLIONIENE'

This paper explores the change of the concept of the tritone - from its prohibition to tritonic apotheosis
as well as the acoustic peculiarities of ,Devil's interval“ (lat. Diabolus in musica). The tritone is a very
small object but has a portentous and unique sound as well as problematic intensity. The significance and
functionality of the tritone reveals the change of conception, canons of usage in different historical times,
composition techniques and harmonic systems. Based on works of G. Aretinus, G. Artusi, M. Mersenne,
P. Hindemith, M. von Troschke, A. Ashby, D. Deutsch, C. Stumpf etc. various aspects of the cognition of the
tritone are discussed.

Inthe Middle Ages and Renaissance, thetritone as diabolusin musicawas rejected and treated asunacceptable
interval in musical structures. Medieval music treatises often describe the tritone as problematic interval
addressing it as confusion (complication), non multum in usu (not to be used too much in the systems of
pitch relations) or even asper - meaning rough, harsh.

Gioseffo Zarlino emphasizes the growing importance of the tritone in vertical structures and especially
in cadences. He notices that music undergoes changes that are especially well expressed in vertical and
horizontal compositional structures. More radical thinker of the 16th century Nicola Vicentino rejects doubts
regarding difficulty of the tritone intonation in vocal practices. According to him if it is possible to sing pitch
sequence f, g, a, h then it is also possible to sing an interval f-h. It all depends on practice - repeating many
times a difficult task becomes easy to handle it in any profession.

The 20th century brought new challenges and problems at the same time associated with the tritone. It is
assumed that the change in the concept of a tritone, which is directly related to the change of the conception
of a tritone, determines the emergence of new composing systems. This becomes obvious in the 20th
century where the tritone strongly determines the compositional process as well as generates horizontal,
vertical, and diagonal structures. In this paper, we regard the concept of a tritone - from its prohibition to
tritonic apotheosis as closely related to compositional processes.

1 Lithuanian Academy of Music and Theatre. Email: lietausuzdanga@gmail.com; bozena.ciurlioniene@Imta.lt
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AN ANALYSIS OF THE SHAMANIC DRUM WITH DEEP ECOLOGICAL AND
ECOMUSICOLOGICAL PERSPECTIVES
Bengi CAKMAK', Belma OGUL?

‘Ecology’ is an umbrella term combining all the studies from various fields with environmental concerns
that have emerged particularly in the 1970s. Ecomusicology and deep ecology are among these eco-
philosophies that have different yet connected aspects. Parallel to the growth of environmental awareness
in the 70s, fields like ecocriticism, ecomusicology, and deep ecology have gained further visibility in the
2000s. Although both of these approaches seem to be newly suggested concepts, their reflections are rooted
in longstanding nature-based beliefs and ways of life.

The Shamanic drum in Shamanism, being one of those nature-based beliefs and cultures, is an important
medium within the cosmological and ontological unity of the Shamanic path. It is an instrument, a vehicle
so to speak, that brings the physical and spiritual realms through rituals. It is a key element used for travels
between worlds, healing, and all other kinds of social practices with its accompaniment to music and its own
sound. In addition to its ritual-function, the shape of the drum and the symbols drawn on it give information
about existence and the concrete world. How the drum is made, used, cleansed, taken away from a place, and
buried with death also reflect the Shamanic philosophy.

In this presentation, we will analyze Shamanism and the drum in its ecosystem, introducing the morphology
of the drum and giving the organological information such as the symbols on it, production materials and
its classification in the framework of its relation with the nature. We aim to investigate the Shamanic drum,
as a symbol of Shamanism, and its overall significance in Shamanism by using semiotic analysis with the
approaches of deep ecology and ecomusicology.

1 Student at Bogazici University, Critical and Cultural Studies Master Program and Research Assistant at Uskiidar University, Sociology
Department.
2 Dr., ITU, Turkish Music State Conservatory, Musicology Department.
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BEDEN VE SERMAYENIN YERELDE iLiSKiSi: “CARDIO FOLK”
Faruk CALISKAN'

Bugiin icinde yasadigimiz kiiresellesen diinyada “sey”lerin olusumu ve ortaya cikisi cok katmanl ve
sarmal bir hal almistir. Bu durum, su an ¢ok hizh bir sekilde devinim kazanmus, sirekli kendini yenileyen ve
her alana aktaran bir yapida devam etmektedir. Kiiresellesmenin bu etkisi, ekonomik, teknolojik, politik ve
sosyolojik olgularin birbirine girift hale gelmesini saglamistir. Castells’in (2005) “Enformasyon Cagi” olarak
belirttigi bu zamanda, dijital ortamin sagladigi imkanlar bilginin her tiirlii mekana, bireye, cografyaya ulastigi
bir “Ag Toplumu”nu meydana getirmistir. Bireyin artik bircok bilgiye maruz kalmasi ve kolayca erismesi,
strekli dinamik ve akiskan bir olusumda yer almasini saglamistir. Bunun etkisiyle, fiziksel anlamda her ne
kadar sinirlar olsa da, kiltirel anlamda etkilesimlerin, temsillerin artmasiyla bu sinir bulaniklasmistir. Bu
noktada, hem kiresellesmenin hem de ag toplumun etkisiyle, kiiltiirel anlamda kurumsal ve bireysel olarak
dondsimler, sentezler ortaya cikmistir. Tirkiye'de bu déniisiimler ve sentezlerden etkilenen alanlardan
biri de “spor” endustrisidir. Ortada bir pazarn olusmasi, 6zellikle ekonomi ve iktidar boyutunda bir rekabet
yaratmasina sebep olmustur. Bu durum temsilcilerin (kurumsal-bireysel) siirekli olarak yenilenmesini yani
“glincellik” kazanmasini zorunlu kilmistir. Tirkiye'de son 20-25 yildir spor endistrisi icerisinde 6nemli olan
hizmetlerden biri de “Fitness” dalidir. Bugiine kadar kurumsal olarak bircok isletme acgilmis ve kiiresel bir
pazar olusmustur. Kurumsaln ekonomisi ve giicii yaninda bireysel olarak da var olabilme adina ¢alismalar
ortaya ¢ikmistir. Ekonomi, marka-imaj ve yenilik anlaminda bireysel olarak var olma ¢abalari, dogal olarak
yeni sentezleri olusmasini saglamustir. iste bu durumu aciklayan érneklerden biri de Cardio-Folk’tur. Tanim
olarak, kardiyovaskiiler aerobik sistem ile tiim Anadolu yéreleri halk danslarindan secilen oyunlarn birlesimi
olan bir fitness dersi anlamina gelmektedir. Kiiresellesmenin artan etkisi “yerel” goriilen kiltirel yapilarlailiski
kurmasini saglamistir. Birbirinden ayn kategorilerin ayni birlikteligi (melezlik) ve zamansalligi yakalamasi,
ek olarak bunu yaparken iki yonli bir etkilesimin oldugu bir dinamik siire¢c kazanmasina neden olmustur.
Burada melezlesme sdylemi, kiiresel siireclerin yerel normlar, ihtiyaclar, gelenekler ile uyarlanmasi ve aktif
olarak ifade edilmesini vurgulamaktadir. Bu ylizden calismada, melez bir olusum kazanan “Cardio Folk”
kavraminin kendisine nasil ve ne sekilde bir alan yaratmis sorusuna odaklanilmistir.

1 Istanbul Teknik Universitesi Tiirk Musikisi Devlet Konservatuarn. E-mail: farukclsknn@gmail.com
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THE RELATIONSHIP BETWEEN BODY AND CAPITAL IN A LOCAL MARKET:
“CARDIO FOLK”
Faruk CALISKAN?

In the globalizing world which we live in today, the formation and emergence of “things” have become
multi-layered and spiral. This situation gains acceleration in a very fast manner and continues to constant-
ly renewing itself and transferring to each area. It has ensured that economic, technological, political and
sociological situations are intertwined by this effect of globalization. The opportunities are provided by the
digital environment created a “Network Society” that reaches all sorts of places, individuals, geographies in
this time that Castells’ defined as “the Information Age”. The fact that the individual is now exposed to a
lot of information and is more easily accessible has ensured that he is constantly involved in a dynamic and
fluid formation. With the influence of this, even though there are limits in physical terms, this boundary has
become blurred by the increase in cultural interactions and representations. At this point, with effects of the
globalization and the network society, in terms of culturally, institutional and individual transformations and
synthesis have emerged. In Turkey, one of the areas affected by these transformations and the synthesis is
the sports industry. The formation of a market in the middle has created a competition in the dimension of
economy and power in particular. This situation necessitated the continuous renewal of the representatives
(corporate-individual), that is, to be updated. One of the most important services in the sports industry in
Turkey in the last 20-25 years, “Fitness” is the branch. Many businesses have been opened up to date and
a global market has been formed. In addition to the economy and the power of the institutionals, there
have been efforts to existing individually. Efforts to exist individually in terms of economy, brand-image and
innovation have naturally led to new syntheses. Here is one of the examples explaining this situation is Car-
dio-Folk. By definition, it means a fitness course, with a cardiovascular aerobic system and a combination of
dances selected from folk dances of all Anatolian regions. The increasing impact of globalization has enabled
it to relate to la local "cultural structures. It has led to a dynamic process in which separate categories have
the same combination (hybridity) and temporality, in addition to that a two-way interaction in doing so. The
discourse of hybridization here emphasizes the adaptation and active expression of global processes with
local norms, needs, traditions. Therefore, this study focuses on the question of how and in what way Cardio
Folk, a hybrid formation, created a space for itself.

2 Istanbul Technical University Turkish Music State Conservatory. E-mail: farukclsknn@gmail.com
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OTiZMLi COCUKLARI OLAN AILELERIN PROFESYONEL MUZiK EGITIMINDEN
BEKLENTILERI
Bugra CANKIR', Ugur TURKMEN?

Otizm iletisim ve sosyal etkilesim sorunlan, kisith ilgi alanlan ve tekrarlayan davranislarla ortaya ¢gikan,
6mir boyu devam eden bir gelisim bozuklugudur. Bilim adamlarn otizmin nedenini heniiz tam olarak tespit
edemese de; erken uygulanacak rehabilitasyon programi ve yogun egitim ile otizmin etkilerini minimize
etmenin mimkin oldugu artik bilinmektedir. Otizmli cocuga iletisimsel, sosyal ve davranigssal anlamda
cevresini anlamak veuyum saglamasini kolaylastirmak amaci giiden egitim programlar uygulanmaktadir.
insan ruhu iizerinde olumlu etkileri cok eski dénemlerden beri bilinen miizigin de cesitli faydalar umularak
otizmli cocuklarin hayatina katildig1 sikca gdriilmektedir. Mdizikle yapilan egitsel oyun ve terapilerin
yani sira otizmli cocuklarin gurup icerisinde ya da bireysel miizik yapmasini saglamak amaciyla bire bir
miizik egitimlerinin saglandigi; bu yolla hosca vakit gecirmelerine ve sosyallesmelerine katki saglanmaya
calisildigl gorilmektedir. Sayilarn az olmakla birlikte mizikle tanistinlan bazi otizmlilerin beklenmedik
yetenekler sergilemesine ve mizigin formal yapisini kavrayip, tst diizey performanslar sergilemelerine
de rastlanmaktadir. Bu cocuklarin ailelerinin beklentilerinin de peyder pey degistigi ve profesyonel miizik
egitimi veren kurumlardan cocuklarina egitim saglamak icin biiyiik bir caba ve fedakarlik icerisine girdikleri
goriilmektedir.

Bu calismada otizmli ¢ocuklan olan ailelerin profesyonel miizik egitiminden beklentilerini betimlenmeye
cahsiimistir. Bu amacla; halen profesyonel miizik egitimi bu alanda bir ilk olarak Yiiksek Lisans diizeyinde
siirdiiren mutlak kulak sahibi otizmli bir 8grencinin ailesi calismanin odagi olarak belirlenmistir. Ornek olay
temelli caligmada veriler yapilandirimis gériisme yolu ile elde edilmis ve nitel tekniklere gére ¢6zimlenmistir.
Calismanin; farkli 6grenenler ve profesyonel miizik egitimi temali arastirmalara kaynak teskil edecegi
disinilmektedir.

1 Afyon Kocatepe Universitesi Sosyal Bilimler Enstitiisii Yiiksek Lisans Ogrencisi, kemalcankir@gmail.com
2 Afyon Kocatepe Universitesi, uturkmen@aku.edu.tr
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EXPECTATIONS OF THE FAMILIES WITH CHILDREN WITH AUTISM FROM
PROFESSIONAL MUSIC EDUCATION
Bugra CANKIR?, Ugur TURKMEN*

Autism is life long developmental disorder characterized by communication and social interaction
problems, restricted interests and repetitive behaviors. Scientists have not yet fully identified the cause
of autism; It is now known that it is possible to minimize the effects of autism with early rehabilitation
program and intensive education. Educational programs are implemented in order to enable autistic children
to understand and adapt their environment in a communicative, social and behavioral sense. It has been
known since ancient times that music has positive effects on the human spirit so it is often seen that music
has been involved in the lives of children with autism with the hope of a variety of benefits. In addition to
educational plays and therapies with music, it was found that one-to-one music education was provided
to enable children with autism to perform in groups or individual music; in this way, it is seen that they try
to contribute to their spending time and socialization. It is found that some of the children with autism,
introduced to music, show unexpected talents and recognize the formal structure of the music and achive
high-level performances. It is seen that the expectations of the families of these children also gradually
increasingly changed and they made a great effort and sacrifice to provide education to their children from
the institutions that provide professional music education.

This study aims to describe the expectations of families with children with autism from professional music
education. For this purpose; The family of a student with autism who had absolute pitch and pursues a
professional music education first time as a level of gruduation student was determined as the focus of
the study. In this case based study, data were obtained by structured interview and analyzed according to
qualitative techniques.The study; it is thought that it will be the source of researches with different learners
and professional music education.

3 Graduate Student at Social Sciences Instutude of Afyon Kocatepe University, kemalcankir@gmail.com
4 Afyon Kocatepe University, uturkmen@aku.edu.tr
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MAKING MUSIC FOR PEACE: AN INVESTIGATION OF A SOCIAL MUSIC
PROGRAM IN TURKEY
Elif Ceyda CEKMECi

Music for Peace (Baris Icin Miizik) is a non-profit organization that provides free music education to
children, based in Edirnekapi, Istanbul. It was founded in 2005 and continues to work since then with the
aim of creating an opportunity for as many children as possible to participate in cultural and artistic life. The
organization is also called El Sistema Turkey as it is a part of the global network of El Sistema organizations
that operate in accordance with similar principles. This research is aimed at exploring the roles, effects,
and functions of music as a social medium by investigating Music for Peace Foundation using fieldwork
methodology. Through this research, | aim to address one of the central questions of music sociology: how
does music mediate the social? Music mediates the social in various ways, and | have focused on some of
these aspects in this research. Specifically, | have tried to understand the ways in which music mediates
social claims, creates spaces, engenders socialities, project the wider structures of these societies, and
functions as a technology of self. The study stands in the intersection of music studies and sociology and
is expected to contribute to our understanding of music’s mediating roles and social functions as well as to
the current academic debates with respect to El Sistema organizations throughout the world as it will offer a
comprehensive analysis of Music for Peace, a unique social and musical project in Turkey.
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19. YUZYILDA DiPLOMASI KAVRAMI CERCEVESINDE OSMANLI’DA AVRUPA
MUZIGi
Devrim CiFTCI’

Sayisiz ‘diplomasi’ tamimi arasindan Sir Harold Nicolson'un en toparlayici ve genis kapsamli tanim olarak
kullanmayi tercih ettigi Oxford ingilizce Sézliigii'nde yer alan tanima gére: “Diplomasi, uluslararasi iliskilerin
miizakereler yoluyla yénetilmesi; bu iliskilerin biiyiikelciler ve elciler yoluyla ayarlanmasi ve yiiriitiilmesinde
basvurulan yéntemler, diplomathk isi ya da sanatidir”> Diplomasi, tim dinyada giiciin énde gelen
faktorlerinden biridir ve dyle kalmaya devam edecektir. Devletlerin diplomatik hareketleri siiphesiz onlarin
sanat hayatlarina da olumlu veya olumsuz etkilerde bulunmaktadir. 13. yiizyil, Osmanh tarihi acisindan
diplomatik iliskilerin oldukg¢a 6nemli bir hal aldigi bir dénemdir. Tiim bu gelismeler Avrupa (coksesli) miiziginin
ve miizik sisteminin de ézellikle istanbul ve kismen izmir’'de daha gériiniir olmasini saglamistir. Mehter
kurumunun (Mehterhane-i Himayun) yerini Mizika-i Himayun’un almasi, Saray destegi ile acilan tiyatrolar,
Donizetti Pasa, Guatelli Pasa gibi “Levanten miizikgilerin”? yasamlarina ve miizik iiretimlerine istanbul'da
devam etmeleri, Avrupa-Osmanl iliskisine verilebilecek baslica miziksel drneklerdir. Tim bu drnekler
oncesinde ve sonrasinda bir dizi diplomatik iliskiyi de beraberinde getirmistir. Bunlardan biri, egitmensiz
kalan Mizika-i Hiimayun'a bir egitmen bulmak lizere gérevlendirilen Hiisrev Pasa’nin Sardunya ve Piemonte
Krallig1 istanbul temsilcisinden yardim istemesiyle 6nerilen Giuseppe Donizetti ile gdriismeler baslamasi ve
1827 tarihinde Giuseppe Donizetti’'nin istanbul’daki gérevine atanmasidir. Bu durum, yiiriitiilen diplomatik
cabalarin 6nemli bir sonucudur. Bu sonug, Osmanh’'nin miziksel yasamina oldukca dnemli bir etkide
bulunmustur. Bu durum, diplomasi kavraminin 19. yiizyilda Osmanlinin sosyo-kiiltiirel yagaminin bir parcasi
olarak sanat hayatina énemli dl¢lide etki ettiginin gdstergesidir. Geriye déniip baktigimizda, Osmanllarn
1683’ten sonra bir daha asla Orta Avrupa icin tehlike olusturmadigini gérebilmemizin® sebeplerinden ve/
veya sonuclarindan biri de yine, diplomatik iliskilerin gelistirilmesidir. Osmanli’'nmin 19. yiizyil miizik hayati
icerisinde Avrupa miiziginin oldukca 6nemli bir rol oynamasinin bir sebebi ve sonucu olarak diplomasi kavrami
cercevesinde tiim bu gelismelerin degerlendirilmesi, miizikoloji ve siyaset bilimi etkilesimine verilebilecek
o6nemli bir 6rnek teskil etmektedir. Osmanl’daki diplomatik hayatin miziksel hayata etkilerinin incelendigi
bu calisma, nicel ve nitel verilere dayali betimsel bir calisma olup miizikolojinin tarihsel ve elestirel ydntemine
dayanmaktadir.

1 istanbul Teknik Universitesi Sosyal Bilimler Enstitiisii Miizikoloji ve Miizik Teorisi Anabilim Dali Miizikoloji Yiiksek Lisans Programi
Ogrencisi

2 H. Nicolson (1942). Diplomacy. London: Oxford University Press. pp. 9-16.

3S. Yére (2008). Osmanli/Tirk Miizik Kiiltirinde Levanten Miizikgiler. Selcuk Universitesi Tiirkiyat Arastirmalari Dergisi, 1(24), pp. 413-437.
4 E. Araci (2006). Donizetti Pasa. istanbul: Yapi Kredi Yayinlari, pp. 42.

5 D. Quataert (2004). Osmanli imparatorlugu. (A. Berktay, Cev.), istanbul: iletisim Yayinlan, pp. 27.
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THE DIPLOMACY CONCEPT IN THE 19th CENTURY EUROPEAN MUSIC IN THE
OTTOMAN
Devrim CiFTCi¢
According to the Oxford English Dictionary’s diplomacy definition, which is chosen by Sir Harold Nicolson
as the most comprehensive definition, among the numerous ‘diplomacy’ definitions: “Diplomacy is the
management of international relations by negotiation; the method by which these relations are adjusted
and managed by ambassadors and envoys; the business or art of the diplomatists.”” Diplomacy is one of the
leading factors of power in the world and will remain so. The diplomatic movements of the states undoubtedly
have positive or negative effects on their art lives. The 19th century is an important period for the diplomatic
relations in terms of Ottoman history. All these developments have made Europe (polyphonic) music and
music system more visible, especially in Istanbul and partly in Izmir. The main musical examples that can
be given to the European-Ottoman relationship are as follows: The replacement of the Mehter institution
(Mehterhane-i Hiimayun) with Mizika-i Hiimayun, opening of the private theaters with the support of
the Ottoman governance, the Levantine musicians® live and continue musical studies such as Donizetti
Pasha and Guatelli Pasha, etc. All these examples brought a series of diplomatic relations before and after.
Hisrev Pasha, was appointed to find a educator for Mizika-i Hiimayun which remained without educator.
The Pasha, asked the help from the Istanbul representative of the Kingdom of Sardinia-Piemonte, and the
representative suggested Giuseppe Donizetti, and he was appointed to Istanbul in 1827°. It is an important
result of the diplomatic efforts. This result had a significant impact on the musical life of the Ottoman. This
situation shows that the concept of ‘diplomacy’ significantly influenced art life as a part of Ottoman socio-
cultural life in the 19th century. Looking back, one of the reasons and / or consequences of the fact that we
can see that the Ottomans never again posed a threat to Central Europe after 1683™ is the development
of diplomatic relations. In the Ottoman’s art life European music played a very important role in the 19th
century. And the evaluation of all these developments within the framework of the concept of diplomacy
is an important example that can be given to the interaction of musicology and political science. This study
examining the effects of diplomatic life on the musical life of the Ottoman Empire, is a descriptive study
based on quantitative and qualitative data and is based on the historical and critical methods of musicology.

6 Istanbul Technical University (ITU) Social Sciences Institute Musicology and Music Theory Department Musicology Master Program
Student

7 H. Nicolson (1942). Diplomacy. London: Oxford University Press. pp. 9-16.

8 S. Yére (2008). Osmanli/Tiirk Miizik Kiltiiriinde Levanten Miizikgiler. Selcuk Universitesi Tiirkiyat Arastirmalari Dergisi, 1(24), pp. 413-437.
9 E. Araci (2006). Donizetti Pasa. istanbul: Yapi Kredi Yayinlan, pp. 42.

10 D. Quataert (2004). Osmanli imparatorlugu. (A. Berktay, Cev.), istanbul: iletisim Yayinlan, pp. 27.
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MAKAM MUZiGi EGITIMINDE YONTEM: TURK MAKAM MUZiGi EGiTiMi’NDE
TEORIK - PRATIK YONTEM ARAYISLARI
Gozde l;OLAI(OCLU SARI'

Makam miizigi cografyasi denildigi zaman Arap Diinyasi ve islam Cografyasi’'ndan Orta Asya Tiirk
Cumhuriyetleri'ne, Osmanh-Tark Miizigi’'nden Balkanlar'a (Grek - Bizans - Rum, Makedon, Bulgar vb.) uzanan
genis bir alan distnilmelidir. Ortak makam dizileri ya da isimlerinin kullanildigi ve birbirinden ortak yonleri
odiing alan bu cografi alanda her toplumun da kendine 6zgii bir egitim modeli ve sistemi olusmustur.

Tirk Makam Muzigi teori tarihi ise yaklasik 1000 yillik zengin bir literatiire sahiptir. Arapca, Farsga,
Karamanlica, Osmanh Tirkcesi ve Tiirkce eserleri bu literatir icerisinde bulmak mdmkiindir. Su an
kullanilmakta olan ve konservatuarlanmizda da egitimi verilen ‘cagdas’ ses sistemi Rauf Yekta, Hiiseyin
Saadettin Arel, Suphi Ezgi, Salih Uzdilek gibi nemli miizikologlarimizin uzun arastirmalari sonucunda ortaya
koyulmus olan ve cumhuriyetin ilk yillarinda temelleri atilan 24'lii ses sistemidir. Bu sistem dogrultusunda
yaklasik 80 yildir verilen Tiirk Makam Miizigi egitimi ise belirli kaynaklar cevresinde icra edilmekte, belirli bir
yontem ve metodolojiden uzak, ‘mesk’ ve ders veren kisilerin ait oldugu silsilenin destegiyle saglanmaktadir.

20. yuzyll Tirk Makam Muzigi egitim sistemi Hiiseyin Sadettin Arel’in defalarca diizeltilerek, kisilere mahsus
hale getirilen ders notlarindan sonra alternatif énerilere de sahne olmustur. Ekrem Karadeniz, Kemal ilerici,
Giiltekin Oransay, Yakut Fikret Kutlu ve Yavuz Oziistiin’den bir sonraki kusak olan Nail Yavuzoglu, Okan Murat
Oztiirk ve Sithan irden’e hatta konuyla ilgili benzer calismalara yapan miizik bilimcilere uzanan yéntemsel
cesitlilik bazen bir zenginlik, bazen de ayni konunun aktariminda celiski ve giicliiklere siiriikleyebilmektedir.
Bu bildirinin amaci 1000 yillik yazinsal bir gecmisi olan Tiirk Makam Miizigi egitiminde kullanilan yéntemleri
vurgulamak, 20. yiizyil alternatif sistemlerini degerlendirmek ve egitim sistemindeki modellemeler lizerine
bir yontem analizi yapmak, hatta alternatif yontem énerileri sunmaktir.

1iTU Tirk Musikisi Devlet Konservatuan Miizikoloji Bélimii, colakoglug@itu.edu.tr
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METHOD IN THE EDUCATION OF MAKAM MUSIC: THEORETICAL - PRACTICAL
METHODS IN TURKISH MUSIC EDUCATION
Gézde COLAKOGLU SARI?

When the geography of makam music is mentioned, a wide area from the Arab World and Islamic
Geography to the Central Asian Turkic Republics, Ottoman-Turkish Music to the Balkans (Greek - Byzantine -
Greek, Macedonian, Bulgarian, etc.) should be considered. In this geographical area where common authority
sequences or names are used and borrowed from each other in common, each society has its own educational
model and system.

The history of Turkish makam music theory has arich literature for about 1000 years. Arabic, Persian, Karaman
Turkish, Ottoman Turkish and Turkish pieces of art can be found in this literature. The contemporary vocal
system, which is currently being used and trained in our conservatories, is the 24-sound system, which was
introduced as a result of the long researches of our important musicologists such as Rauf Yekta, Hiiseyin
Saadettin Arel, Suphi Ezgi and Salih Uzdilek. In line with this system, Turkish Authority Music education,
which has been given for nearly 80 years, is carried out around certain resources and is provided with the
support of the sequence of music educators without a certain method and methodology.

20th century Turkish makam music education system was subject to alternative proposals after the lesson
notes which were numerously corrected and made proprietary by Hiiseyin Sadettin Arel. The methodical
diversity from Ekrem Karadeniz, Kemal ileriici, Giiltekin Oransay, Yakut Fikret Kutlu and Yavuz Ozustun to
the next generation Nail Yavuzoglu, Okan Murat Ozturk and Suhan Irden and even to the music scientists
who made similar studies on the subject is sometimes a wealth but it can sometimes lead to contradictions
and difficulties in the transmission of the same subject.

The aim of this paper is to emphasize the methods used in the education of Turkish makam music with a

literary history of 1000 years, to evaluate the alternative systems of the 20th century and to make a method
analysis on the modeling of the education system, and even to propose alternative methods.

2 ITU Turkish Music State Conservatory Musicology Department, colakoglug@itu.edu.tr
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CALGI CALMANIN iCRACIYA KAZANDIRDIGI DEGERLER
Ekin CORAKLI

Calgi calan birey, calgl calmaya kag yasinda baslamis olursa olsun, calgiyi ilk eline almasindan geldigi
son asamaya degin cesitli evrelerden gecer. Calgi 68retmeniyle gecen derslerde teorik ve pratik olarak bilgi
edinir, daha sonra yapmasi gerekenlerin listiinde diisiinerek ve bolca pratik yaparak bu upuzun ve derin yolu
tamamlamaya calisir. Uzun calisma saatleri boyunca sabirla calisir, kendini dinlemeyi ve elestirmeyi 6grenir,
hatalarini tamir ederek ilerler. Bu siirecte ayrica, calgi calisan kisi teorik bilginin sinirini daha iyi kavrar, fiziksel
olarak emek vermeden galgisinda ilerleyemeyecegini bizzat yasayarak égrenir. Ozetle, calgi performansi,
uzun ve detayl bir calisma sireci gerektiren, dolayisiyla da fiziksel ve ruhsal kapasiteyi farkli boyutlarda
kullanmayi saglayan yapisi ile felsefi irdelemeye agik bir konudur. Giiniimiizdeki gerek miizik bilimleri gerek
miizik 6gretmenligi gerekse performans odakli miizik egitiminde calgi egitiminin 6nemli bir yer tasimasi, bu
felsefi irdelemenin yapilmasi geregini daha da kuvvetlendirmektedir.

Miizigin insan ruhunun gelisimindeki rolti Antik D6nem’'den bu yana pek ¢ok diistiniir tarafindan tartisilmistir.
Bu diisiinceler, daha cok miizigin dinleyici iizerine yaptigi etkiler iizerine olmustur. Ornegin, Orta Cag'da
uzun yillar mizik kuramcilarinin mizigin icrasini miizigin bilimini yapmaktan daha alt seviyede bir is olarak
degerlendirmeleri nedeniyle, mizik icracilan Gzerine ¢ok uzun yillar disiinsel olarak odaklanilmamistir.
Dolayisiyla, miizigin fiziksel olarak ortaya cikmasini saglayan tek arag olan performansin kazandirdigi
degerler, ge¢cmiste lizerinde daha az durulmus ancak giiniimiizde daha cok ilgi duyulan bir tartisma konusu
olarak nitelendirilebilir.

Tim bu dustincelerden hareketle, bu calisma icin iki amac belirlenmistir. Birinci amac, miizik tizerine yazan
distindrlerin calgl calmanin icraciya kazandirdigl degerler lizerine ge¢cmisten giinimiize kadar olan bazi
diisiincelerinin derlenmesi ve irdelenmesidir. ikinci amac ise, bu irdelemeden yola cikarak konuya iliskin
yeni fikirler énerilmesi olarak belirlenmistir. Aristoteles, Boetius, Schopenhauer, O’'dea, Elliott ve Kramer
dustincelerinden yararlanilacak filozoflar arasindadir. Bu konuya dair simdiye dek yazilmis bazi fikirlerin
irdelenmesinin ve yeni fikirler sunulmasinin, konuyailiskin ilham yaratarak 6zgiin diistinceler ortaya ¢ikarmak
acisindan 6nemli oldugu diisiinilmektedir.

1Dog. Dr., Abant izzet Baysal Universitesi. ekincorakli@gmail.com
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VALUES GAINED BY PLAYING A MUSICAL INSTRUMENT
Ekin CORAKLI?

The individual The individual playing an instrument, no matter at what at age he started playing,
experiences various stages from the first time he holds the instrument and the last stage he has reached.
During the lessons with his professor, he gains theoretical and practical knowledge, then thinking on what he
has to do and practicing for long hours, he tries to complete this long and profound journey. He practices with
patience, learns to listen and criticize how he plays, proceeds with repairing his mistakes. In this process,
he also realizes the limits of theoretical knowledge, hence he experiences the fact that his playing will not
develop unless he practices physically in an intense way. In sum, instrumental performance is a topic open
for philosophical inquiry because it needs a long and detailed process of practicing, therefore it provides the
usage of the physical and spiritual capacity in different dimensions. The truth that performance education
has a crucial factor in all kinds of music education including musicology, music teacher training and music
performance, makes this topic necessary to be scrutinized.

The role of music on the enhancement of the human soul has been discussed by many philosophers since
the Ancient times. However, these ideas are mostly focused on the effects of music on the music listeners.
For instance, in the Medieval times, there were not any focus on philosophizing about the performers as
performance was considered as a less important activity compared with creating ideas on the science of
music. Hence, the values gained by the performance, which is the basic means for music to be physically
realized, was a less popular topic in the past though currently it inspires scholars more.

In the light of these ideas, two aims are designated for this paper. The first aim is, to compile and scrutinize
the ideas of music philosophers and scholars from past to present on the values gained by playing an
instrument. The second aim is, to suggest new ideas about the topic based on this scrutiny. Some of the
philosophers whose ideas will be benefited from are Aristototle, Boethius, Schopenhauer, O’dea, Elliott ve
Kramer. The discussion and presentation of new ideas about this topic is thought to be crucial to create an
inspiration to reveal original ideas in the future.

2 Associated Prof. Dr., Abant izzet Baysal University. ekincorakli@gmail.com
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THE ROMANIAN MUSICAL LITERATURE OF THE XX CENTURY IN EUROPEAN
CONTEXT
Veronica Laura DEMENESCU’, lon Alexandru ARDEREANU?

The European musical context of the twentieth century created arich stylistic diversity. The interferences
of European cultures, the composers’ sources of inspiration in this period gave rise to a rich and varied
repertoire which has confirmed its expressive potential and cultural value in the years to come.

The Romanian music of this period has seen an ascending trajectory in the twentieth century through
the contribution of remarkable composers who have been active during this period. Educated at the most
important musical schools of the time, they outlined their musical thinking and adapted it to the national
specific, approaching genres such as drama, ballet, symphonic, vocal-symphonic, chamber music.

The stylistic evolution in the Romanian creation of the first half of the twentieth century follows the
European trajectory, the Romanian composers approaching the same European polystylism specific to this
period.

The most important moment in Romanian musical history is marked by George Enescu, who succeeded in
perfecting the synthesis between national and European composition.

The Romanian essence of musical creation in the first half of the twentieth century is manifested by the use
of the folklore quote, the intervention in the folklore style, the use of church music resources and, last but
not least, the use of the composers’ own language.

Our paper sets out to present the most important contributions of the Romanian composers from the first
half of the 20th century to the renowned repertoire of European musical creation.

Names such as George Enescu, Mihail Jora, Sabin Drdgoi, Marcel Mihalovici, Theodor Rogalski, Sigismund
Toduta, Paul Constantinescu, Constantin Silvestri are just some of those that come to confirm the existence
of a strong core of the Romanian national music school, which was in parallel with French Impressionism
by Claude Debussy and Maurice Ravel, with the Musical Expressionism by Arnold Scomberg, Alban Berg and
Anton Webern, with the Hugarian national musical school by Bela Bartok, Zoltan Kodaly, with the Russian
national musical school by Igor Stravinsky, Serghei Prokofiev, Aleksandr Skriabin, Dimitri Shostakovich, with
the Finnish national musical school through Jan Sibelius, with the Czech and Slovak national musical school
through Leos Janacek, Alois Haba and Bohuslav Martinu, with the Polish national music school by Karol
Szymanowski and Witold Lutoslawski, or the Spanish national school of music through Manuel de Falla.

Changes in style that have intervened in the development of European music have occurred every time in
social life circumstances as a reflection of reality. The new style that characterized music at the beginning of
the twentieth century represents a new relationship between the old means of expression and the new ones
brought by the national schools.

1 Assoc. Prof. PhD Habil, West University of Timisoara
2 Lecturer PhD, West University of Timisoara
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MODERNLIK, GELENEKSELLiK VE HINC: TURKIYE'DE RAP VE ARABESK RAP
CATISMASI
Furkan DiLBEN'

1995 senesinde Tiirkiye'de popllerlesmeye baslayan Tiirkge sézIl rap miizik, 2000’lerle birlikte bir alttiire
daha sahip olmustur. Arabesk rap olarak adlandinlan bu yeni alttiir, yeni medya ile birlikte gittikce daha
da popiilerlesmis fakat uzun yillar pek cok farkh platformdan dislanmistir. Arabesk’in yasadigina benzer bir
dislanmayi genclik kiiltiirleri arasinda yasayan arabesk rap gene de yaygin bir hayran kitlesine sahip olmustur.

Esasinda miizikal motif olarak heran arabeskile temas halinde olan Tiirkce rap genel olarak pek cok yerel dgeyi
kullanmistir. Ornegin 1995'te ortaya cikan ilk Tiirkce rap érneklerinden Cartel'in sarkilarinda arabesk égeler
duymak mimkinddr. Ginlimizde de benzer duruma rastlamak mimkiindir, pek cok Tiirkge rap sarkisinda
arabesk sample duymak cok olasidir. Var olan bu miizikal kolaj Tiirkce rap’in kendi altkiiltiird icerisinde kabul
goérmektedir. Ancak 2000’lerde yiikselen yeni bir alttiir olan arabesk-rap, Tiirkce rap’ten farkl olarak “daha
arabesktir”, “varostur” ve Tirkce rap yapan kisilerle arabesk rap yapan ya da dinleyen kisiler arasinda hem
sinifsal hem de kdltirel bir catisma séz konusudur. Tirkge rap yapan genclerle arabesk-rap yapan genglerin
gerek ekonomik gerekse kiiltiirel sermayeleri birbirinden cok farklidir. Rapgiler, arabesk rapcilerin trettikleri
her seyi yoz ve ¢agdisi bulurlar. Arabesk rapgiler ise, rapcilerin lrettigi mizigi geleneksel olandan kopuk
bularak kendi kiltiirlerine uzak bir yerde degerlendirirler. Rapciler icin arabesk rap geri kalmisliktir; arabesk
rapcilericin rap kendi kékenlerinden uzaktir, yabancidir. Ancak iki miizik tiiriiniin de ortaklastigi tek bir duygu
vardir: Sinifsal hing.

Bu bildirinin amaci, pek cok miizik ortaminda kabul géren rap miizik ile bu ortamlardan dislanan arabesk
rap’in arasindaki gerilimi modernizm, geleneksellik ve sinifsal 6fke kavramlar ile tartismaya agmaktir.
Rapcilerin temsil ettigi modernlige karsin arabesk rapcilerin geleneksel olana tutunmasi; her iki altkdltirin
de sinifsal olarak list tabakalara nefret beslerken, birbirlerinin sinifsal davranislarina 6fke duymasi tizerinde
durulacaktir. Bu cercevede 2015-18 yillar arasinda her iki miizigin dreticileri ve dinleyicileri ile gerceklestirilmis
derinlemesine gérismelerden faydalanacaktir.

1 Hacettepe Universitesi iletisim Fakiiltesi iletisim Bilimleri Béliimii Doktora Ogrencisi. furkandilben@gmail.com
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MODERNITY, TRADITIONALISM AND RESENTMENT: CONFLICT BETWEEN
RAP AND ARABESQUE RAP IN TURKEY
Furkan DiLBEN?

Turkish rap music beginning to be popularized in 1995 has had another subgenre after the 2000s. This
new subgenre, called arabesque rap, has become increasingly popular with new media but excluded from
many different platforms for many years. In spite of being excluded from youth subcultures like arabesque
music, arabesque rap still has a widespread fan base.

Basically, the Turkish rap, which is in contact with the arabesque as a musical motif, has generally used many
local elements. For example, it is possible to hear Arabesque elements in the songs of Cartel, one of the
first samples of Turkish rap music in 1995. Also it is possible to hear an arabesque element in many Turkish
rap songs produced today. This musical collage is an accepted style within the subculture of Turkish rap
music. However, arabesque rap rising in the 2000s as a new genre is different from Turkish rap with its being
“more arabesque” and “suburb”. There has been both class and cultural conflicts between Turkish rappers/
listeners and arabesque rappers/listeners and also their economic and cultural capitals are very different
from each other. Turkish rappers find everything “degenerate” and “old-fashioned” that arabesque rappers
produce. On the other hand, arabesque rappers, finding the music rappers produced disconnected from
traditional, evaluate their music irrelevant from the local culture. According to Turkish rappers, arabesque
rap is backwardness; Turkish rap, for arabesque rappers, is far from their origin; something foreign. However,
two musical genres share the same feeling: Class resentment.

The purpose of this paperis todiscuss the tension between rap music accepted in many musical environments
and arabesque rap that is excluded from the same environments with the terms such as modernism, tradition
and class resentment. It will be emphasized that despite of the modernity represented by rappers, arabesque
rappers insist on the traditional culture and while both subcultures are full of hate on the upper classes, they
rage against each other’s class behavior. In this context, it will be made use of in-depth interviews with the
producers and listeners of both genres carried out between 2015-18.

2 Hacettepe University, Faculty of Communication, PhD Student in Communication Sciences furkandilben@gmail.com
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RUM ORTODOKS KiLiSE NOTASYONU iLE YAZILMIS OSMANLI TURK MUZiGi
ESERLERINE DAIR YENI BiR EDISYON KRiTiK YAKLASIMI
Eyliil DOGAN', Merve ORENC?

Cenis bir cografyaya yayilmis ve farkl kiiltiirlerle etkilesim icerisine girerek kimligini kazanmis olan
Osmanli-Tirk mizigi repertuvannin giiniimiize aktarnmi, mesk sistemi sayesinde gerceklesmistir. SézIi bir
aktarim yéntemi olarak meskin yani sira, nota iceren yazil kaynaklar da bu siirecte dnemli yer tutmaktadir.
Ali Ufki Bey (Albert Bobowski), Dimitri Kantemiroglu ve Hamparsum Limonciyan'in gelistirdigi miizik yazilan
ve Rum Ortodoks Kilisesinin nota sistemi ile yazilmis eser koleksiyonlar, bu yazili kaynaklara 6érnek teskil
etmektedir. Osmanli imparatorlugu devrine ait en eski repertuvar koleksiyonlarini ise Rum kilise notasyonu
kullanilarak hazirlanmis elyazmalan ve basilmis ¢ok sayida kitap olusturur. Rum Ortodoks Kilisesi’'nde
yetisen miizisyenler, hazirladiklan koleksiyonlarda dénemin kilise digi repertuvarini olusturan bes yiiz
kadar eseri nesretmistir. Bu repertuvar olusturan Abdulkadir Meragi, Dede Efendi, Zaharya gibi cok sayida
bestecinin eseri, bu notasyon ile kaydedilmistir. Rum Kilise notasyonu kullanilarak yayimlanan repertuvar
koleksiyonlari, lizerinde daha detayli calisiimis olan Hamparsum nota yazisi icerikli kaynaklara bakildiginda,
degerlendirme acisindan yeni bir edisyon kritik fikriyle hareket etmemiz gerektigini gdstermektedir.
Hamparsum’un gelistirdigi nota yazim sistemi heniiz yokken, bir gelenek olarak kullanimi siirdiiriilen bu nota
sistemiyle yazilmis Tiirk makam miizigi eserlerinin nasil degerlendirilmesi gerektigi, Tiirk mizik tarihinin
kronolojik hatalan ve dénemlendirme sorunlari iizerine diisiinebilmemiz icin de dnem tasimaktadir.

Bu bildiri, Osmanli ddnemi miizik tarihi calismalarninda diger yazili kaynaklara nazaran daha yeni bir zaman
diliminde kesfedilmis, genis bir arsivi olusturan Rumca kaynaklarin akademik bir calisma kapsaminda
nasil degerlendirilmesi gerektigi, Rum Ortodoks Kilisesi notasyon sistemiyle yazilmis Tirk makam muzigi
repertuvarinin hangi kriterler tizerinden incelenebilecegine dair yeni bir perspektif sunmayi amaclamaktadir.
Bu siirecte Rum notasyonu ile yazilmis herhangi bir eserin farkli versiyonlanna yonelik arsiv arastirmalari
nasil yapilmahdir? Edisyon kritik asamasinda karsilasilan giicliikler nelerdir? Daha da 6nemlisi, Rum
kaynaklarinda yer alan herhangi bir eserin giifte, ustl, melodik yapi ve formu incelenirken, ayni zamanda
eserin ortaya ¢iktigi, talep gordiigii toplumsal yapi, ddnemin miizik anlayisi ve gelenegin aktarim bigimi gibi
sosyokiiltiirel olgularin 6nemini g6z 6niinde bulundurarak edisyon kritik asamasina katki saglayacak ne tir
degerlendirmeler yapilabilir sorusu, arastirmanin temel problemini olusturmaktadir. Bu baglamda, Rum
kilisesi notasyonu ile yazilmis Tiirk miizigi eserlerinden drnekler verilerek hem teknik hem de tarihsel agidan
degerlendirilmeler sunulacaktir.

1 Ars. Gor., iTU TMDK Miizikoloji Béliimii, eylul.dgn@gmail.com
2 Ars. Gor., ITU TMDK Miizik Teorisi Bdlimii, merveorenc30@gmail.com
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A NEW APPROACH TO CRITICAL EDITION CONCERNING PIECES OF OTTOMAN
TURKISH MUSIC WRITTEN WITH THE NOTATION OF GREEK ORTHODOX
CHURCH

Eyliil DOGAN?, Merve ORENC*

Through expanding into a large geographical area and ongoing cultural interactions with different
cultures, Ottoman Turkish Makam Music formed its identity and it has been transmitted through Mesk
system until now. Beside Mesk system as an oral tradition, it is also significant to consider written sources
in Turkish music history. Sources written with musical notation devised by Ali Ufki Bey (Albert Bobowski),
Kantemiroglu, Hamparsum Limonciyan and with the notation system of Greek Orthodox Church are the most
important examples of these sources in Ottoman Era. As for the earliest musical collections in the Ottoman
era are manuscripts prepared by using Greek Orthodox Church Notation and many published books written
in Greek. Greek musicians acquired their own skills in the church, prepared about 500 pieces consisting of
secular musical repertoire. In this repertoire, there are compositions of Abdulkadir Meragi, Dede Efendi,
Zaharya, transcribed with the Church Notation. Despite the musical sources recorded in Hamparsum notation
analyzed in more detail, repertoire collections prepared using the Church notation demonstrate that it is
required to have an approach with a new concept for critical edition of different historical sources. If we
consider the age when the notation system devised by Hamparsum Limonciyan had not been still existed in,
it is a requirement to answer the question "how must hundreds of pieces of Turkish makam music notated
with the notation system of Greek Orthodox Church and used as a tradition in Greek community at that time
be criticized” and it is also significant to consider chronological mistakes and problems of periodization in
Turkish music history.

This paper aims to clarify how must Greek musical sources be analyzed, which criterions must be used while
considering Turkish makam repertoire written with the notation of Greek Orthodox Church that explored by
academic circle more recently. In this sense, it is aimed to represent a new approach to critical edition with
regard to the Church’s notation system. During this process, the questions “how could a research be made
to reach different versions of any pieces written with the notation of Greek Orthodox Church? What kind of
problems could we face with? and what is more important, how critiques could we make for expanding our
persective in the process of critical edition while analyzing the text, melodic formulation, form of a musical
piece in Greek sources regarding to sociocultural context of the sources at the same time?” are the main
problem of this study. In this sense, giving examples from pieces of Turkish makam music written with the
notation of Greek Orthodox Church, Some basic evaluations will be presented about the pieces and sources
technically and historically interpreted considering their sociocultural context.

3 R.A,, ITU TMSC Musicology Department, eylul.dgn@gmail.com
4R.A., ITU TMSC Music Theory Department, merveorencS0@gmail.com



G
‘Miizik ve Bilimler’ (I ‘Music and Sciences’
Uluslararasi Sempozyum 1 International Symposium
1719 Nisan 2019 2 %5\ April 17th-19th, 2019
92 IT0 Macka Mustafa Kemal Amfisi  "8) 40)  ITU Macka Mustafa Kemal Hall

SESLI TEKNOLOJILERIN KORLERIN BILGIYE ERiSiMi ACISINDAN
DEGERLENDIRILMESI
Yusuf DUMLUPINAR'

Bucalismada, 1980-liyillardan buyanasesliteknolojilerin kérlerinegitiminde netiir birrol oynadigive bilgiye
erisim acisindan bu teknolojilerin onlara ne gibi avantajlar sagladigi aciklanmaya calisilacaktir. 1980-lerin
ortalaninda, kaset calarlarla egitimini takip ederek kariyerini giiniimiize kadar siirdiiren ve halen istanbul
Teknik Universitesi’nde doktora 6grenimi gérmekte olan kér bir akademisyen olarak, sesli teknolojilerin
avantajlarinin gérmez arastirmacilarin 6grenmelerine ve bilgiye erisimini engelsiz kilmaya oldukca biyiik
katkilar sagladigini belirtmeliyim. Sesli teknoloji taniminin ne olduguna bakacak olursak, giindelik yasam
icerisinde korlerin gerek egitim, gerekse diger sosyal yasam alanlarnyla ilgili olarak, ihtiyaclarinin ses veren
birtakim cihazlar vasitasiyla karsilanmasi gibi bir ifade iizerinden sesli teknolojilerin onlarin yasamlarindaki
giiciiniin ne oldugunu daha net anlayabiliriz. 1980-lerde, benim kusagimdaki gérme engelli 6grenciler ve
calisanlar, kaset calarlara kitap okutarak bilgi edinme ihtiyacini gidermekte idiler. Ancak, zaman igerisinde,
talepler ve ihtiyaclar arttik¢a teknoloji tireten firmalar kérlerin ihtiyaclarina uygunluk tizerinden de Grdinlerini
pazarlamaya basladilar. Bu konuda en gecerli ve kapsayici yeniligin, “Jaws For Windows” adl ekran okuyucu
programin Amerika'daki Freedom Scientific sirketi tarafindan uretilerek, kérlerin bilgisayar kullanmalarina
yol acilmasi olmustur. Bu gelismeden sonra, yani 1990-larin basindan beri, egitim ve sosyal yasamla ilgili
gereksinimlerin karsilanmasi agisindan, diinya genelinde kérlere miithis ve aydinlatici bir yol agilmis oldu.
Cunki, kaset teknolojilerine gore korler artik daha hizh kitap okuyup 68renmeye ve yazmaya basladilar. Bu
ozellikle orta ve yiiksek 6grenim ihtiyacinda olan korler icin cok belirleyici bir gelisme olmustur. Onlar, artik
bilgisayarlarn Jaws programinin farkli dil seceneklerinden de yararlanarak konusturmaya ve gerek internet
ihtiyaclarini gerekse okuyup yazma ihtiyaclarini bu sayede kolayca gidermeye basladilar. Bu kolaylklar, kérlere
cok gesitli istihdam olanaklan ve ilgi alanlan da yaratmaya baslamistir. Ornegin, bilgisayar programciligi,
bilgisayar destekli bestecilik, miisteri hizmetleri temsilciligi gibi bircok hizmet Gretme alanlan 6zellikle 2000-
li yillarin basindan buyana kérlerin tasarrufuna agik hale gelmistir. Hatta, sesli teknolojilerin gilicli sayesinde
kérlerin Bogazici ve ODTU gibi saygin kurumlarda istelik ilkemizde cokca &érnegine rastlanmayacak,
(mihendislik) gibi alanlarda bile ¢ok ciddi basarilar elde etmeleri dahi mimkiin hale gelmistir.

108r. Gor., inénii Universitesi Devlet Konservatuvar Malatya/Tiirkiye
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THE EVALUATION OF VOICED TECHNOLOGIES WITH REGARD TO ACCESSING
INFORMATION FOR THE BLINDS
Yusuf DUMLUPINAR?

In this study, since 1980 to present, it will be clarified what sort of role voiced Technologies played over the
special education for the blinds or what are the advantages came from this Technologies the blind peoples
who used its to access information for them. In the midst 1980, by cassette players, pursuing his training
and continuing his career to current, now as an accademission i would like to point out the voice Technologies
provided a lot of advantages the blind people to Access the information faster than Cassette Players. This
technologies have been supported the blind people to make researches easily because of its providing valuable
contributions. If we will be examined what are the definition of voiced Technologies, we should see easily
as this Technologies can help them to Access whatever they want to learn in Daily life and in the academic
learning fields. Their most important necessities regarding special education are to be considered some
portable and usable voiced Technologies. Because, voiced Technologies like Eyephone or laptops substituted
Braille for the blind in the worldwide. The result of this, the voiced Technologies is to provide information
much more quick for accessing to blinds. In 1980’s, in my generation all of blind students and workers from
Turkey, they have meet their reading needs by Cassette Players. One of our friend voluntarily would come
to our guesthouse or home and started to read and record our books and publications as regarding courses
as we have to attend. This process could necessitate to make sacrifice for our and readers. But, in the time,
by increasing the demands and necessities, the firms producing Technologies have also started to market
with regards to requests of special education for the blinds. In this subject, the most valid and innovative
development has been starting to be used which named Jaws For Windows screenreader as producing by the
famous technological firm “Freedom Scientific” in the USA. In the beginning 1990’s this great narrator has
also caused The Turkey’s blinds to use computer. After this improvement, in the worldwide, it was opened a
wonderful way regarding social life and special education for the blinds. Because, this progress is the starting
all voiced Technologies to produce and increasingly developed and reach up to now. Because, compared to
Cassette Technologies, the blinds have already started to read learn and type much faster. Moreover, they
have increased reading and writing skills on the computers by the way of using jaws. This improvement has
been regarded for the blinds as an decisive innovation particularly in need of high or university teaching levels.
They have started to voiced their computers utilizing different language preferences of Jaws application and
by this way that have eliminated easily both of their internet and reading or writing necessities. This facilities
has been started to create many different employment opportunities and interest for the blind people. For
example, like software engineering, reinforced with computer arrangement and composition, customer
representing for call center, several service fields have come to opening the blind’s occupation particularly,
since 2000 to current. As well, by the way of facilities provided with Voiced Technologies it has become to
make it possible the blind students who need to attending the university, that they gained to have learning
possibilities in some highest range of Turkey’s universities like Middle East Technical University and Bogazici
University. Furthermore, the blinds who continued this university has removed an important misconception.
Because, they have succeeded to graduate from their favorite scientific major like Math Engineering, physic
or computer Engineering. Until this progress, most of the people have an idea that all blinds living in Turkey,
could overcome the achievement especially regarding on the fields of social sciences. All this improvements
have become to make it possible with voiced Technologies. All blind people living in Turkey believed all voiced
Technologies like, Jaws for Windows or Voiceover for Apple Technologies created some great opportunities
and by this way to Access to the knowledges and data.

2 Instructor, indnii University State Conservatory Malatya Turkey
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DESIGNING E-LEARNING MATERIAL FOR BASIC MUSIC TECHNOLOGY
EDUCATION
Arda EDEN’, Halil iMiK?

Music technology education is a relatively new area of study in Turkey and in the world. Music technology
education programs have an interdisciplinary education program consisting of qualitative and verbal course
contents. This education program admits students from different disciplines (equally weighted, qualitative
and verbal departments). We have observed that these students, who are admitted to the education
program, have experienced a lack of material regarding the course contents other than the basic areas in the
education process. We have prepared an education material for microphones, which are the subject of the
music technologies by making use of the developing education technologies.

The concept of distance learning, which is accepted to begin with stenography courses with letters, has
changed dramatically with the development of technology. The computers and mobile devices present the
latest developments of distance learning today. Today, the education technology is expected to increase
the productivity and effectiveness in education, to establish a scientific and rational basis in educational
practices, to accelerate learning, to promote equality of opportunity and to spread education to the masses
and to individualize it. Forming a dimension of education technology, distance learning contributes positively
to such expectations. Such an education need can be met independent from time and space in an easily
accessible manner with the help of this new education model and technology.

We have prepared the education material under this study in line with the e-learning principles on distance
learning model based on the web. We have provided the topic of microphones in the music technology
education program as a webpage that is compatible with all platforms as a HTML, which contains interactive
audio-visual media that is required for teaching microphones. The education content aims to provide
education to the university students, who receive vocational training.

Oure-learning content involves the history of microphones, their basic structure, types, directional properties,
place of use, accessories of use, the evaluation of technical characteristics (pattern, frequency response,
sensitivity) and microphone techniques. We aim to meet the needs of the individuals who receive vocational
training with this education material. We will seek to investigate the validity and reliability of the education
material by applying the pre-test-posttest control group pattern models based on the true-experimental
model on the undergraduate student groups who are within and outside of the discipline.

1 Assoc. Prof. Dr.
2 Research Assistant
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TEMEL MUZiK TEKNOLOJiSi EGITIMINE YONELIK E-OGRENME MATERYAL
TASARIMI
Arda EDEN?, Halil iMiK*

Mizik teknolojisi egitimi Diinya'da ve Tiirkiye'de nispeten yeni sayilabilecek bir egitim alanidir. Miizik
teknolojisi egitim programlari sayisal ve sdzel ders iceriklerinden olusan disiplinler arasi bir egitim programina
sahiptir. Bu egitim programina farkli temel alanlardan (esit agirlik, sayisal, sézel) 6grenciler kabul edilmektedir.
Egitim programina kabul edilen bu 6grenciler egitim siirecinde temel alanlarn disindaki derslerde icerikle ilgili
materyal eksiklikleri yasadigi gézlemlenmistir. Bu calismada giinimiizde gelisen egitim teknolojilerinden
faydalanarak miizik teknolojilerinin konusu olan mikrofonlar icin egitim materyali hazirlanmistir.

Mektup ile stenografi dersleri vermesiyle basladigi kabul edilen uzaktan egitim anlayisi teknolojinin
gelismesiyle birlikte ciddi bir degisime ugramistir. Gliniin sartlarina gére internet sayesinde bilgisayarlar
ve mobil cihazlar uzaktan egitimin geldigi son noktayr géstermektedir. Giinimiizde egitim teknolojisinden
beklentiler; egitimde verimi ve etkililigi yikseltmek, egitim uygulamalarinda bilimsel ve rasyonel bir temel
olusturmak, 6grenmeyi hizlandirmak, firsat esitligini yayginlastirmak ve 6gretimi kitlelere yaymak ve
bireysellestirmektir. Egitim teknolojisinin bir boyutunu olusturan uzaktan egitim bu beklentilere olumlu
yanit vermektedir.

Bu yeni egitim modeli ve teknoloji yardimiyla ihtiyaca ydnelik, kolay ulasilabilir ve zaman ve mekandan
bagimsiz bir sekilde egitim ihtiyacini karsilayabilmektedir. Bu calismada hazirlanan egitim materyali, web'e
dayal uzaktan egitim modelini temel alarak, e-6grenme ilkelerine uygun sekilde hazirlanmistir. Mizik
teknolojisi egitim programinda yer alan, mikrofonlar konusu egitimi icin ihtiya¢ duyulan etkilesimli gérsel ve
isitsel medyalar iceren, html tabanli, tim platformlara uygun, web sayfasi olarak kullanima sunulmustur.
Hazirlanan egitim icerigi mesleki olarak egitim alan tniversite 6grencilerinin egitimini hedeflemistir.

Hazirlanan e-68renme icerigi; mikrofonlarin tarihini, temel yapisi, tirleri, yonsel 6zellikleri, kullanim yerleri,
kullamim aksesuarlar, teknik 6zelliklerinin (pattern, frekans tepkisi, hassasiyet,..) degerlendirilmesi,
mikrofonlama teknikleri konularini icermektedir. Bu egitim materyali ile mesleki egitim alan bireylerin
ihtiyaclan karsilanmasi hedeflenmistir. Egitim materyali, lisans egitimindeki alan ici ve alan disi égrenci
gruplarinda gercek deneme modelini temel alan 6n test - son test kontrol gruplu desen modelleri uygulanarak
gecerliligi ve givenilirligi arastinlacaktir.

3 Dog. Dr.
4 Ars. Gor.
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TURK FOLK MUZiGINDE AYRIKSI BiR ALBUM: “BENIMLE OYNAR MISIN?”
0zan EREN', Emrah ERGENE?

Bu calismada Tiirkiye'nin 6nde gelen mizisyenlerinden olan Biilent Ortacgil’in 1974 tarihli Benimle Oynar
Misin? albiimii tzerine sosyolojik ve mizikal bir analizin yapilmasi planlanmaktadir. Bu albiim dénemsel
olarak ele alindiginda muzik piyasasi icinde ayriksi bir karaktere sahiptir. Ancak déneminde ¢ok tutulmayan
bu calisma yillar iginde Tirkiye'deki mizik tretimi icin adeta bir kilometre tasi olmustur. Protest miizigin
Anadolu Pop akimiyla birlikte yiikseliste oldugu 1970’lerde i¢csel sorgulamalarin agir bastigi; bir bakima
ontolojik kaygilarnin sarki sdzlerine yansidigi bir albiimiin erken sayilacak bir dénemde miizik diinyasinda
yer almasi bizi dénemsel kosullan ve bir s6z yazar olarak Ortacgil’in mizik alanina girisini sorgulamaya
yoneltir. Beat akimindan etkilenen Bob Dylan gibi mizisyenleri kendine 6rnek alarak miizige ilk yénelimlerini
gerceklestiren Ortacgil’in Beat akimiyla ve 1970'lerde diinyadaki protest miizik alaniyla nasil bir baginti
kurarak kendini konumlandirdigi ayrica énem tasimaktadir. S6ylenenler 1s18inda, bu calismada, dncelikle
Fransiz sosyolog Pierre Bourdieu'niin sanat alani ¢dziimlemesi érnek alinarak 1970'lerde miizik alaninin
yapisal tarih analizi ortaya koyulacaktir. Frankfurt Okulu temsilcilerinden Adorno’nun kiltir endistrisi
kavraminin da dikkate alinmasiyla Ortacgil’in donemsel olarak yeni mizikten yana bir egilim gdstermesi
yuritilen analizin diger bir parcasi olacaktir. Ayrica, Howard Becker'in Sanat Diinyalan kitabindan yola
cikarak sanatin kolektif yapisi tizerinde durulacak ve albiimin mizik alanindaki 6nemli yeri Tirkiye'nin
onde gelen miizisyenlerinin ve prodiiktor olarak Ali Kocatepe'nin destek personel olarak albiimde yer almasi
iizerinden bir degerlendirmeye tabi tutulacaktir. Ote yandan Benimle Oynar Misin? albiimii odakl bir miizikal
analizin de yapilacag! bu calismada Ortacgil’in ses alani, melodi, armoni, ritim, form gibi mizikal unsurlan
temel olarak nasil kullandig1 ve bu unsurlarin yani sira parcalarin enstriimantasyonu ve tinisal nitelikleriyle
albiimiin butdnligiini ne sekilde sagladig ortaya konmaya cahsilacaktir. Ayrica albiimiin miizik ve sz
malzemesinin mercek altina alinmasiyla dénemin miizik tretimi icerisindeki yapisal konumu da miizikolojik
degerlendirmenin bir diger ayagini teskil edecektir.

1Dr. Ogr. Uyesi, Maltepe Universitesi, insan ve Toplum Bilimleri Fakiiltesi, Sosyoloji Béliimii, ozaneren@maltepe.edu.tr
2 Ars. Gor., Trabzon Universitesi, Devlet Konservatuvan, Miizikoloji Béliimii, emrahergene@gmail.com
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A DISTINCTIVE ALBUM IN TURKISH FOLK MUSIC: “WOULD YOU PLAY WITH
ME?”
Ozan EREN3, Emrah ERGENE*

In this study, it is indented to make a sociological and musical analysis on Benimle Oynar Misin? (1974),
the album of one of Turkey's leading musicians, Biilent Ortacgil. This album has a distinctive character in the
music market when it is considered with regard to its period. However, being very unpopular in its time, this
work has become almost a milestone for the music production in Turkey over the years. In the 1970s, when
protest music was on the rise with the Anatolian Pop movement, the appearance of such an album with
internal interrogations and ontological concerns, in a sense, that are reflected in the lyrics in such an early
period, takes us to lead question on the conditions of period and Ortacgil’s entry into the music field as a
songwriter. It is also important to see how Ortacgil, who followed the footsteps of musicians that influenced
by the Beat stream like Bob Dylan, positioned himself through the Beat stream and the field of protest
music in the world in the 1970s. In the light of above-mentioned facts, in this study, the structural history
analysis of the music field will be put forward in the 1970s initially, based on the analysis of the art field of
French sociologist Pierre Bourdieu. Taking into consideration the concept of the cultural industry of Adorno,
one of the representatives of the Frankfurt School, Ortacgil's tendency towards new music in the period
will be another part of the analysis. In addition, the article will focus on the collective action of art based on
Howard Becker’s Art Worlds book and the important place of album in the market will be evaluated through
the participation of Turkey's leading musicians and producer Ali Kocatepe as a support staff in the album.
On the other hand, a musical analysis will be employed on Benimle Oynar Misin? and looked how musical
elements such as melody, harmony, rhythm, form, Ortacgil’s voice range is primarily used. Alongside with
those elements, instrumentation and timber qualities of songs that build the unity of the album will be set
forth. By the close examination of music and lyrical materials of the album, the structural position of music
production in the period will be another pillar of the musicological evaluation.

3 Asst. Prof Dr. Ozan Eren, Maltepe University, Faculty of Humanities and Social Sciences, Departmeny of Sociology, ozaneren@maltepe.
edu.tr
4 Res. Asst. Trabzon University, State Conservatory, Department of Musicology, emrahergene@gmail.com
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RAST MAKAMININ UNIVERSITE OGRENCILERININ YASAM DOYUMU
VE POZIiTiF NEGATIF DUYGULANIM DUZEYLERi UZERINE ETKiSINiN
INCELENMESI

Derya Sahil EROGLU", E. Nur AKPINAR AYDOGMUS,? Siimeyye ULAS?

Giris: “Mizik saghgimiz icin iyi midir?” sorusu oldukca eski caglardan beri tartisiimaktadir. Miizigi ve
sagligi birbirine baglayan anlatilara dayali uzun bir gegmisten s6z etmek mimkiinken, bilimsel arastirmaya
dayali kanitlar daha sinirlidir. Miizik, tiim toplumlarin tarih ve kiltirlerinde biyiik bir rol oynamistir. Miizigin,
modern tip 6ncesinde dahi terapétik olarak kullanildigi bilinmektedir. Yapilan arastirmalar Tiirklerde miizigin
yaklasik alti bin yillik bir tarihi oldugunu ve Orta Asya Tiirk Kiiltiiri’'nden beri fiziksel ve ruhsal saghk alaninda
kullanildiginigéstermektedir. Farabi, 930yilinda kalemealdigiedvarindamiizigininsan tizerindeki etkilerinden
bahsederek kendinden sonraki ¢alismalara zemin olusturmustur. Makamlarnn insan saghgi tzerindeki
etkilerinden bahseden ilk isim Ahmedoglu Siikrullah Celebi (0. 1465) dir. Literatiirde, bircok kaynak Farabi'yi
isaret etmis olsadabu listeyeilk olarak Celebi'nin edvarinin 32,33 ve 35. fasillarinda rastlanmaktadir. Celebi’ye
gore rast makami insana sefa, nese, i¢ huzuru ve rahatlik verir. Bu calismada da, Celebi’nin makamlarin insan
duygularina etkisine dair goriisleri temel alinarak, rast makaminin tiniversite égrencilerinin duygulanimlarina
etkisi incelenecektir. Yontem: Bu calismada nicel arastirma yontemleri deneysel desenlerden statik grup
karsilastinimali tasarim kullanilmistir. Statik grup karsilastirmal tasarimlarda 6n test uygulamasi olmayip
deney ve kontrol gruplarinin son test puanlarinin anlamh olarak farklilasip farkhlasmadigina bakilr. Bu
calisma 2018-2019 egitim yilinda Atatiirk Universitesi'nde 68renim gérmekte olan, uygun érnekleme yéntemi
ile belirlenen 180 dniversite dgrencisi ile yurutilmustdr. Uygun drnekleme ile belirlenen dgrenciler deney-1
ve kontrol-1 gruplarina atanarak ve ilgili 8lcimler yapilmistir. Calismada PANAS ve Yasam Doyumu Olcekleri
kullanilmistir. Arastirmanin amacina bagli olarak ulasilan érneklem ilk olarak deney-1 ve kontrol-1 olmak
lizere gruplara atanmistir. Dis uyaranlarn kontrol etmek adina veriler iki farkl asamada toplanmistir. Deney-1
den ilk olarak rast makamindan secilen birinci eserin dinletilmesi ile ve kontol-1 den herhangi bir uygulama
olmadan yasam doyumuna iliskin veriler; ikinci asamada deney-1 den rast makamindan secilen ikinci eserin
dinletilmesi ile ve kontol-1 den herhangi bir uygulama olmadan pozitif negatif duygulanima iliskin veriler
toplanmistir. Bulgular ve Sonuc: Arastirma hipotezlerinin parametrik testler ile analiz edilip edilmeyecegini
belirlemek amaciyla ug deger analizleri ve normallik analizleri yapilmis ve verilerin normal dagilima sahip
oldugu bulunmustur. Bu baglamda hipotezler Bagimsiz Orneklemler icin t Testi ile analiz edilmistir. Sonuc
olarak rast makaminin dinletilip dinletilmemesinin pozitif- negatif duygulanimi ve katilimcilarin yasam
doyumu algilanini anlamli olarak etkileyen bir degisken olmadigi séylenebilir. Miizigin etkisi tizerine yapilan
calismalarda, bireyin aktif olarak isin icine katildigi durumlarda, etkilesimden maksimum fayda saglanmasi
icin tercihin bireye birakilmasinin uygun olacag diisiiniilmektedir.

1Hacibayram Veli Universitesi, Tiirk Musikisi Devlet Konservatuvari, Tiirk Miizigi Ana Bilim Dali, Doktora Ogrencisi
2 Atatiirk Universitesi, Edebiyat Fakiiltesi, Psikoloji Bolimii, Arastirma Gérevlisi
3 Karadeniz Teknik Universitesi, Sosyal Bilimler Enstitiisii, Rehberlik ve Psikolojik Danismanlik Béliimii, Doktora Ogrencisi
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AN INVESTIGATION INTO THE EFFECT OF RAST MAKAM ON THE LEVEL
OF LIFE SATISFACTION AND POSITIVE AND NEGATIVE AFFECT AMONG
UNIVERSITY STUDENTS

Derya Sahil EROGLU%, E. Nur AKPINAR AYDOGMUS,* Siimeyye ULAS®

Introduction: The question “Is listening to music good for our health?” has been discussed since ancient
times. While it is possible to talk about a long history which is based on narratives that connect music and
health evidence based on scientific research is more limited. Music has played a major role in the history and
culture of all societies. It is known that music is used therapeutically even before modern medicine. Research
shows that music has a history of nearly six thousand years in Turks and that it has been used in physical
and mental health since Central Asian Turkish Culture. Farabi formed the basis for subsequent studies by
mentioning the effects of music on human beings in his book (930) that includes his scientific research
studies. The first name that mentioned the effects of makams on human health was Ahmedoglu Siikrullah
Celebi. Although many sources have pointed out Farabi in the literature, this list was firstly encountered in the
32nd, 33rd, and 35th fasils of Celebi’s work. According to Celebi, rast makam gives great pleasure, joy, inner
peace and comfort to man. In this study, the effect of rast makam on university students’ affect is examined
based on Celebi’s opinions on the effect of makams on human emotions. Method: In this study, from the
experimental research designs, static group comparison design was employed. In this design, there is no pre-
test procedure and whether the post-test scores of the experimental and control groups differ significantly is
examined. Depending on the aim of the research, students were assigned to one of the groups: Experimental
1 and Control 1. In order to control external stimuli, the data were collected in two different phases. In the
first phase, the data pertaining to life satisfaction will be collected. In the Experimental 1group, the students
have listened to the first rast makam song of Abdiilkadir Meragi and in the Control 1 group, there will be no
implementation, Life Satisfction data tool was collected in this phase. In second phase, the Experimental 1
group students have listened to the second rast makam song of Abddilkadir Meragi and in the Control 1group,
there will be no implementation, PANAS data tool was collected in this phase. Findings and Conclusion: In
order to determine whether the research hypothesis is analyzed by parametric tests, Extreme Value Analysis
and normality analysis were performed and the data were found to have normal distribution. Therefore, the
hypothesis was analyzed by T-test for independent samples. The life satisfaction and PANAS scores of the
experimental group don't differ significantly from the scores of the control group. In studies on the effect of
music, when an individual is actively involved in the work, it is thought that the choice should be left to the
individual in order to get maximum benefit from the interaction.

4 Hacibayram Veli Universitesi, Tiirk Musikisi Devlet Konservatuvar, Tiirk Miizigi Ana Bilim Dali, Doktora Ogrencisi
5 Atatiirk Universitesi, Edebiyat Fakiiltesi, Psikoloji Béliimii, Arastirma Gérevlisi
& Karadeniz Teknik Universitesi, Sosyal Bilimler Enstitiisii, Rehberlik ve Psikolojik Danismanlik Béliimii, Doktora Ogrencisi
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BiYOGRAFi YAZIMINDA YONTEM: TURK MUZIK TARIHINDE YAZILMIS
BiYOGRAFILERiINiIN iNCELENMESi
Seyma ERSOY CAK'

Biyografi, edebiyat ve sosyal bilimler kadar antropoloji disiplini i¢in de bir yontem ve veri kaynagidir.
Biyografinin 6znesi her ne kadar tekil bir varlik olarak diisiiniilse de bir toplulugun tyesi ve belirli bir zaman
diliminin parcasi olarak bu etkenlerden bagimsiz disiinilemez. Biyografi/kronoloji iliskisini yanilsama
olarak degerlendiren Pierre Bourdieu ve Marc Auge, kronolojik diizenin aldatici olabilecegine, yas ve zaman
algilamasinin da toplumsal tanimlamalardan farkli olabilecegine dikkat ceker. Bellek, biyografi arastirmasinin
temel araclanindandir. Kiiltirel kimlik tasiyicisi bir bellek tiirii olarak birey biyografisi, temsil ettigi kiiltiirel
kimlikle davranis bilgisi, aliskanliklar ve benzeri 6gelerin aktarimini saglar. Bdylece aktarilan bilginin siirekliligi
ya da degisimi séz konusu olacaktir. Bu acidan biyografi, toplumlan anlamak ve anlatmakla yikimli bilim
dallan acisindan énemlidir ve yasam ritiiellerinin biyografiler aracihgiyla aktarim yontemi etnografik bir
calisma sahasidir.

Tarihciler biyografiyi, belgelerin tanikligi ve araciligiyla kesfedilip yeniden diizenlenmesi olarak diistiniirken,
anlatim sirecine dénem, toplum analizleri ve yorumsalligin ilavesiyle 20. vyiizyilda vyayginlasan
monobiyografik anlatimlar farkli bir yontem gelismesini saglamistir. Michel Foucault'nun geleneksel tarihsel
anlayisi, gecmisten giiniimiize diiz bir cizgide akan bir siirec ve sabitlik olamayacagidir. insani bilimlerdeki
epistemolojik degisim hizi siirekli artan bir ivmeyle tarihsel séylemini degisime ve déniisiime ugratir. Bdylesi
bir hareket, dogruluk iddialarini sorunsallastirarak tarih alanini, edebiyat gibi yoruma acik bir séylemsel alan
haline getirir.

Biyografileri yasam tarihi ya da yasam dongiisi yontemiyle aktaran etnograflar, yasam dongiisiinde bireyin
gecirdigi tipik evrelere bakarlar. Bourdieu, biyografi yaklasiminda sosyolojik kuram ve terimlere basvurur.
Sosyal bilimlerdeki yontem ve tekniklerin devreye girmesiyle her 6zne, hem tarihsel hem sosyal kosullarn
degiskenligi acisindan deneyimlenir ve arastirilan 6znenin kusagina ait kolektif biyografi olusumu gerceklesir.
Miizikoloji sahasinin 6nemli bir konusu olan miizisyen biyografilerinde degisen ydéntem ve tekniklerin
aktarildigi bu calhismada, Tiirk miizik tarihinde yazilmis biyografik eserler incelenecek ve yéntem agisindan
degisimler tespit edilecektir. Nitel arastirma yaklasim ve analiz yéntemlerinin kullanildig1 arastirmada,
sosyolojik kuramlar isiginda mizikal biyografi yazimina dair 6rneklerden bahsedilecektir.

1Dr. Ogretim Uyesi, istanbul Medipol Universitesi Giizel Sanatlar Tasarim ve Mimarlik Fakiiltesi Miizik Bélimii, Tiirk Miizigi Ana Sanat Dali.
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A METHOD IN BIOGRAPHY WRITING: EXAMINATION OF BIOGRAPHIES OF
WRITTEN IN TURKISH MUSIC HISTORY
Seyma ERSOY CAK?

Biography is a source of method and data for the discipline of anthropology as well as it is for the
disciplines of literature and social sciences. Although the subject of the biography is considered as a singular
entity, by being a member of society and part of a specific time period, this agent cannot be evaluated
as being independent of these factors. Pierre Bourdieu and Marc Auge, who considered the relationship
between biography/chronology as an illusion, pointed out that the chronological order can be deceptive and
that the perception of age and time can be different from social definitions. Memory is one of the basic tools
of biographical research. Individual biography, as a memory type that is a bearer of cultural identity, provides
the transfer of learned behaviors, habits and the elements of such, with the cultural identity it represents.
Thus, the continuity or change of the transferred information will be in question. In this respect, biography is
important in terms of the scientific branches responsible for understanding and describing societies, and the
method of transferring the daily rituals through biographies is an ethnographic study area.

While historians consider biography as the revision of documents through the testimony and mediation
of the documents, mono-biographical narratives, becoming widespread in the 20th century with the
addition of community analyses and interpretations to historical analyses, have led to the development
of a different method. The traditional historical conception of Michel Foucault is that there cannot be a
process and stability flowing in a straight line from past to present. The pace of epistemological change in
human sciences changes and transforms its historical discourse with an ever-increasing acceleration. Such
a movement makes the field of history a problematic field open to interpretation, such as literature, by
problematizing the claims of righteousness.

Ethnographers, who convey biographies through the methods of life history or life cycle, look at the typical
stages that the individuals have been through in their life cycle. Bourdieu resorts to sociological theory
and terms in his biographical approach. With the introduction of social science methods and techniques,
each subject gets experienced both in terms of historical and social conditions’ variability and the collective
biography formation representing the qualities of the research subject’s generation, is realized. In this study,
in which the changing methods and techniques in musician biographies, which is an important subject of
musicology field, were transferred, the biographical works written in Turkish music history were examined and
changes in terms of the method were identified. In the research where qualitative research approaches and
methods of analysis were used, samples regarding the musical biographyical writing, in light of sociological
theories, were discussed.

2 Dr. Faculty Member, Istanbul Medipol University Faculty of Architecture and Design, Music Department, Turkish Music Art Major.
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KOSOVA-PRIZREN TURK MUZziGi KULTURU
Umit FISKIN'

Kosova'daki Tark varliginin kdkeni 5. yiizyila kadar uzanir. Tarkler 5.-13. yiizyillar arasinda Asya’dan goc
eden Hun, Avar, Bulgar, Kuman ve Peceneklerin bélgeye gelmesiyle Kosova'da yasam siirmeye baslamistir.
Osmanlh Tirkleri 13. yiizyilda Osmanlh Devleti'nin fetih ve iskan politikalan dogrultusunda dervisler, tekke
ve zaviyelerle Kosova ydresine yerlesmeye baslamistir. Fatih Sultan Mehmet 1455'de Kosova'nin tamamini
fethetmistir. Fatih Sultan Mehmet zamaninda Prizren ve cevresinde iskan edilmek lzere Anadolu’dan
Osmanl Tirkleri getirilmistir. Bugiin Kosova'da tahminlere gére 50.000'in lzerinde Tirk yasamaktadir.
Resmi rakamlara gére Kosova'da Tiirk niifusunun yariya yakini Prizren kent merkezindedir. Osmanh Devleti
déneminde ve sonrasinda pek ¢ok siyasi ve toplumsal olayin yasandig Kosova'da Prizren Tirk toplumu
zorlu ve sikintili siireglerden gegmistir. Buna ragmen Tirk toplulugu gelenek ve géreneklerini korumus ve
Tirk miizigini her zaman &n planda tutmustur. Haziran 2016-Subat 2017 tarihleri arasinda yaptigimiz alan
arastirmasinda Prizren Tirk toplumunun mizik kiltdrd incelenmis, Tirk miziginin islevi saptanmaya
cahsiimistir. Tirk mizigi digiinlerde, aksam eglencelerinde, festival, dnemli giinler ve milli bayramlarda
verilen konserlerle eglence, milli kimligi korumak ve birlik beraberligi saglama islevini gérmistir. Prizren'de
faaliyetini sirdiren Dogru Yol Tirk Kaltir Sanat Dernegi bu etkinliklere katki saglamistir. Bu bildiride
Prizren'de Tirk miziginin islevi, mizigin icra edildigi mekanlar, ydrede derlenen tirkiler ve bazi adetler
hakkinda bilgiler verilecektir.

1MSGSU Sosyal Bilimler Enstitiisii Miizikoloji Anabilim Dali Genel Miizikoloji Doktora Béliimii, istanbul. umit.fiskin@ogr.msgsu.edu.tr.
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KOSOVO-PRiZREN TURKISH MUSIC CULTURE
Umit FISKIN

The origin of the Turkish existence in Kosovo dates back to the 5th century. Turkish people began to lead
a life in Kosovo by virtue of Hun, Avar, Bulgarians, Kuman and Pechenegs migrated from Asia between the
5th and 13th centuries. The Ottoman Turks started to settle in Kosovo region with dervishes, big and small
Islamic monastery in the direction of conquest and settlement policies of the Ottoman Empire in the 13th
century. Mehmed the Conqueror conquered the whole of Kosovo in 1455. The Ottoman Turks have been moved
from Anatolia to be settled in and around Prizren during the reign of Mehmed the Conqueror. According to
estimates, more than 50,000 Turkish people live in Kosovo today. According to official figures, in the city
center of Prizren has approximately half of the Turkish population of Kosovo. In Kosovo, where many political
and social events have taken place during and after the Ottoman period, Turkish society has gone through
painful and distressing processes. Nevertheless, Turkish society have protected their traditions and customs,
and always give particular importance to Turkish music. In our field survey which conducted between June
2016 and February 2017, the music culture of the Turkish society of Prizren was researched and the function of
Turkish music was tried to be determined. Turkish music has functioned as entertainment, maintaining the
national identity, and providing unity in weddings ceremony, evening entertainment, festivals and important
days, and in the concert of national holidays. The True Path Turkish Culture and Art Association, which carries
on activity in Prizren, contributed to these events. In this paper, information will be given about the function
of Turkish music in the Prizren, the places where the music is performed, the Turkish folk songs compiled in
the region and some customs.
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ASPECTS OF THE SEMIOTIC STUDY OF ETHNIC MUSIC ON THE EXAMPLE OF
GEORGIAN TRADITIONAL MUSIC
Tamaz GABISONIA'

Despite its complex methodology, music semiotics, makes clear marks in ethic music, due to the
syncretic character of the latter. In Georgian musicology semiotic method is not often used, it's exactly in this
traditional music, where we imply the unity of folk songs-instrumental melodies and ecclesiastical chants,
there is a fairly interesting space for such perspective.

Of course, today Georgian folk music is almost entirely cut off the past functional environment and is mainly
reflected in stage format. However, we have ethnographic data about the genre division of folk and religious
examples. This is why we can set some hypotheses about the historical essence of these examples - in a
semantic prism, discuss terminology issues via syntactic method and characterize the interrelation between
performer, pattern and environment from diachronic standpoint - through pragmatic lens.

In ouropinion it is an interesting approach to try to find specific channels and simbol-icons or simbol-indexes
of “rhetorical figures” in folk music and ecclesiastical chant. In this regard we would distinguish specific
articulations (yodel, cry, glissando), means of coordination of voices in polyphony, etc.

The choice of etical and emical approach to Georgian traditional musical practice also offers quite interesting
challenges. Especially in the environment, where folk terminology is almost extinguished, musical positions
still show the incompatibility of Russian and Western school traditions.

Today Georgian traditional music also offers rich empirical material not only in terms of text, but also in terms
of the state’s, specialists’ and it's foreign lovers’ attitude to it. In this regard the problem of authenticity,
post-folklore and interpretations is rather important today.

1Ehnomuiscologist, Associate Professor at Ilia State University
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PSYCHOLOGICAL SPECIFICS OF THE AESTHETIC PREFERENCES OF MUSICIANS
Nigar GADASHOVA'

The aesthetic interests of individuals play an important role in shaping our society. With the help of art,
people try to convey their vision of the world to others, creating sculptures, painting pictures, composing
music, etc. The progress of mankind as a whole is connected with the level of aesthetic development of
society. It isimportant to emphasize that it is closely related to the process of education. Aesthetic education
of the individual is the formation of a person’s aesthetic attitude to the world. Musical education is an
important part of aesthetic education. Music education can play an important role in the development of an
individual as a person, because music is the kind of art that accompanies us throughout life and participates
in shaping our interests, tastes and preferences.

This research deals with the problems of aesthetic education and the formation of aesthetic preferences,
and their relationship with music education.

The purpose of the study was to discover the psychological specifics of the aesthetic preferences of
musicians. We assumed that there are differences between the aesthetic preferences of musicians and
non-musicians, manifested in the preferences of certain types and directions of art, in addition there are
differences between these two groups in aesthetic responsiveness, in the system of value orientations and
in the peculiarities of aesthetic emotions.

To test the hypothesis, we used the following methods: The Engagement With Beauty Scale, Emotional
Orientation Questionnaire, Value Orientations Questionnaire, Questionnaire for the Analysis of Musical
Preferences.

The study involved two groups of respondents - musicians and non-musicians at the age of 17-25 years.
The group of musicians consisted of 50 students and graduates of the Baku National Music Academy and
the Musical College at the National Conservatory of Azerbaijan (27 girls and 23 boys). The group of non-
musicians included 50 students and graduates of the Baku State University, the National Aviation Academy
of Azerbaijan and the Baku Branch of Lomonosov Moscow State University (27 girls and 23 boys).

Based on the results of the study, we can draw the following conclusions:

1. There are differences between the aesthetic preferences of musicians and non-musicians. They are
manifested in the preferences of certain types and trends of art, in terms of aesthetic responsiveness
and in the characteristics of experiencing aesthetic emotions.

2. In musicians, compared with non-musicians, aesthetic responsiveness to art is more pronounced,
which may be the reason for the specifics of aesthetic preferences.

3. For musicians, experiencing aesthetic emotions is preferable to non-musicians.

4. For musicians, in comparison with non-musicians, there is a more pronounced interest in music, as
well as a preference for such musical styles as symphonic and classical music.

1 Lomonosov Moscow State University (Baku Branch), nigar.gadashova@gmail.com
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TURKISH PSYCHEDELIA: REINVENTION OF ANATOLIAN POP
Setenay GULTEKIN

Since 2000’s we have been witnessing the popularization of 1970’s Anatolian Pop and Turkish Folk Music
in international music scene. For instance, in 2010 English musician Andy Votel labeled Mustafa Ozkent as
Dr. Frankenstain of Anatolian Pop when Mustafa Ozkent’s not-so-popular album “Genclik ile Elele” in 70's
hit the charts in UK. Or in 2016 renowned Turkish Anatolian Pop star Selda Bagcan has become the queen of
Turkish psychedelia and has been giving concerts in the most important festivals with the band from Israel
called “Boom Pam” Today it is possible to observe that the popularity of Turkish Psychedelic Music increasing
either in the electronic music form with DJs like Hey Douglas, Grup Ses, Acid Arab, Islandman or replication
of the old acoustic forms like Altin Giin, Derya Yildirim ve Grup Simsek and Australian indie rock band King
Cizzard & the Lizard Wizard. These artists and bands are not only consists of Turkish but international
musicians and reflect transcultural trends. In this paper | propose, | will examine and explain what is behind
this process of reinvention of a local music genre with a new name and a new flair in international music
scene: Turkish Psychedelic Music. | define three frames to examine the case of Turkish Psychedelic Music:
Sound, Space and Culture. As sound | refer to the concept of soundscape which discussed in music studies
or elsewhere. Through the soundscape of Anatolian Pop, | will examine the role of microtonal sounds in the
popularization of Turkish Psychedelic Music. Through the spaces | will observe the worldwide the trajectories
of what is called Turkish Psychedelic Music. The production companies, festivals, production places will be
analyzed in a detailed way. Through culture, the case of Turkish Psychedelic Music will be analyzed through
the concept of world music, to see that distinction between east and west as they disappear in the globalized
culture of today’s world.
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JAPONYA'DA CAZ: SAVAS SONRASI JAPONYA'DA KAPITALIST MODERNITENIN
SESi VE MURAKAMI
Cimen GUNAY-ERKOL', Tuna CALOGLU?

1920'lerde ABD’ye seyahat edenlerin tanisma olanagi buldugu Caz mdizigi, memleketlerine dénerken
getirdikleri plaklar sayesinde Japonya'da da yayilmaya baslar. Caz agirlikli miizik yapilan ilk kafe, 1933 yilinda
Osaka’da acilir. 1945 ile 1952 yillar arasinda Japon Takimadalar’nin ABD tarafindan fiili isgali ile birlikte
Japonya, kendisini ekonomik bir yeniden yapilan(diril)ma siirecinin ortasinda bulur ve bu ekonomik yeniden
yapilanmaya, Japon toplumunun hemen her acidan liberallesmesi ve kiiltiirel olarak gecirgenlesmesi de
eslik eder. Bu yillar arasinda ABD'nin Japon toplumu tizerinde bilfiil kurdugu sulta; Japon ulusal hafizasi ve
kiltirel karakterinde ordunun lagvedilmesiyle ortaya ¢ikan boslugun habercisi oldu, ki bu bosluk eni konu
kiltirel ihracatla doldurulmaya misaitti. Savas sonrasi Japonya’sinda mizik ithalatinin pek cok Caz eseri ve
icracisinin taninmasina ve popiler olmasina vesile olmasiyla birlikte, caz miizigi bu donemde Japon psikesine
yerlesti ve bir yerel sahnenin temellerini atti.

Bu bildiride, Japon edebiyatinin gii¢lii kalemlerinden Haruki Murakami’'nin Sinirin Gineyinde Giinesin
Batisinda (1992) romanindan hareketle, Murakami’'nin diger yapitlarinda miizigin tuttugu yeri de dikkate
alarak, Caz muziginin Japon modernitesinin kurucu unsurlarindan biri olarak temsil edilisini konu edinecegiz.
Murakami, pek cok yapitinda oldugu gibi bu romaninda da, Japon toplumunun modern hayatinin izlerini sirer,
yalmzhk olgusuna egilir ve insan iliskilerinin karmasik yapisini ele alir. Yalniz bir “tek cocuk” olan Hacime’'nin
cocukluk aski Shimamoto ile yillar sonra yeniden karsilasmasinin konu edildigi bu roman, bu cercevede, hem
donemin sinifsal yapisindaki doniisiimlere egilir hem de romanda Hacime'nin islettigi bar aracihgiyla, kendisi
de otuzlu yaslarinda Caz miizigi icra edilen bir bar isleten Murakami’'nin yagam éykisiine baglanir.

Japonya’'nin icine kapali geleneksel toplum yapisinin, bu yapida her yastan insani kusatan yalnizhigin, kimi
zaman blyiliu gercekei bir hava yakalayan kent issizliginin konu edildigi Murakami metinlerinde mizik,
insanlar kisa bir siire icin bile olsa birlestirir ve bir bellek insa etme gérevi gériir. Ozellikle Caz miizigi, buna
ek olarak, Japon toplumunun kapitalistlesme ile birlikte yasadigi degisime isaret eden giicli bir simge
konumundadir. Bu bildiri ile Sininn Giineyinde Giinesin Batisinda romanindan yola cikarak, Caz muziginin
metindeki islevini tartisirken, ayni zamanda Japon kapitalist modernlesmesinin Murakami’'nin edebi ciktisina
nasil yansidigini da inceleyecegiz.

1Dr., Ozyegin Universitesi, insan ve Toplum Bilimleri Bsliimii
2iTU MiAM, Sonik Sanatlar YL Ogrencisi
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JAZZ IN JAPAN: THE SOUND OF POST-WAR JAPANESE CAPITALIST
MODERNITY AND MURAKAMI
Cimen GUNAY-ERKOL?, TUNA CALOGLU*

1920s see Japanese nationals travelling to the US and experiencing jazz music for the first time, which
starts spreading in Japan with the help of the vinyl records they bring home. First café with a focused jazz
theme opens in Osaka in 1933. With the Japanese archipelago effectively being occupied by the United States
between 1945 and 1952, Japan finds herself in the middle of an economical rehabilitation period, which is
accompanied by an almost complete liberalisation and cultural permeation of Japanese society in various
aspects. The dominance United States actively exercised on Japanese society in those years marked a void in
Japanese cultural character and national collective memory resulting from the disarmament of the Imperial
Army; which was fit to be replaced by cultural export. While post-war music import in Japan enabled many
jazz standards and performers to be introduced and become popular, jazz firmly established itself in the
Japanese psyche and with it broke the ground for a powerful local scene.

This paper focuses on the emergence of jazz as an establishing feature of Japanese modernity, based upon
South of the Border, West of the Sun (1992) by Haruki Murakami, one of the most prolific authors of modern
Japanese literature, whilst bearing in mind the role of music in his other work. As is the case in much of
his work, Murakami tracks down modern Japanese life, addressing loneliness and tackling the complicated
nature of human relationships. The book revolves around Hajime, a lonesome, “only child” crossing paths
once again with his puppy love Shimamoto, over the course of which the author lays bare the transformations
in the class structure taking place at the time, as well as drawing vague parallels to Murakami’s own life
story, who himself ran a jazz club in his thirties.

Among themes found in Murakami texts encompassing traditionally reserved nature of Japanese society,
loneliness surrounding its members of all ages and urban desolation reaching magical realist depths; music,
if for a short duration, connects people and assumes the role of building a common memory. Next to this,
jazz in particular, presents as a strong symbol of Japanese society’s capitalization and changes brought
therewith. This paper, taking South of the Border, West of the Sun as a starting point, discusses the function
of jazz and music in the course of the text, as well as examining how Japanese capitalist modernisation
influenced Murakami's literary output.

3 Dr., Ozyegin University, Humanities and Social Sciences Department
41TU MIAM, Sonic Arts Masters Student
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MAKAM iNCELEMELERI 1: ARAZBAR
Giinay GUNAYDIN', Cenk GURAY?

“Makam incelemeleri” olarak adlandirdigimiz bir dizi arastirma yazimizda, Tiirk miizigi kiltiiri icin
tarihsel gegmisi ve seyir 6zellikleri agisindan 6nem arz etmesinin yaninda, nazariyat tarihi acisindan tarifleri
tizerinde uzlasma saglanamamis bazi makamlari incelemeyi hedeflemekteyiz.

Kanimizca, Arazbar makami Tiirk Miizigi Nazariyati/Tarihi icin iki temel noktada énem tasimaktadir. ilk
olarak, s6z konusu makamin giintimizdeki halini, bestecilik gelenegine dair uygulamalar ile almis oldugunu
eser drnekleri tizerinden takip edebilmek mimkiindir. Bu anlamda “Arazbar makami” bize gére, makamlarin
bestecilik ve icracilik gelenekleri tizerinde yiikselmesinin giizel bir drnegi olarak &ne ¢ikmaktadir. Bunun
yaninda, séz konusu makamin hem en eski nazariyat kaynaklarinda hem de giincel kaynaklarda yer almis
olmasi, bu makamda gériilen zaman icerisindeki degisimin ve bu degisimin kiltiirel sebeplerinin daha rahat
anlasilabilmesi imkanini da dogurmaktadir.

Bu calisma kapsaminda, Arazbar makamina yer vermis nazariyat kaynaklari incelenecek, Arazbar makaminda
degisik dénemlerde bestelenmis eserler analiz edilecek, bdylelikle bu makamin tarih icerisindeki kimligine
dair bir sonuca ulasilmaya calisilacaktir.

Arazbar makamina yer vermis elimizdeki en eski kaynaklar hemen hemen ayni dénemde yasamis olan
Kantemiroglu ve Hizir Aga'nin (XVIII. Yizyil) el yazmalandir. Ancak bu el yazmalarindaki Arazbar makami
tarifinin glinimiz uygulamalaryla pek ortiismedigi gorilmektedir. Kanimizca, Arazbar makaminin esas
ozelliklerini Hizir Aga’dan yaklasik bir asir sonra yasamis olan iki 6nemli bestekarin eserlerinde bulmak
mimkiindiir. Bu bestekarlar Sultan Ill. Selim (1761-1808) ve Haci Sadullah Efendi'dir (XVIII. Yiizyil).
Her ikisinin bestelerinde ortaya cikan ortak 6zellik, “diigah” ve “neva” perdelerin lzerindeki “Karcigar”
cesnilerinin bu makamin temelini teskil etmesidir. Bu bestekarlardan sonra da s6z konusu makam seyir
o6zelliklerini korumus, ancak bu durum nazariyat kaynaklarina biitiiniiyle yansimamistir. Bu durumun nedeni,
makama dair bazi yakin gecki dzelliklerinin “nazariyat kaynaklarina” makamin asli 6gesiymis gibi yansitilmis
olmasidir. Bu durum ayni zamanda makamlarimizin esnek ve degisime acik yapilarinin da dogal bir sonucu
olarak da kabul edilebilir.

Bu bildirimizin sonug kisminda, Arazbar makaminin tarihsel siireg icinde yasadigi degisiklikler tartisilacaktir.
Bunun yaninda, Arazbar makaminin giiniimiize yaklastikca daha az ragbet gérmesinin de olasi nedenleri
tizerinde durulacak, bdylelikle makam gelenegi ile miizik kiiltiiriindeki degisim arasinda irtibat kurulmaya
calisilacaktir.

1Hacettepe Universitesi Ankara Devlet Konservatuvar Miizik Bilimler Bslimii. gunay_gunaydin@yahoo.com
2 Hacettepe Universitesi Ankara Devlet Konservatuvar Miizik Bilimler Bslimii. cenk.guray@hacettepe.edu.tr
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MAQAM REVIEWS 1: ARAZBAR
Giinay GUNAYDIN?, Cenk GURAY*

In a series of paper named as “Magam Reviews”, we would like to examine some specific magam types
that have importance in Turkish Music due to their historical backgrounds and melodic progresses, but for
which an agreement have never existed for their definitions.

In our opinion the Arazbar magam carries great importance in Turkish Music Theory and History in two ways.
First of all it possible to follow the evolvment of “Arazbar” following the works composed on this magam.
In that sense, “Arazbar magam” appear as a very strong example describing how the magam structures are
shaped by the performance and the composition traditions. Besides, coming across this magam both in
historical and the current sources make it possible both to trace the changes on this magam in an historical
perspective and to think about the cultural causes of these changes.

Within this study the sources including the definitions fort his magam will be examined, compositions of
different time periods belonging to arazbar magam will be analysed and an idea will be developed about the
historical identity of this magam.

The oldest sources including the definitions for the Arazbar magam are the manuscripts written by two
contemporaneous theorists, namely Kantemiroglu and Hizir Aga (XVIII. Century). But, the definitions found
in these writings seem to be a bit different than the current applications of this magam. In our opinion, it is
possible to find the main characteristics of Arazbar magam within the works of two important composers
who had lived a century after Hizir Aga. These composers are Sultan Ill. Selim (1761-1808) and Haci Sadullah
Efendi (XVIII. Century). Thecommon characteristic that had appeared in the Arazbar Works of both composers
are the “Karcigar” structures on diigah and neva frets respectively which forms the basis of the magam. After
these composers this magam had retained her characteristics on melodic progress, but this situation has not
been completely reflected to the theory sources. The possible reason for this incomplete reflection should
possibly related to the “presentation of some melodic transition characteristics as the “basic” characteristics
of the magam whereas in reality these are secondary characteristics that should not be included in the main
frame. This situation can be interpreted as being aroused through the “flexible” structures of the magams,
which naturally makes these magam structures “open” to changes.

In the resulting part of our paper, the changes experienced by Arazbar magam will be discussed within an
historical perspective. Besides, the possible reasons about the current unpopularity of this magam will be
discussed based on the possible cultural reasons behind this event.

3 Hacettepe University Ankara State Conservatory Department of Music Sciences. gunay_gunaydin@yahoo.com
4 Hacettepe University Ankara State Conservatory Department of Music Sciences. cenk.guray@hacettepe.edu.tr
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KILIC, SiiR VE MUSIKi: GAZi GIRAY HAN
Cenk GURAY", Ayten KAPLAN?2

Gazi Giray Han (1554-1607) Osmanli devlet ve hanedan sisteminin temel birimlerinden biri olan “Kinm
Hanligini” uzun yillar ydnetmis, bu anlamda neredeyse hanlik siiresinin 6nemli bir kismini Osmanli Devleti
adina savaslarda gegirmis 6nemli bir devlet adamidir. Ama bundan daha énemlisi Gazi Giray Han, Osmanl
miizik geleneginin 6zgiin ¢izgisini ancak XVII. Yiizyildan itibaren yakalamis olan miizik geleneginin gérkemini
bir asir 6ncesinden haber veren énemli bir bestekar olarak degerlendirilmelidir. Giray Han'in giinimiize
kadar ulasmis kendinin olan veya kendine atfedilmis pek ¢ok bestesi gerek makam ve usul kullanimindaki
zenginlik gerekse de bicim ustahgi adina ciddi bir 6nem arz etmektedir. Halim Giray Han (1772-1824), Kinm
Hanlarn tarihini anlattig) Galbin-i Hanan adli eserinde, Giray Han'i “Farabi dengi bir musiki bilgini” olarak
nitelemektedir. Buradan hareketle Giray Han'in besteciliginin yaninda ayni zamanda miizik teorisi caligmalari
da oldugunu anhyoruz. Basarh bir devlet adami ve asker olmasinin yansira, Osmanl Sarayi ve Hanedan'in
sanatcilar, bilginleri koruyan dzelliklerini de Gistiinde tasiyan Gazi Giray Han'in musikisinasligr hakkinda bilgi
veren kaynaklan temel olarak iki kategoride degerlendirmek mimkiin olabilmektedir. Bu kategorilerden ilki
biyografisinin ele alindigi tarihi kaynaklar; ikincisi ise musiki nazariyati kaynaklari, nota derlemeleri ve bunun
disindaki muzikle ilgili kaynaklardir. Gazi Giray Han, bu 6zelliklerinin yaninda Gazali mahlasiyla “Cagatay”
lehcesiyle siirler yazan “divance” ve “mesnevi” sahibi dnemli bir sair, usta bir hattat ve pek ¢ok bilim alaninda
hiiner sahibi bir alimdi. Butln bu 6zellikleri beraber incelendigi zaman Gazi Giray’in adeta eski Mogol (Herat)
saray geleneklerini Osmanli sarayina tasiyarak “sanatkar ve alim bir devlet adami” fikrini Osmanli sehzade ve
padisahlariile birlikte giiclendiren oldukga kilit bir figiir olarak én plana ¢ikmaktadir. Bu anlamda Giray Han'in
incelenmesi hem Osmanli saray miizigi geleneginin anlasilmasinda hem de Osmanli bestecilik ekollerinin
¢ozimlenmesinde cok dnemli bir islev Gstlenmektedir. Bu calismada Gazi Giray'in beste ve siirleri Giray'in
tarihsel kisiligi de degerlendirilerek analizlerle incelenecek ve erken dénem Osmanl mizik kiltiriine dair
bazi fikirler ortaya gikariimaya calisilacaktir.

1 Hacettepe Universitesi Ankara Devlet Konservatuvar Miizik Bilimler Bolimii. cenk.guray@hacettepe.edu.tr
2 Hacettepe Universitesi Ankara Devlet Konservatuvar Miizik Bilimler Bolimii. aykap@hacettepe.edu.tr
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SWORD, POETRY AND MUSIC: GAZi GIRAY HAN
Cenk GURAY?, Ayten KAPLAN*

Gazi Giray Han (1554-1607) who has directed “Crime Khanate”-one of the prominent components of
the Ottoman Empire and Dynasty-for a long period is a very critical statesman and commander of the XVI.
Century and has lived a majority of his reign in the fields of war. But more importantly, Giray Han should be
evaluated as a personality who had given the signs of the gorgeous Ottoman music tradition of the XVII.-
XVIII. Centuries nearly a century prior to that era. Many compositions made by or attributed to Gazi Giray Han
show a remarkable richness in magam and usul usages and a mastery in musical form construction as well.
In his work named “Giilbiin-i Hanan” Halim Giray Han (1772-1824), identifies Giray Han as a “music scientist”
equivalent to Farabi in scientific background. With respect to this knowledge, we can assert that Gazi Giray
Han is not only a composer but a theorist as well. Besides of being a successful statesman and a soldier,
Giray Han was also very enthusiastic about supporting artists of the period under his patronage, which is a
substantial characteristic of the Ottoman Dynasty and Palace. It is possible to collect the works about the
musical and cultural personality of Giray Han in two main categories, namely being as biographical sources
and sources for music theory, collections of written music and musical performance. Moreover, Gazi Giray
Han is an important poet who had even written works in masnevi form by using Jagatai dialect of Turkish.
He collected his poems in a “divance” and he is also a master of calighraphy and an important scientist
within a wide perspective of subjects. So, Gazi Giray Han can be identified as the key figure of the Ottoman
dynasty and palace, who had carried the art heritage and the cultural traditions of the old Mongolian Palace
to Istanbul and acted as a noble model of the artist-scientist statesman characteristic of the Ottoman
history. Therefore, examining the works and life of Giray Han will be helpful in both understanding the music
tradition in Ottoman Palace and also in analysing the Ottoman schools/styles of composition. In this work,
Giray Han's compositions and poetries will be evaluated in the light of his historical personality and ideas will
be developed on the music culture of the Ottoman Empire in the early period.

3 Hacettepe University Ankara State Conservatory Department of Music Sciences. cenk.guray@hacettepe.edu.tr
4 Hacettepe University Ankara State Conservatory Department of Music Sciences. aykap@hacettepe.edu.tr
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ON WEARABLE TECHNOLOGY GARMENTS FOR USE IN NEW MUSICAL
PERFORMANCE PRACTICES
Hedy HURBAN'

This research is concerned with combining wearable technology with sound design and sound synthesis
methods for the purpose of musical performance. Developing garments that could make autonomous
sounds using gesture recognition and methods of implementing new technologies is the focus of this
project. Exploring how developments in the field of smart fabrics can provide new interfaces for musicians by
examining for example, how energy harvesting technologies may be used in wearable technology for music
will broaden the scope of this research. By exploring how existing technologies in the realm of piezoelectric
textiles could be used to create garments that generate musical sounds and haptic vibrations, new digital
musical interfaces can be created for use in performance practices. Energy that is derived from piezoelectric
textiles can harness useful amounts of power from human motion. This energy can be converted to a
never-ending power source eliminating the use of battery-powered electrical devices in turn, creating
sustainable performance garments. Flexible or stretchable electronics and sensors are being developed
to become integrated into textiles. These new developments and technologies provide an advantage in
exploring different applications of textiles to create garments that can be used for applications such as
performance. The current applications for piezoelectric and conductive textiles are centered in the sports/
fitness and medical markets. Smart textiles have the potential to operate a garment by using soft sensors
to conduct energy. This technology can be applied to performance practices as a new way of creating
musical compositions. Harnessing power by using safe, sustainable conductive materials is a developing
field. Embedding haptics as a response mechanism from kinetic movement would result in creating a body
instrument that would explore a direct relationship with the body as an intuitive link of capturing motion to
generate sound. The garments can be used to explore collaborative performances in the areas of digital arts,
musical compositions, theatre and dance.

1PhD Candidate at University of Plymouth, UK. Interdisciplinary Centre for Computer Music Research. hedy.hurban@plymouth.ac.uk
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EDVAR GELENEGININ DONUSUMU: SAFFET ATABINEN’IN SOLFE] YAHUT
NAZARIYAT-I MUSIKI'SI
Erol ISILDAK’

Miizik ile ilgili kitap yazma gelenegi IX. yiizyildan XX. yiizyil ortalarina kadar varhgini sirdiirmistdir.
Ulasabildigimiz yazili kaynaklar itibariyle, bu gelenegin islam cografyasinda dogdugu bilinmektedir. Kindf,
Farabi ve ibn-i Sina gibi islam filozoflarinin yani sira; edvar gelenegin temelleri Sayfiyyudin Abdiilmii’min
Urmevi ve Abdiilkadir Meragi gibi dnemli isimler ile atilmistir.

Bu gelenek farkli kiiltirlerin harmanlanmasiile giiniimiize kadargelmis, XV. yiizyilda Osmanli topraklarindailk
Tirkce edvarin yazimi ile gelisimine devam etmistir. Osmanli'da edvar yazma gelenegi XVII ve XVIII. yiizyilda
Kantemiroglu ve Abdiilbaki Nasir Dede gibi isimlerle zirve yapmistir. Bu gelenek Osmanli topraklarinda XX.
yiizyil ortalarina kadar devam etmistir.

Tarihte IX. yiizyildan XX. yiizyila kadar yazilmis olan edvarlarin tamamina yakini, makam miizigini agiklamaya
cahsmistir. Biinyesine bircok yenilik katarak gelisimini siirdliren edvar gelenegi, Osmanli Devletinin son
yillarinda var olan batililagma hareketlerinden nasibini almistir. Bu anlamda Mizika-i Himayun subaylarindan
Safvet Bey Solfej yahut Nazariyat-1 Musiki adli eserini 1888/9 yilinda kaleme alarak, edvar gelenegi tarihinde
birilke imza atmistir. Safvet Bey bu eserinde makam miizigini ele almamis, hatta hi¢c deginmemistir. Mecmua
tamamiyla bugiin bati mizigi olarak adlandirdigimiz tampere sistemi anlatmak tzere kaleme alinmstir.
Fakat mecmuanin icerigine bakildiginda (mukaddime ve konulari ele alis sirasi gibi.) sekil itibari ile de edvar
geleneginin devami niteliginde gériilmektedir.

Tim bu ydnleriyle calismamizin temelini olusturan Solfej yahut Nazariyat-1 Musiki adli eser, Osmanlica’dan
transkribe edilerek ele alinmistir. Safvet Bey; “Dibace”, “Mukaddime”, “Risalenin Taksimati” ve “Mibadi-i
Esasiye” adli baslklann ardindan bati mizigi nazariyatini bes kisimda ele almistir. Calismamizda bu bes
kismin icerikleri hakkinda bilgi verilmektedir. Bu bilgilerin 1s1€inda, mecmuanin edvar gelenegindeki yeri ve
onemi tartistimistir.

1 Doktora Ogrencisi - Gazi Universitesi Tiirk Miizigi Devlet Konservatuvari
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THE TRANSFORMATION OF THE EDVAR TRADITION: SAFFET ATABINEN'S
SOLFEJ] YAHUT NAZARIYAT-1 MUSIKI
Erol ISILDAK

The tradition of writing books about music continued from the 9th to the mid 20th century. It is known
that this tradition originated in the geography of Islam in terms of written sources that we can reach. In
addition to Islamic philosophers such as Kindi, Farabi ve ibn-i Sina; the foundations of the edvar tradition
were laid with important names such as Sayfiyyudin Abdilmi’min Urmevi and Abdilkadir Meragi.

This tradition has come up to day by day with the blending of different cultures. It continued to develop with
the writing of the first Turkish edvar in Ottoman lands in the 15th century. In the 17th and 18th centuries, the
tradition of writing an Edvar in the Ottoman Empire peaked with names such as Kantemiroglu and Abdiilbaki
Nasir Dede. This tradition continued until the middle of the 20th century in the Ottoman lands.

Nearly all of the edvars written in the history from the 9th to the 19th century tried to explain the magam
music. The edvar tradition, which continues its development by adding many innovations to its own, has also
received from the westernization movements that existed in the last

years of the Ottoman State. In this sense, as a first in the history of edvar tradition, Safvet Bey, Mizika-i
Himayun officers, whom we know as Saffet Atabinen, wrote his work called Solfej yahut Nazariyat-1 Musikiin
1888/9. In this work, Safvet Bey did not address the magam music, nor did he mention it at all. The magazine
has been totally taken to describe the tampere system, which we call western music today. However, the
magazine is seen as the continuation of the edvar tradition.

Solfej yahut Nazariyat-1 Musiki, which forms the basis of our work with all these aspects, was transcribed
from the Ottoman language. Safvet Bey studied Western music theory in five parts; following the titles
“Dibace”, “Mukaddime”, “Risalenin Taksimati” and “Miibadi-i Esasiye” respectively. Our work is informed
about the contents of these five parts. In the light of this information, the place and the importance of this
magazine in the edvar tradition are discussed.
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TURK MiLLi EGiTiMININ iLKOGRETIMDE HEDEFLEDIGi MUZiK DERSI
KAZANIMLARI

Elif Nun iCELLI"

Bireyi birey yapan ya da yapmasi hedeflenen egitim, bireyin icine dogdugu kiiltiir ve degerlere bir takim
beceriler eklenerek (duyarllk, saygi, sanatsal ve sportif beceriler, yetenek, estetik v.b.) gerceklesen sirectir.
Bu siirec aile, okul ve toplum kiltdird ile birlikte yol almaktadir. Fizyolojik ve biyolojik agidan ele alindiginda
tim insanlarin bazi ortak 6zelliklere sahip oldugu séylenebilir. Bireyin bitiiniini ise duygusal yapisi, genel
yetenekleri, kahtsal, giiclii yanlar veya zaafiyetleri, hal ve hareketleri, ilgi alanlar, 6zel becerileri, basarilari,
deger yargilan olusturur. Elbette ki saydigimiz tiim bu &zellikler giiclii yanlar, beceriler ve bu becerilerin
sinirlari ve benzeri durumlar kisiden kisiye degiskenlikler gdsterir.

Milli Egitimin Bakanhgimizin tilkemizdeki egitim - 68retimin ilk sekiz yilinda uygulamak {izere programladigi
temel ilke ve amaclarina, 6&retim programlarinin temel felsefesine, programla bireye kazandirlmak istenen
temel becerilere, verilmek istenen degerler kavramlarina, 6lcme, degerlendirme kriterlerine ve programin
rehberlik yaklagimina bakildiginda mizik kdltiirii ve bireyin muhtemel kazanimlan hususunda son derece
umut verici birtablo gérmekteyiz. Sézgelimi bireyin mizik yoluyla estetik ydniini gelistirmek, duygu, diistince
ve deneyimlerini mizikle ifade edebilmesini saglamak, yaraticiligini ve yetenegini gelistirmek, zihinsel
gelisimin yaninda toplumsal iliskilerini de giiclendirmek, kisilik ve &z giiven gelisimlerine katki saglamak
yerel, bélgesel, ulusal ve uluslararasi mizik tirlerini taniyarak farkh kiiltiirlere ait dgeleri zenginlik olarak
algilamasini saglamak, Tirkceyi dogru, giizel, etkili kullanmak, sevgi, paylasim, sorumluluk duygularini
gelistirmek gibi bircok kazanimdan séz etmektedir. (meb.gov.tr/égretimprograminintemelfelsefesi)

Milli egitim politikasinda yer alan kazanim zincirine bakildiginda tiim bu kazanimlar birey icin kendini
gerceklestirebilme yolunda énemli adimlar olmakla birlikte ayni zamanda bilissel agidan da akademik
basarisinin desteklendigi duygusal ve fiziksel bir giiclendirme de s6z konusudur.

Bu calismayla elimizde var olan verilerin 1s18inda, ilkemizde ilkégretim birinci ve ikinci kademe okullarinda
mizik 6gretmenleri esliginde verilen mizik derslerinin, birey tizerindeki etkilerini, sinif 6&retmenlerinin
goziinden degerlendirerek cocuklarimizin benliklerindeki olumlu ya da olumsuz degisimleri, mizik egitiminin
etki alanini ve énemini gérmek mimkiin olacaktir. Kullanilacak yéntem anket yéntemi olup, égrenciler,
miizik 6gretmenleri ve sinif rehber 6gretmenleriyle tcli olarak uygulanacaktir.

1M.E.B. Rotary 100. Yil A.L., elifnun@gmail.com
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TURKISH NATIONAL EDUCATION AIMS TO GAIN THE MUSIC LESSON IN
PRIMARY EDUCATION
Elif Nun iCELLI2

The individual who makes an individual or is targeted to do this is the process that takes place in the
culture and values of the individual by adding some skills (sensitivity, respect, artistic and sporting skills,
ability, aesthetics etc.). This process goes with family, school and community culture. Physiological and
biological aspects of all people have some common features can be said to have. Emotional structure,
general abilities, hereditary, strengths, weaknesses, movements, interests, special skills, achievements,
value judgments constitute the whole of the individual. Of course, all these features, strengths, skills and
limits of these skills and similar situations vary from person to person.

The basic principles and objectives of the Ministry of National Education for the first eight years of education
in our country, the basic philosophy of the curriculum, the basic skills required to be introduced to the program,
the values to be given to the values, the evaluation criteria and the guiding approach of the program. we see a
very promising table. For example, to improve the aesthetic aspect of an individual through music, to express
his feelings, thoughts and experiences through music, to develop his creativity and ability, to strengthen his
social relations as well as to mental development, to contribute to the development of personality and self-
confidence by recognizing local, regional, national and international types of music. to make them perceive
the elements as richness, to use Turkish right, beautiful, effective, love, share and to develop their sense of
responsibility. (Meb.gov.tr/Ggretimprograminintemelfelsefe)

While all these achievements are an important step towards self-realization for the individual, there is also
emotional and physical strengthening in which academic success is supported from a cognitive standpoint.

In the light of the data available to us, it will be possible to see the effects of music lessons in the first and
second level schools of our country on the individual, the effects of the music on the individual, the positive
and negative changes in the ego of our children, the field of influence of music education and the importance
of music education. The method to be used is a survey method and will be applied in triplicate with students,
music teachers and class counselors.

2 M.E.B. Rotary 100. Yil A.L., elifnun@gmail.com
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MUSIC IN ORTHODOX THEOLOGY: PATRISTICS ABOUT MUSIC
Ayna iISABABAYEVA'

Philosophy has always tried to consider music not only from its aesthetic side, but more deeply.
Philosophers wanted to understand what music carried in addition to its aesthetic function. During the
existence of philosophy, several theories appeared which viewed music as a means of moral value. The
central idea of all these theories was the idea of the moral impact of music on person. That is, music was
seen as a means to make a person better, kinder, more moral. However, the appearance of these theories
changed depending on the philosophical base on which they developed. Thus, the first such theory appeared
in the Pythagorean school, which was a religious society and therefore music was viewed here as a means
of religious influence. Later, for Socrates, Plato and Aristotle, music becomes a phenomenon of national
importance, as this theory developed on the basis of Socrates’ and Plato’s theory of the state. And already
with the advent of Christianity, this theory again acquires religious significance.

Christian patristic dealt with musical matters very much. It can be said that for Christianity, music was a
problem that could be solved definitely. Various movements and various Christian thinkers offered their
ideas on the organization of musical life in the church and beyond. Among such theories, it is possible to
note, first of all, the moralitas artis musicae (medieval theory, similar to the ancient doctrine of Ethos), which
viewed music as the strongest means of moral influence on a person and society. In addition to musical
theories formed in Christian theology, there were rather scattered separate ideas about the music of some
theologians which were not formulated into any theories. Some of the expressed thoughts were taken into
account by the church authorities and decisions about the use of music in the church and beyond were made
basing on them. Such music lawmaking was done, for example, by Pope Gregory |, after whom named a
famous type of Choral. The laws on music adopted by him at the beginning of the Middle Ages continue to
exist in the church until now. But, as changes took place in the church throughout this time, the Christian
church was divided, new laws were introduced and the musical sphere was also rethought. We can say that
only the Orthodox Church has preserved the musical tradition in its early medieval form.

A rather strict regulation of musical activity in the Orthodox Church (a prohibition on the use of musical
instruments, etc.), however, did not limit Orthodox theologians in their philosophical research in the
field of music. This paper examines ideas about the music of Orthodox theologians: their commonality,
contradictions and differences.

1Dog. Dr., Ercives Universitesi, Giizel Sanatlar Fakiiltesi, Miizik Bslimii, isababayeva@erciyes.edu.tr
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ETNOMUZiKOLOJi ACISINDAN HARPUT’TA MUZiK EGITiMi
Mahmut KAHRAMAN'

Harput yukar Firat havzasinda 4000 yillik kokli bir gecmise sahip kadim bir sehirdir. Elazig, Harput'ta;
Misliman’i, Ermeni’si, Siryani'si, Rum’u yizyillar boyunca birlikte bars icinde yasamistir. Tim bu
kiltirel, sosyal cesitlilik ve etkilesim icerisinde Harput ayni zamanda Anadolu’da yaklasik 1000 yillik bir
Tiirk yurdu olarakta dne ¢ikmaktadir. Harput'un Tiirk yurdu olmasinda Asya bozkirlarindan Harput’a ulasan
Tirk geleneklerinin etkilerinin fazla oldugunu gérmekteyiz. Bu miraslardan giinimiize ulasan ve en &éne
ctkanlardan birisi Harput musikisidir. Harput, 6zgiin musiki yapisi ile hic siiphesiz ki Anadolu’nun énemli
merkezlerinden biridir.Bu ¢alismanin amaci, kendine has bir yapisi olan Harput miziginin glinimize
ulasmasini saglayan etkenlerin, egitim sartlarinin, egitim methotlarinin ortaya konulmasidir. Calismada
Harput'un halk arasinda Yukar Sehir olarak adlandirilan sehir merkezi alinmis ve Harput sehir merkezindeki
musikinin sekillenmesini, ve musiki egitimindeki sirekliligi saglayan kiltirel, sosyal, kurumsal yapilar
incelenmistir. Harput’ta 1900°lu yillann basina kadar kurumsal yapisini koruyarak yapilagelen ve Harput
miiziginin egitiminin verildigi Piisiin Gelenegi, Oda Isletme gelenekleri, medrese ve tekkelerdeki musiki
egitimi incelenmistir. Bu amacla alan taramasi gerceklestirilmis, betimsel durum analizi teknigi ve litaretir
taramasi ile cdziimleme teknigi yapilmistir.Etno Miizikoloji acisindan Harput miizigine bakildiginda; Harput
miiziginin temelini olusturan yapinin etno kiiltiirel mizik katagorisinde degerlendirilmesi mimkinddr.
Harput miziginin iskeletini olusturan etno kiiltiirel yapidaki mizik de, miizik egitimlerinde devamliligi
saglayan, geleneklerin ve kiltlrel yapilarin ortaya konulmasi, Harput'taki sosyal hayati anlamada ve
miziginin kendine has yapisi hakkinda daha saglikl verilere ulagsmamiza da olanak saglamaktadir. Bu
gelenekler Harput'ta, kurumsal yapisiyla ayni zamanda Harput kiiltiiriinii ve sosyal hayatini da sekillendiren
en onemli kanunlan, normalan ve gelenekleri barindinr. Harput'ta musiki ortamlarinin elverigliligine
baktigimizda; kis sehri Harput'ta alti ay siiren kis mevsiminde, Harput'un yizlerce selamlik odasinda;
bahar ve yaz aylarinda bag, bahce ve havuzbaslarina miizik egitimi agisindan cok biiyiik imkanlarin ve
egitim acgisindan genis zaman dilimlerinin varliklarini gérmekteyiz. Harputlular yil boyunca sirekli musiki
ile icice hayatlanini idame etmislerdir dersek yanlis olmaz.Harput’'ta Oda isletme, Piisiin gelenekleri ve
medreselerdeki yénetim anlayislan kurumsal yapilardir. Ozellikle geleneklerdeki yénetim semasi cesitli kisi
ve gruplardan olusan yapiya sahiptir. Ornegin Piisiin geleneginin kurumsal yénetimde olmazsa olmaz bir
grup vardir ki bu grup, ses ustalarinin ve égrencilerinin olusturdugu gruptur. Ses ustalar olarak adlandirlan
bu grupta, ustalar nezaretinde usta cirak iliskisine dayah dgrencilere kurumsal yapiya ézgiin metotlarda,
asamali egitimler verilmis ve musikinin devamhhgi yiizyillarca saglanmistir. Bu egitim yénetemiile égrenciler;
gerek usiil, gerekse yore tarzina uygun okuma form ve sekillerini rahathkla 6grenirken, genis bir repertuvar
imkanina da ulasmislardir. Harput’un musikisindeki yorum farkliliklar, halkoyunlannda ki figtr, sitil, egitim
ogretim metotlarindaki niians farkhhklari ve zenginliklerinin Harput geleneklerinin yapildig1 odalardaki usta
farkhkhklarindan kaynaklandigini gérmekteyiz. Bu farkhliklar da Harput musikisine her anlamda baytik bir
zenginlik katmaktadir. Tim bu kurumsal yapilar icerisinde Harputlular tim yil boyunca musiki ile i¢ ice
olmus, musiki egitiminde strekliligi saglamistir. Harput, tarihi boyunca tepeden tirnaga, besikten mezara
musiki ile ic ice bir sehirdir diyebiliriz.

1MAREL. ins. Yiik. Mithendisi, m.kahraman@gtu.edu.tr
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MUSIC EDUCATION IN HARPUT FROM ETHNOMUSICOLOGY POINT OF VIEW
Mahmut KAHRAMAN?

Harput is an ancient city with rooted history of 4000 years in the North Euphrates basin. In Elazig,
Harput; Muslims, Armenians, Assyrians and Greeks lived together in peace for centuries. In all these cultural,
social diversity and interactions, Harput also stands out as a Turkish homeland of approximately 1000 years
in Anatolia. The influence of Turkish traditions that arrived from the Asian steppes takes significant role
for Harput to become Turkish homeland. One of the most prominent survivors of this heritage is the Harput
music. Harput, with its unique musical structure, is undoubtedly one of the most important musical centers
of Anatolia.The aim of this study is to present the factors, educational conditions and education methods
that provided the present day the of Harput music. In the study, the city center of Harput, which was called
as the Upper City, is taken into consideration and the cultural, social and institutional structures that
provide the shaping and continuity of music education in the city center of Harput were examined. Piisiin
Tradition, Chamber Operating tradition, music education in madrasas and tekkeles in Harput is studied
which maintained its institutional structure until the early 1900s. Therefore, field research was practiced,
descriptive situation analysis technique was conducted and analysis technique with literature review
was performed.If we categorize from the point of view of ethno musicology; the structure that forms the
basis of Harput music can be considered as ethno-cultural music. The ethno-cultural music that forms the
skeleton of Harput music, which provides continuity in music education, by revealing traditions and cultural
structures, enables us to understand the social life in Harput and to reach more accurate data about the
unique structure of the music. These traditions contain the most important laws, norms and traditions in
Harput, which, with their institutional structure, also shape Harput culture and social life. Considering the
availability of musical environments in Harput; Harput, a winter city, during the six months of winter in
Harput's hundreds of chambers; in the spring and summer, we can see the great opportunities in terms of
education and large time periods, music education in vineyards, gardens and poolsides. If we say Harput
residents live with the music throughout the year, would not be wrong.Chamber Operating, Piisiin tradition
and madrasas management approaches are institutional structures in Harput. In particular, the traditions
management schema has a structure composed of various individuals and groups. For example, the Pisiin
tradition has an indispensable group of corporate governance, which is the group of vocal masters and
students. In this group, called vocal masters, the students were given progressive education with specific
methods of institutional structure, with the supervision of masters in master-apprentice relationship, the
continuity of music has been maintained for centuries. Students with this training method; while learning
the local methods and appropriate forms and shapes of local style, they also have reached a wide repertoire.
The differences in the rendition of Harput’'s music, the figure and style in the folklore, the nuance and
the richness of the teaching methods arises from the masters of the different chambers in which Harput
tradition taught. These differences enriches Harput music in every sense. In all these institutional structures,
the Harput residents were engaged with music throughout the whole year, providing continuity in music
education. Harput, throughout the history, over head and ears, from cradle to grave, we can say that is a city
intertwined with music.

2 MAREL. Cer. Civ. Engineer., m.kahraman@gtu.edu.tr
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KULTUREL TINI ALGISI: BiR TURK CALGISININ YABANCI KULTURDEKI TINI
ALGISI VE KARSILASTIRILMALI INCELEMESI

Sertac KAKI'

Sunulacak olan bu arastirma, diinyada simdiye kadar yapilmis ve yapilmakta olan timi algisi
arastirmalarindan farkli olarak, tini algisi fenomeninin kiiltiirel ve estetik baglantilarini ortaya koymayi
amaclamaktadir. Tanbur calgisini kullanarak, tini algisinin egitim diizeyi, yas, meslek, mizik ile alaka veya
miizik egitimi gibi kriterlere bagli olmadigl, daha dnce doktora tezimizde? 515 kisinin katildig1 bir anketle
istatistiki olarak %97,83 tutarhlikla ispatlanmisti. Tezdeki belirlemeyiyaparken, tek bir tanbur performansinin
9 farkli mikrofonlama teknigi kullanilarak ayni anda elde edilen 9 farkh tinist kullaniimisti. Bu istatistiki sonug
1si8inda, simdiye kadar mizik ile ilintili olarak inanilan “egitimli kulak”, “egitimsiz kulak” ve “miizik kulag”
gibi kavramlarin “tini algisi” kavramiyla baglantisi olmadigi ortaya konmustu. Bundan sonraki adim, baska
kiilttirden insanlanin tammadiklari bir ¢algi tinisi begenisiyle ilgili diger kilttirle benzerliklerini/farklilklarini
ve dolayisiyla “kiltirel estetik” faktorlerini ortaya koymaya calismak olarak tasarlanmis ve uzak bir kiltir
olarak Kanada'da anketeler yardimiyla calisma gerceklestirilmis ve analizler yapilmistir.

Glndmiize kadar olan duyum algisina yénelik calismalarin hemen hepsi kiiltiir ve estetik kavramlarindan
bagimsiz olarak beyin ve ¢dziimleme lizerine gerceklestirilmistir. Bunlara baslica drnek olarak; ‘Sentezlenen
mizik tinilannin algisal élgeklendirilmesi: Ortak boyutlar, 6zgillikler ve gizli cisim siniflar®, ‘Tini alani
boyutlarinin akustik korelasyonlarn: sentetik tonlar kullanarak dogrulayici bir ¢alisma*, ‘Miiziksel Tininin
Akustigi ve Kategorik Benzesmezligi: Akustik ve Yaratilmis Ses Arasindaki Asimetrinin Kanitlan®, ‘Tini
icin uzun sdreli asinaligin ve dikkatin kisa sireli bellekteki roli®, ‘Miizikal calgi seslerinin farkl perde
bélgelerindeki etkin niteliklerinin algilanmasi ve modellenmesi”, ‘Miizikal calgilan belirlemek icin modiilasyon
giic spektrumlannin algisal dis bélgeleri® gibi calismalar gosterilebilir.

Bu sunumda anlatilacak arastirma sonuclarinin temel sorulari su sekilde siralanabilir;

1) Bir kiltire/topluma ait olan bir calginin tinisi o kiltiirde bu denli tutarl bir estetik yargiyla

belirlenebiliyorsa, o kiiltiiriin disindaki baska bir kiiltiirde ayni calgi tinisi icin toplumsal estetik yargilar

belirlenebilir mi?

2) Kultar farkliliklan da diger toplumsal parametreler gibi etkisiz midir? Bir calgl tinisinin estetik algisi,

kdlttr farkhhgina ragmen ayni olabilir mi? Yoksa her toplum asina oldugu tinilar mi estetik bulmaktadir?

3) Bu 9 farkli tini igin iki kiiltiirin secimleri arasinda bir korelasyon gézlemek miimkiin olacak midir? Veya

tutarsiz ve dagilimin homojen oldugu yargilar mi baskin bir gdsterge olacaktir?

4) Toplumsal estetik yargilarin sonucu farkl olsa da, katilimcilarin belli kategorilere ayrilarak, egitimi,

miizik ile alaka diizeyi, dinlemeyi tercih ettigi mizik tirleri vb. parametreleriyle tanimadiklan bir calgi

tinisi yargilar arasindaki baglantilar nelerdir?

5) Bu iki farkli kaltiiriin estetik yargilarinda bir korelasyon bulmak miimkiin olursa, bu sonuca etkiyen

kilttrel faktorler ve baglantilan neler olabilir?

Kanada ayagi toplam bir yil siiren, TUBITAK ve ITU-BAP birimince de desteklenen bu arastirmanin sonucunda
oldukca ilging veriler elde edilmis ve kiltirel anlamda belirlemeler yapilabilecek sonuglar bulunmustur.
Sasirtici sonuglann basinda, Kanadalilarin yabanci bir kiiltiir olmasina ve bu calgyi, kullanildigi miizigi, mizik
kiltdrind bilmemelerine ragmen Tirk kiltirinin aksine tanbur ¢algisini mimkiin olan en dogal sekilde,
akustik dzellikleriyle, akustik cevre etkenleriyle ve degistirilmemis/dokunulmamis olarak duymak istemesi
olmustur. Benzer derecede diger ilging sonuclar ve bir ¢ok siniflandirma yardimiyla, Kanada kaltdriiniin kendi
icinde ve ayni zamanda Tdrk kiltdrd ile karsilastirmali analizleri de sunumda yer alacaktir.

1Dog. Dr. Sertac Kaki, ITU, TMDK, Miizik Teknolojileri Bélimii. kaki@itu.edu.tr

2 Kaki, S., 2012, Tiirk Makam Miizigi Calgilanndan Tanburun Miizik Prodiiksiyonu icin Kayit Yontem ve Teknikleri, iTU SBE, Doktora tezi

3 McAdams, S., Winsberg, S., Donnadieu, S., De Soete, G. and Krimphoff, J., 1995, Perceptual scaling of synthesized musical timbres: Common dimensions,
specificities, and latent subject classes, Psychological Research, 58, 177-192

4 Caclin, A., McAdams, S., Smith, B. K. and Winsberg, S., 2005, Acoustic correlates of timbre space dimensions: A confirmatory study using synthetic tones, J.
Acoust. Soc. Am., V. 118, No. 1, 471-482

5 Siedenburg, K., Jones-Mollerup, K. and McAdams, S., 2016, Acoustic and Categorical Dissimilarity of Musical Timbre: Evidence from Asymmetries Between
Acoustic and Chimeric Sounds, Frontiers in Psychology, 6:1977

6 Siedenburg, K. & McAdams, S., 2017, The role of long-term familiarity and attentional maintenance in short-term memory for timbre, Memory, V. 25, Issue 4,
550-564

7 McAdams, S., Douglas, C. & Vempala, N., 2017, Perception and Modeling of Affective Qualities of Musical Instrument Sounds across Pitch Registers, Frontiers in
Psychology, 8:153

8 Thoret, E., Depalle, Ph. & McAdams, S., 2017, Perceptually Salient Regions of the Modulation Power Spectrum for Musical Instrument Identification, Frontiers
in Psychology, 8:587
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CULTURAL TIMBRE COGNITION: A COMPARATIVE STUDY ON A TURKISH
INSTRUMENTS TIMBRE COGNITION IN A FOREIGN CULTURE

Sertac KAKI®

This research, which is to be presented, aims to reveal the cultural and aesthetic relationships of the
phenomenon of timbre cognition, unlike the studies, which has and had been done till now. In my PhD
thesis™, it had been proved that the timbre cognition dynamics are not bound by any criteria such as level
of education, age, occupation, relation with music or music education by the ratio of 97.83% statistical
consistency. While determining the results of the thesis, 9 different timbres were used which are obtained
by recording with 9 different microphone techniques of a single tanbur performance. In the light of this
statistical result, it was revealed that the concepts such as “trained ear/untrained ear” and “musical ear”
(which are believed to be related to musical perception/cognition) have no effect in the concept of timbre
cognition. The next step was designed to reveal the similarities/differences with a foreign culture with the
help of surveys, in terms of appreciation of an instrument’s timbre and the cultural aesthetic factors, and the
study is conducted in Canada which chosen as a foreign culture.

So far, almost all studies on auditory perception have been carried out on the brain and the working dynamics
of it, independent from the concepts of culture and aesthetics. Studies like ‘Perceptual scaling of synthesized
musical timbres: Common dimensions, specificities, and latent subject classes™, ‘Acoustic correlates of timbre
space dimensions: A confirmatory study using synthetic tones™, ‘Acoustic and Categorical Dissimilarity of
Musical Timbre: Evidence from Asymmetries Between Acoustic and Chimeric Sounds™, ‘The role of long-
term familiarity and attentional maintenance in short-term memory for timbre', ‘Perception and Modeling
of Affective Qualities of Musical Instrument Sounds across Pitch Registers™, ‘Perceptually Salient Regions
of the Modulation Power Spectrum for Musical Instrument Identification™ can be shown as examples for
these type of studies.

The main questions of this study to be presented can be listed as;

1) If the sound of an instrument belonging to a culture/society can be determined with such a consistent

aesthetic judgment in that culture, can social aesthetic judgments be determined for the same

instrument in another culture?

2) Are cultural differences as ineffective as other social parameters? Can the aesthetic perception of a

musical instrument be the same despite the cultural differences, or does each culture find the timbres

aesthetically pleasing by its familiarity with that instrument?

3) Will it be possible to observe a correlation between the aesthetic judgments of the two cultures for

9 different timbres? Or will the judgments that are inconsistent and homogeneous in distribution be a

dominant indicator?

4) Even the cultural aesthetic judgments would be different, what can be the bonds/connections between

classifications like their education, relevance to music, the types of music they prefer to listen to, etc.?

5) If it is possible to find a correlation in the aesthetic judgments of these two different cultures, what

are the cultural factors and their connections that affect this outcome?

The results of this research, which was supported by TUBITAK and ITU-BAP department, lasted a year for
the Canadian pillar; quite interesting data had been collected and culturally significant results are obtained.
As one of the most surprising results, despite the fact that Canadians are a foreign culture and they do not
know Turkish music and culture, which the instrument used in, they want to hear the tanbur instrument in
the most natural way possible with all its acoustical properties, acoustic environment factors and unaltered/
untouched timbre/sound unlike Turkish culture. Similarly, with the help of other interesting results and
many classifications, a comparative analysis of Canadian culture within itself and also with Turkish culture
will be presented.

9 Assoc. Prof. Dr. Sertag KAKI, Istanbul Technical University, TMSC, Music Technology Department. kaki@itu.edu.tr

10 Kaki, S., 2012, Recording Techniques And Methods Of Turkish Makam Music Instrument Tanbur For Music Production, ITU SSI, PhD Thesis.

11 McAdams, S., Winsberg, S., Donnadieu, S., De Soete, G. and Krimphoff, J., 1995, Perceptual scaling of synthesized musical timbres: Common dimensions,
specificities, and latent subject classes, Psychological Research, 58, 177-192

12 Caclin, A., McAdams, S., Smith, B. K. and Winsberg, S., 2005, Acoustic correlates of timbre space dimensions: A confirmatory study using synthetic tones, ).
Acoust. Soc. Am., V. 118, No. 1, 471-482

13 Siedenburg, K., Jones-Mollerup, K. and McAdams, S., 2016, Acoustic and Categorical Dissimilarity of Musical Timbre: Evidence from Asymmetries Between
Acoustic and Chimeric Sounds, Frontiers in Psychology, 6:1977

14 Siedenburg, K. & McAdams, S., 2017, The role of long-term familiarity and attentional maintenance in short-term memory for timbre, Memory, V. 25, Issue 4,
550-564

15 McAdams, S., Douglas, C. & Vempala, N., 2017, Perception and Modeling of Affective Qualities of Musical Instrument Sounds across Pitch Registers, Frontiers
in Psychology, 8:153

16 Thoret, E., Depalle, Ph. & McAdams, S., 2017, Perceptually Salient Regions of the Modulation Power Spectrum for Musical Instrument Identification, Frontiers
in Psychology, 8:587
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RUH-BEDEN-MUZiK EKSENINDE AHENK KAVRAMI
Ayten KAPLAN'

Ahenk kavraminin sézliik anlami, uyum, anlasma, uyusma ve iyi gecinmedir. Herhangi bir birimde olusan
ahenkle birlikte ‘Birlik’ de kurulur. Eski caglardan bu yana, insanda ve kosmosda ahenk olusturmada 6ncelik
verilen olgu miiziktir. ideal toplum olusturmada, iyi insan ve cesur birey yetistirmede, sagaltimda, iletisimde,
miizigin etki gliciinii anlama ¢abalan siiregelmistir.

Pythagoras ve bazi Islam filozoflar miizigi “Kozmosun bir ifadesi” olarak aciklamislardir. Yunan felsefesinde
Kozmos alemdeki nizam anlamina gelmektedir. Kozmosdaki bu diizen, miizikteki sesler arasinda da
vardir. Sesler arasindaki ahenkin insanin i¢ diinyasinda etkili olacagina inanilmistir (A.0.Aktas, 2012, s.49;
VY.Cetinkaya,1995, s.23).

Platon’a gére miizikteki ahenk seslerin birligi ve uyusmasidir (H.Toks6z,2018, s.89). ‘Bitlik'ten s6z etmeye
basladigimiz andan itibaren farkliigi da vurgulamis oluyoruz. Bu, farkhliklanin uyusmasindan olusan bir
‘birlik’tir. Mizik, birligi olusturmaya ve olgunlasmaya yardimci olan bir olgudur. Miizigin araglan ise ses,
sessizlik, ritim ve armonidir. Bunlarin uyusmalar, bir araya gelis bicimlerine gére bir diizen, bir duygu
ve ardindan davranis olusturur. Mizik, dizenlilik kurallarina dayanmaktadir. Ve insanin kelimelerle
anlatamayacagi bazi diisiincelerini, duygularini, seslerle anlatmasina yardimci olur. (A.Webern,1986.5.13-22)
“Miizikal bakimdan ton ve dizinin belirli bir buyurucu giicii bulunmaktadir”(0. Doganay, 2014, s.72) Seslerin
titresimleri arasindaki iligkiler, ritim kaliplan, hiz, siddet vb. unsurlar, bellekte var olan bilgi ve yasantilarin
mimesis araciligiyla sesin duyumsal ortaminda toplumsal ya da bireysel bir icerik tiretiminin ‘nasil’ olacagini
belirler. Toplumsal kosullardaki degisim, ‘birlik’teki bicimlenmeye de yansiyacaktir. Fitirist Mizikgiler
Manifestosunda, yeni ¢agin “giirlilti” ¢agr olduguna ve yeni miizigin makinelerin, trenlerin, arabalarin ve
kitlelerin sesiyle yazilmasi gerektigine vurgu yapilmaktadir (K.Adam,2014,5.99).

icerik iretiminde bireyin ruh ve beden biitiinlesmesi etkin rol oynamaktadir. Birey miizik yaparken ve
dinlerken, beynini ve bedenini bir biitiin olarak kullanmaktadir. “Descartes’a gore ruh ve beden arasindaki
iliski beynin merkezinde yer alan epifiz bezi? araciligiyla saglanir” (A Yazici, Erisim tarihi,2018, s.3). Dolayisiyla
birey algilama, bellek, duygu durumu, hareket, ses birligine gore bir davranis olusturacaktir.

Bu calismada miizigi anlama cabasiicinde ahenk kavraminin ruh-beden-miizik tiggeninde nasil konumlandigi
irdelenecektir.
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1 Prof. Dr., Hacettepe Universitesi Ankara Devlet Konservatuvar, Miizik Bilimleri Béliimi Miizikoloji Anabilim Dali, aykap@hacettepe.edu.tr
2 Epifiz bezi (epiphysis cerebri), organizmada bircok endokrinolojik aktiviteden sorumlu olusumlarin yéneticisi olan bir néroendokrin
organdir. Epifizin, biyoritm adi verilen degisik periyodik yasamsal aktivitelerin yéneticisi konumunda oldugu diisiinilmektedir.(M.Turgut ve
ark. 2003, 5.12,5.65)
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A MIDSUMMER NIGHT’S DREAM: AT THE OPERA HOUSE AND THE BALLET
COMPANY
iclal KARDICALI

Retellings have been a popular form of literature and art in general, and is it a wonder why? They take
stories that we know, like and cherish, and they allow us to explore and discover them in new and exciting
ways; from different perspectives within new frames and insight. This presentation aims to situate how
Shakespeare’s A Midsummer Night’s Dream has given rise to adaptations and re-workings within the musical
realm, more specifically in opera, ballet and dance. Shakespeare’s works are full of music, and songs and
dances in his plays aim to entertain and move his audience. They are not mere accessories but an essential
part of storytelling, and as such bring magic mysticism and enchantment to A Midsummer Night’s Dream and
his other plays. Shakespeare’s poetic language, mastery of rhythm and colorful words, modernity of poetry,
and specifically in the play, the universality of his themes such as the nature, inconsistency, irrationality
of love, marriage even power continue not only to resonate in our minds and to entertain and delight us
but also to inspire musicians, and creators of different forms of art from many different countries and
cultures who translate into the realm of opera and ballet, the confusion, magic entanglement, heartache,
comedy, love, revenge, the nature of creative process and performance and eventual resolution exposed by
the play. Regarding A Midsummer Night’s Dream, putting aside symphonic masterpieces and stage music,
Benjamin Britten’s 1960 prominent opera, full of evocative musical responses and innovation stands out, its
libretto quoting directly from the play. In the field of dance, George Balanchine, using the wonderful music
of Mendelssohn, created his own “dream” retelling in a ballet, enriching the vocabulary of dance. Visiting
Stratford, Ontario in the 1950s, Duke Ellington was captivated and inspired by the Shakespeare Productions,
creating his Jazz Suite Such Sweet Thunder in 1957, which takes its title from A Midsummer Night's Dream.
Maurice Béjart choreographed a modern dance version of A Midsummer Night's Dream on Ellington’s music.
How would a composer, choreographer, opera librettist from Germany, Russia, Switzerland, England or
United States create, many years later, A Midsummer Night’s dream oscillating between joy and lunatic
entanglement, fairyland and civilization, “Dian’s bud o’er Cupid’s flower”, (AMND, 4.1, 72) portraying an
enchanting world with Robin, Titania, Oberon, Theseus, Hippolyta, Bottom, which is not at all devoid of
magic, love and creativity?
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VAZO0 RESIMLERI ISIGINDA ANTiK YUNAN TOPLUMUNDA KADIN VE MUZiK
Esra KAYIKCI KAMALI'

Antik Yunan toplumunda kadinin miizikle olan iliskisi antik yazarlar ve arkeolojik verilerden yola cikarak
incelendiginde, MO VII. ve IV. yiizyillar arasinda farkl statiilerde miizikle amatér ya da profesyonel olarak
ilgilenen kadinlaroldugu gériilmektedir. Sosyal hayatta kadinin yeri, etnik kdkenine ve 6zgiir olup olmamasina
gore farklilik gosterirdi. Genel olarak disariya kapah bir hayat yasayan Yunan kadininin hayatinda miizigin
bir yeri oldugu, kilt térenlerinde, bag bozumunda ya da diigiin alayinda séylenen sarkilara katildigina dair
bilgilerden anlasilmaktadir. MO VII. yiizyildan itibaren gbriilen, etnik kékenleri ve mesleklerinden dolayi
normal vatandaslarin sahip oldugu haklara sahip olmayan hetaira olarak adlandirilan kadinlar miizikle
profesyonel bir iliski icindeydiler. Muizik, dans, edebiyat, felsefe gibi bircok alanda egitim gdren bu kadinlar
symposion térenlerinde mizik aleti ¢alip sarki séyleyip dans ediyorlardi. Yine ayni yiizyildan itibaren Sappho
ile birlikte kadin ozanlann varligindan olunmaktadir. Bu kadinlar miizikle ve siirle yogun bir bag icerisinde
olup hem kisisel hem de toplumsal duygu ve diisiinceleri ifade eden eserler vermislerdir. Mitolojide, mousike
yani mizigi ve sozel sanatlar kapsayan alanin Mousa’lara, miizigin en énemli 6gelerinden biri olan ritmin
de Hora'lar ve Moira’lar gibi disil figlirlere atfedilmesi muzik ve kadin arasindaki giiclii iliskiyi sembolize
etmektedir. Yunan kadinin hayatinda dzellikle dini anlamda miizigin giicli bir yeri oldugu Athena, Artemis,
Mousa'lar gibi tanricalarin miizikle olan iliskisinden gdriilmektedir. Obuanin atasi olarak bilinen aulos’un
icatcisi da yine bir tanncadir. Sosyal hayatin betimlendigi, dénemin vazo resimlerinde de kadin figiirlerinin
bayram, sunu, digiin, cenaze, symposion ve egitim alanlarinda miizik aleti calarken, dans ederken, agit
yakarken ve koronun bir tyesi olarak yer aldiklari gériilmektedir. Vazo formlan incelendiginde genel olarak
soylemek gerekirse miizik egitiminin tasvir edildigi sahnelerin hydria’'larda, mizik yapan kadin figiirlerinin
yer aldigi sunu ile ilgili tasvirlerin phiale’ler Gizerinde, symposion sahnelerinin genellikle, icki kaplar olan
kyliks'lerde yer aldig1 goriilmektedir. Kadin figiirleri aulos, lyra, barbitos, phorminks, kithara, pandoura, arp,
tympanon, krotala gibi miizik aletlerini calarken ya da ellerinde tutarken betimlenmislerdir.

1Bahcesehir Universitesi, Ses Teknolojileri Béliimii Yiiksek Lisans Ogrencisi. es.kayikci@gmail.com
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WOMEN AND MUSIC IN ANCIENT GREEK SOCIETY IN THE LIGHT OF VASE-
PAINTINGS
Esra KAYIKCI KAMALI?

When the relationship women have with music is analyzed based on ancient authors and archeological
data, the fact that there were women who were involved in music professionally or non-professionally on
various status between 7 BC and 4 BC. The role of women in social life used to be based on women'’s ethnic
roots and whether they were independent. The fact that music had a place in lives of Greek women who
usually lived domestically is evident from the data stating that they participated in singing at religious
rituals, vine-harvests, and wedding processions. WWomen who were named hetaira seen from 7 BC on, and who
didn’t have the same rights as regular citizens due to their ethnic roots or their profession had a professional
relationship with music. These women who were educated in many fields such as music, dance, literature,
and philosophy danced, sang and played instruments at symposiums. With Sappho, female bards are heard
about from 7 BC on. These women had an intense relationship with music and poetry, and they composed
expressing both their personal and social thoughts and emotions. Attribution of mousike being the field
containing music and audial arts to Muses and rhythm being one of the most important elements of music
to Horai and Moirai, namely to female figures in mythology symbolizes the strong relationship between
music and women. The fact that music plays a big part in Greek women's lives especially in religion is clear
from the relationship between music and goddesses such as Athena, Artemis, and Muses. The inventor of
aulos known as the ancestor of oboe was also a goddess. The fact that female figures took part in holiday,
presentation, wedding, funeral, Symposium, and education fields playing instruments, dancing, and being a
choir member is seen in the period’s vase-paintings on which social life was described. When vase forms are
analyzed, it is evident that scenes describing music education are on hydrias, descriptions of presentation
containing women playing music are on phiales, and symposium scenes are usually on kylixes which are
drinking cups. Female figures are described as they play or hold musical instruments such as aulos, lyre,
barbitos, phorminks, kithara, pandoura, harp, tympanon and krotala.

2 Bahcesehir University, Sound Technologies Department, Student of Master’s Degree. es.kayikci@gmail.com
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G. LYASHENKO’NUN ViYOLA ESERLERINDE AVRUPA MUZiKAL
GELENEKLERININ ETKiSi
Natalya KIRCA'

20. ylizyilda, viyola repertuvarn, Avrupa kompozisyon okullarinin gelisim 6zelliklerine baglantili olarak
gelismis ve olusmustur. Ozellikle de enstriimantal miiziginin derin gelenegine sahip olan okullar daha fazla
gelisim gostermistir. Ukrayna viyola okulu da bu akimdan etkilenerek kendi gelenegi cercevesinde gelismistir.
Gennadiy Lyashenko’'nun, 6zellikle de yasadig1 dénemin sanatcilarin arasinda popiiler olan viyola oda miizigi
besteleri, arastirmacilanin da ilgisini cekmistir. Bestecinin tarafindan viyolanin enstriimantal dogasinin
ozelliklerini kavranmayarak, Ukrayna miiziginin figiratif yelpazesini ve avrupa miizik sanatinin unsurlariyla
harmanlayarak bestelerinde yeni miizikal anlamlar olusturmustur. Besteci 19. yiizyilin sonlarinda ve 20.
yizyilin ortalarinda goze carpan Avrupa'daki viyola eserlerinin nitelikleri kendi eserlerinlerine tagimistir.
J.Brahms, P.Hindemith, M.Reger, B.Bartok bestecilerinin olusturdugu yeni viyola ¢alma tekniklerini ve
empresyonistlerin K.Debussy dramatizm temelli geleneklerini G.Lyashenko eserlerinde yansitmistir. Hem
erken dénemde bestelenen, “Preliid, Arietta ve Dans” (1971) viyola ve piyano igin eserinde oldugu gibi, hem
de bestecinin sonraki galismalarinda; “Con amore”(2003), (bu eser, yazar tarafindan “miizikal hediye” olarak
tanimlanmustir), viyola ve oda orkestra igin, viyola kongertosu (2006)," Technema-2"(2012) fliit, viyola ve arp icin adh
eserlerinde bu biitiinleme daha iyi anlasiimaktadir. G. Lyashenko eserlerinde; viyolanin tinisini, dramatik ve teknik
ozelliklerini kendi séylemiyle en iyi sekilde betimlemistir.

1 Akdeniz Universitesi Giizel Sanatlar Enstitiisii Miizik Béliimii Yiiksek Lisans Ogrencisi.
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THE EFFECT OF EUROPEAN MUSICAL TRADITIONS IN THE VIOLA WORKS OF
G. LYASHENKO
Natalya KIRCA?

In the 20th century, the viola repertoire, developed and formed in connection. In particular, schools with
a deep tradition of instrumental music showed further development. The Ukrainian Viola School has also
developed in the framework of its own tradition. Gennadiy Lyashenko’s viola chamber music compositions,
especially popular among the artists of his time, attracted the interest of the researchers. Comprehension of
the characteristics of the instrumental nature of the viola the composer has created new musical meanings
by blending the figurative spectrum of Ukrainian music with elements of European music art. Composer
J19. at the end of the century and 20. in the middle of the century the characteristics of the viola works
in Europe, which were prominent, have been carried to their own works. J.Brahms, P.Hindemith, M.Reger,
B. Bartok by composers formed new viola play techniques and impressionist K.Debussy dramatization
based traditions G.Lyashenko reflected in his works. As well as his work in the early period “Prelud, Arietta
and Dans” (1971) his composed for the viola and piano, as well as his later works of the composer; “Con
amore”(2003), (composer noted its specifically genre as “musical gift”) for viola and chamber orchestra, viola
concerto (2006),"Technema-2"(2012) for flute, viola and arp, this integration is better understood. G. Lyashenka'’s
works, he described the viola's tone, its dramatic and technical characteristics in his own way.

2 Akdeniz Universitesi Giizel Sanatlar Enstitiisii Miizik Béliimii Yiiksek Lisans Ogrencisi.
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MAKAM IN ALBANIAN TRADITIONAL URBAN SONG
Eno KOCO'

What category of music and Ottoman modes were introduced into Albania—folk music, mehter, mosque,
or art music? Some of these questions which deal with the mehter music are explained in my book Albanian
Urban Lyric Song in the 1930s. Other questions which are related to folk and semi-classical music may briefly
answered that their modes and styles were introduced into the Balkans by Turkish travelling musicians,
soldiers, colonists, functionaries and their families, and they are not certainly makam-based.

As far as the classical makam system and practice are concerned, it is thought to have been initially played
in the outer courtyards of the Albanian pasalik-s and performed at private and religious gatherings by some
professional musicians. It was these professional consummate musicians who almost certainly introduced
into the religious institutions and pasalik-s (around the mid-eighteenth century) the Ottoman system of
modes (makam). When the Ottoman administration became more settled in Albania, the indigenous urban
music of Middle Eastern inclination began to be consolidated into a system.

Not all Ottoman makam-s were used with the same emphasis in Albania; some of them were more adaptable
to the Albanian ethos and some less. The urban songs of Jare style from Shkodér present the closest parallels
to the foremost makam types that were formerly introduced into Albania. By the end of the 19th century, the
makam’s role in the Albanian urban song was progressively modified; at first, however, it preserved many
of the characteristic features of its origin. Although the musical phrases used in Albanian urban songs are
very close to some of the Ottoman makam-s, they are not precisely the same. Consequently, | shall give
each phrase the name of the nearest makam, using inverted commas to indicate that some slight difference
exists between the two.

1Dr./Assoc. Prof.
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TWO CULTURES, HISTORICAL MUSICOLOGY, AND QUALITATIVE RESEARCH
METHODS
0gul KOKER!

| open my paper with an account of the concept “two cultures”, which was first coined by C. P. Snow to
point the vast difference between the “cultures” of “literary intellectuals” and “scientists”. Giving examples
about how the concept is still in use with slight modifications (e.g. “humanities scholars” replacing “literary
intellectuals”), | argue that contemplating about the position of historical musicology in this continuum of
two cultures might be beneficial for the future of music studies.

Focusing on the content of the book Historical Musicology: Sources, Methods, Interpretations (2004)
as emblematic of the discipline’s working practices, | argue that the way historical musicologists usually
conduct and report their research are based on some undisclosed premises. | believe that this quality of
historical musicology texts leads to two distinct but related problems. Firstly, | argue that when an author
fails to openly present some parts of his or her argument, it could misinform or mislead readers, even if that
is not the goal of the author. Secondly, | argue that such hidden premises might mystify scholars working
outside of historical musicology, preventing them from reading and incorporating historical musicology texts
in their own research about music.

To offer a remedy to these problematic features of the discipline, | argue for the merits of employing
qualitative and quantitative research methods as essential aids in the pursuit of writing music history, with
a short example from the findings of a quantitative research from UK.

My current research interest, which is built around a debate sparked by John Croft in 2015 with the article
titled “Composition is not research”, is a great example of how certain research questions necessitate rigorous
qualitative methods to increase the accuracy of the details comprising a historical narrative. Giving a short
illustration of how | use tagging (“coding”) to analyze a body of texts, | argue that handling the data with this
paradigm would produce a music history text that discloses its premises more openly, with a definite dataset
that can be easily subjected to retests, analyzed collaboratively, and even be further analyzed quantitatively.

| conclude my paper with a defense of my approach, stating that my goal with trying to broaden the
methodologies employed by historical musicologists should not be taken as a futile strategy to get higher up
in power relations through a blunt scientism, but as an honest enterprise to deal with research questions and
data which may not be suited well to the true-and-tested methods of music historians.

11stanbul Technical University Graduate School of Arts and Social Sciences. E-mail: ogulkoker@yahoo.com
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CONTEMPORARY AUTHOR’S SONGS IN GEORGIA
Sopiko KOTRIKADZE

In Georgia author’s songs have their history of development. Chronologically | distribute them into three
stages. These are: “old” and “new” examples and “contemporary” author’s songs. “Old” author’s songs
encompass the examples created from the end of the 19" century until the 1960s. The choir masters of this
epoch had no musical education and their creations were mainly grown from folk roots. “New” author’s
songs were created from the 1960s until the end of the century. Most choir masters of this period had special
musical education; accordingly, in their compositions there is more deviation from folk regularities.

| consider the pop-type songs performed by post-Soviet epoch performers, and distributed as folk examples
on internet, as author’s songs.

In 2014 | presented sociological research at the International Symposium on Traditional Polyphony held
at Thilisi State Conservatoire; the research based on the survey of students of four higher educational
institutions. It was then that | became interested in this type of examples. The research confirmed our
preliminary assumption: majority of students named contemporary author’s creations as their favorite folk
songs. Such examples have repeatedly been the subject of Georgian researchers’ interest. Tamaz Gabisonia
calls them para folklore, Malkhaz Razmadze - modernized folklore, Teona Lomsadze - transformed folklore.
| think, today it is necessary to clearly specify the examples with the definition “folk music”. It is important

”

to delineate what we call “folk” and what “author’s”. For me these two terms are contradictory.

Contemporary author’s songs are mostly patriotic or lyrical-love. They are performed by small instrumental
bands or solo singers with panduri (Georgian folk lute) accompaniment. Often panduri is not traditional,
but modernized i.e. chromatic. It has only the form of a traditional instrument, its scale is tempered. It is
interesting why these examples are so popular in Internet space. The thing is that modern composer’s songs
are disseminated as folk music examples. For example, in YouTube the songs of group Bani are uploaded as
Georgian Folk Music . Perhaps it is easier for the authors of these songs to pass their creations as worthy folk
music than to present them as their own creations.

The paper discusses this and other issues on the example of several ensembles (group Bani, trio Mandili,
Gogochuri sisters) andindividual performers (Davit Kenchiashvili, Mariam Elieshvili).
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REVISITING ‘MY FASCINATING INSTRUMENT’: THE AGENCIES OF OSKAR
SALA AND THE TRAUTONIUM REVIEWED
Julin LEE'

Oskar Sala and the Trautonium - two entities that have become synonymous in present-day cultural
memory. The Trautonium’s apparent disengagement from its eponymous inventor, Friedrich Trautwein is
unsurprising: coming on board early in the Trautonium’s developmental phase, Sala, possessing both musical
and scientific expertise, helmed the subsequent technical evolution of the instrument. Touring extensively,
Sala thrust the Trautonium into public attention through his virtuosic performances, further strengthening
the Sala-Trautonium association. Sala would go on to lend the Trautonium’s idiomatic sound to film and
television, especially the ‘Industriefilme’ of the 1960s and most prominently, the avian sounds in Alfred
Hitchcock's The Birds (1963), thereby firmly establishing Sala and the Trautonium as a single entity in public
consciousness.

Inresponsetocallsinthefield of organologytore-examine the role of musical instruments and to acknowledge
their agency in cultural history (Tresch & Dolan 2013), it is pertinent to ask, who is actually constructing this
iconic sound - Sala, the Trautonium or both? As Sala advanced the Trautonium technologically, it in turn
opened up new dimensions of artistic expression and creative production in a feedback loop spanning the
evolution of the instrument from the Rundfunktrautonium to the Mixturtrautonium. In line with the Actor-
Network-Theory and approaches in Science and Technology Studies (S&TS), Sala’s reciprocal relationship
with his instrument can be viewed as an opportunity to investigate the process of exchange between man
and machine. This symbiotic relationship between Sala and his instruments is evidenced not only in Sala’s
scholarly writings on his instruments but also in his artistic output. On the basis of the dynamic fluidity
of the Sala-Trautonium relationship and drawing from the results of examining Sala’s extant manuscripts
currently housed at the Deutsches Museum Archives in Munich, this paper aims to present a re-evaluation of
the cultural meanings ascribed to the Trautonium and to electronic music in general: from passive product to
active producer of cultural artefacts, from obedient tool to autonomous actor.

1Institute of Musicology, Ludwig Maximilian University of Munich, Germany. Julin.Lee@campus.Imu.de
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HYBRID GLAMOUR-TURKISH POP MUSIC IMAGES. THE MUSIC AND ITS
COMMUNICATION DESIGN: RECORD COVERS, PHOTOS & POSTERS & ADS IN
MAGAZINES, CINEMA POSTERS, MUSIC PERFORMANCES IN FILMS & CLIPS
1960S—-EARLY 1980s

Cornelia LUND, Holger LUND, Mona MAHALL, Asli SERBEST'

During the 1960s and 1970s, Turkish pop musicians had a tough job: besides making music, they had to
promote their music by acting in Yesilcam films, playing their music in films or in TV shows, acting in photo
novels or as fashion models, and posing for different kinds of promotional photos. All this to create Turkish
Pop Music Images, not only as a visual counterpart to the music, but rather as an integral part of what
Diedrich Diederichsen calls “pop music”: a multi-media phenomenon, unfolded in different media.

Our research project aims to investigate the visual communication strategies developed around and with
the music. Some of the main characteristics are different kinds of visual hybrids, mixing urban and rural,
Eastern and Western elements, folk and rock music codes, acoustic and electric music codes, glamour and
non-glamour in interiors, fashion, and life-style.

The visual hybridism is reflecting and enhancing a musical hybridism, resulting from an amalgamation of
various musical styles, often themselves already a musical hybrid such as Anatolian rock, Arabesk, or Belly
Dance music. Turkish pop music even tends toward multi-hybrids, with Tiirkii as an underlying fundament, a
repertoire of standardized folk music songs.

Turkey had one of the biggest and strongest independent music industries, with a stable market of its own.
This industry also produced the only non-Western weekly pop music magazine, called Hey. It appeared for
over two decades, featuring, at least in the 1970s, many more Turkish than Western artists. Many of them
were male, and male-dominated Turkish pop music history writing tends to overlook an essential fact: “It
was women who created the sound of the era in terms of quantity and often quality,” as Kornelia Binicewicz
recently pointed out. Hence, one focus will be on the female side of Turkish Pop Music Images.

In his series of lectures titled “Yerli Miizik,” Turkish music journalist Murat Meri¢ has shown how closely pop
music and politics were interwoven in Turkey. Of course, political positions were communicated not only
by auditory means (choice of genre, composer, lyrics, etc.) but also by visuals, creating a highly coded field
of sometimes confusing or even contradictory statements such as, for example, progressive long hair vs.
conservative Ottoman-styled dresses (Baris Manco, Edip Akbayram). Next to gender issues, political issues
are therefore in our focus as well.

Over the last years we have been able to establish a collection of Turkish records, a collection of Hey
magazines, and a collection of digitized Turkish films. As there is, according to Selcuk Artut, “no archive
culture in Turkey” for pop music history, our multi-media archive can serve as fundament and starting point
for our future research, but also for aesthetic transformation: instead of just reproducing the visual and
audiovisual material, we want designers and artists to reinterpret it with a contemporary approach, following
constant remixing as “a sort of leitmotif in Turkish culture” (Binicewicz) and bearing in mind present gender
and political issues. This reinterpretation will be a central part of the project and define its outcome in
publications, exhibitions, and lectures.

1 Cornelia Lund, Kunstgewerbemuseum Berlin, fluctuating images (Berlin): fluctuating-images@gmx.de https://www.smb.museum/en/
museums-institutions/kunstgewerbemuseum/exhibitions/detail/connecting-afro-futures-fashion-x-hair-x-design.html
www.fluctuating-images.de

Holger Lund, University of Cooperative Education Baden-Wuerttemberg Ravensburg, fluctuating images (Berlin): lund@dhbw-ravensburg.
de

http://www.mediendesign-ravensburg.de/en/ www.fluctuating-images.de

Mona Mabhall, HafenCity Universitat Hamburg, mona.mahall@hcu-hamburg.de
https://www.hcu-hamburg.de/bachelor/architektur/professorinnen/prof-mona-mabhall/

Asli Serbest, University of the Arts, Bremen, asli.serbest@hfk-bremen.de https://www.hfk-bremen.de/en/profiles/n/asli-serbest







‘Miizik ve Bilimler’ [y) ‘Music and Sciences’

Uluslararasi Sempozyum N /‘T’E‘{\ International Symposium
o 1719 Nisan 2019 2 #5  April 17th-19th, 2019
ITU Macka Mustafa Kemal Amfisi 30 ) ITU Macka Mustafa Kemal Hall 145

ALTERING EMOTION PERCEPTION IN MUSIC
Annaliese MICALLEF GRIMAUD'

The relationship between music and emotions has been of interest for several centuries, in particular,
how different emotional expressions can be conveyed through music. This paper focusses on the relationship
between the features of a musical composition and emotion perception. It aims to identify what properties
in the structure and expression of a musical composition contribute to the conveying of different perceived
emotional expressions to the listener. To achieve this, an analysis-by-synthesis approach is taken, where
participants are presented with short musical pieces and instructed to alter musical parameters of each piece
depending on how they think the parameters will contribute to the specific emotional expression perceived.
This study identifies two main issues in previous studies; familiarity bias of the musical examples used
and establishing a balance between experimental control whilst retaining ecological validity of stimuli as
they undergo manipulation in experiments. To simultaneously tackle both issues, short musical pieces were
especially composed for the study. Furthermore, for this experiment to be possible, a live-manipulation
playback interface called EmoteControl was specifically created. EmoteControl allows participants to alter 6
musical parameters of a stimulus in real time (tempo, mode, pitch, dynamics, articulation, and brightness)
using a simple graphical user interface. The ecological validity of the music is maximised by using real
instrument samples including actual articulations and register differences of the instruments. The music’s
integrity is retained as manipulations are made within the limits of the real instrument samples. This
approach allows to discover how the structural parameters and expressive cues of a musical composition
aid in altering emotion perception in music. In this paper, a quick overview of previous studies is given,
and the musical parameters that can be manipulated are discussed. A demonstration of EmoteControl at
work is visually displayed, featuring some of the specifically composed musical examples. An account of the
differences and similarities between the music examples conveying the same emotional expression is given
and distinct values and combinations of the structural parameters in relation to the desired emotions are
discussed.

1 Durham University. Email: annaliese.micallef-grimaud@durham.ac.uk
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A GLAM MANIFESTO
Somangshu MUKHER]I'

Across cultures and time, the cliché about music has often been that it is “the universal language of
humankind.” Nearly fifty years ago, the famed conductor and composer Leonard Bernstein interrogated this
cliché, when he asked if “by building analogies between musical and linguistic procedures, couldn’t that
cliché about the ‘universal language’ be debunked, or confirmed, or at least clarified?” However, in the
years since, scholars who have explored analogies between the world’s music and its languages have often
concluded that they are ultimately irreconcilable, as seen in Lerdahl and Jackendoff’s well-known statement
that “pointing out superficial analogies between music and language ... is an old and largely futile game.” In
my presentation, however, | would like to share a manifesto for a new interdisciplinary scientific theory, which
suggests that there might be deeper connections between music and language than believed previously. This
theory is based in recent scholarship within generative linguistics, known as the Minimalist Program, and it
takes the view that music and language might actually be identical, as shared, species-specific traits of the
human mind. Therefore, my presentation will share some thoughts about this new Minimalist engagement
with music and language—a manifesto for “generative linguistics and music” (GLAM). The opening claim
of the GLAM manifesto is that it might be time to re-engage with the ‘musicolinguistic’ question posed by
Bernstein, who had argued that the connection between music and language might have to do with their
shared grammar-i.e., the fact that all human musical and linguistic behavior, across cultures, depends on our
ability to generate syntactically-organized phrases and sentences. So, | begin my presentation by discussing
an important historical link between theories of linguistic and musical grammar. The Minimalist Program
argues that grammar in language arises from our minds’ ability to freely create novel, recursively-organized
sentences. Minimalism’s founder, the linguist Noam Chomsky, has also stated that this argument originates
in the work of the 19th-century philosopher Wilhelm von Humboldt. But such a Humboldtian thesis about
recursive mental creativity is inherent in the music theorist Heinrich Schenker’s celebrated descriptions as
well, of how composers create novel pieces from deeper Ursdtze. This important historical fact has been
all but forgotten in contemporary scholarship. But | will then discuss how this recursive basis for music
and language, as described by Humboldt and Schenker, not only allows us to create structure, it is what
facilitates the expression and communication of meaning between humans across cultures as well. That
is, the GLAM thesis will take us from syntax to the important issue of musical semantics. According to the
Minimalist Program, however, the above recursive basis for syntax and semantics, in language and music, is
a unique property of the human mind, not seen anywhere else in nature. Therefore, | will conclude with the
major implication this has for the GLAM manifesto: which is that the study of this unique musicolinguistic
ability is an exciting new science for the future.

1 University of Michigan. 1100 Baits Drive, Ann Arbor MI 48105, USA, email: somangsh@umich.edu.
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MUZiK OGRETMENLERININ iS MOTIVASYONLARI VE CEVRE ARASINDAKI
ILISKININ INCELENMESI
Fatma Betiil MUTLU", Ali AYHAN?

Bu arastirmada, Milli Egitim Bakanligina bagh kurumlarda veya &zel okullarda gérev yapmakta olan
miizik 6gretmenlerinin motivasyonlarnini etkileyen faktdrlerin tespit edilmesi amaclanmistir. Calismada
genel tarama ve korelasyonel model kullanilmistir. Arastirmanin evrenini 2017-2018 yilinda Tiirkiye'deki
mizik 6gretmenleri olusturmaktadir. Arastirmanin érneklemini ise Osmaniye ilinde 2017-2018 egitim 6gretim
yilinda 6zel ve devlet okullarinda gérev yapmakta olan mizik égretmenleri olusturmaktadir. Veri toplama
araci olarak 6gretmenlere 24 sorudan olusan bir anket uygulanmistir.

Analiz islemleri icin anketler Google Forms Uzerinden grafik tablo seklinde alinip kullanilmistir. SPSS.20
siirimii Cronbach’s Alfa degeri ile giivenirlik ve gecerliligi analiz edilen bulgular grafik ile tablolastinimis ve
yorumlanmistir. Miizik 6gretmenlerinin motivasyonunu etkileyen faktérler egitim kurumuyla ilgili ve cevresel
faktorlerle ilgili olarak iki grupta degerlendirilmistir.

Arastirma sonucunda; mizik égretmenlerini egitim kurumu ile ilgili etkileyen faktérlerin basinda idare ve
diger brans 6gretmenlerinden destek gérmenin tiim 6gretmenlerin motivasyonlarini olumlu yonde etkiledigi
ortaya cikmistir. Ayrica okulda donanimh bir miizik sinifinin bulunmasi da 6gretmenlerin motivasyonunu
olumlu yonde etkileyen bir faktor olarak ortaya ¢ikmistir. Cevresel faktorlerin eksikligi ve ilde yapilan kiltdr-
sanat etkinliklerinin yetersiz oldugu tiim katilimcilar tarafindan eksik olarak belirtilmistir. Bunun yani sira
bitiin katilimcilar miizik égretmeni olarak gérev yapmaktan memnun oldugunu, bunun disinda herhangi
bir meslek yapmak istemediklerini beyan etmislerdir. Bu sorularin cevaplan yapilan anketten elde edilen
sonuglar her soru icin ayrica analiz edilmis ve tablolar halinde sunulmustur.

1inéni Universitesi. fatosmutlu10@gmail.com
2 indnii Universitesi. aycanhan@gmail.com
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INVESTIGATION OF THE RELATIONSHIP BETWEEN BUSINESS MOTIVATIONS
AND ENVIRONMENT OF MUSIC TEACHERS
Fatma Betiil MUTLU?, Ali AYHAN*

In this research, it is aimed to determine the factors which affect the motivations of music teachers who
work at institutions dependent on the Ministry of National Education and private schools. General Survey
Model and Correlation Model used in this study. The music teachers working between the years of 2017
and 2018 in Turkey form the population of the study while the music teachers who serve at state schools
and private schools working between the academic years of 2017 and 2018 in Osmaniye province form the
research sample. A 24-question survey used as the data collection tool.

The surveys are taken and used from Google Forms as graphical tables for analysis. The findings are tabulated
as graphics and interpreted. The factors which affect the motivation of music teachers evaluated in two
groups: the ones about the educational institutions and environmental elements.

As a result of this research; most importantly among the educational institution factors which affect music
teachers, it appears that to be supported by the management and the other branch teachers affect the
whole teachers’ motivation positively. In addition to that, having a well-equipped music class at the school is
another positive factor which affects the motivation of teachers’ in a positive way. Whole survey participants
assert the lameness of environmental factors and insufficient cultural and art activities as shortcomings. On
the other hand, whole participants stated that they are happy about being a music teacher and they wouldn’t
want to work at any other job. Answers of the conducted survey questions are analyzed for each question in
presented as tables.

3 inéni University. fatosmutlu10@gmail.com
4 Indéni University. aycanhan@gmail.com
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EDEBIYAT VE MUZiK iLiSKiSi DOGRULTUSUNDA BESTELENMIS SiiRLERIN
KULTUREL BELLEKTE iZLERI
Dilay NAKIS'

Tarihi siireg icerisinde edebiyat ve miizik her daim ic ice olmustur. Cesitli calg aletleriyle kelimelere
melodik anlamlar yiiklenmistir. Duygu ve disiincelerin aktarimi, kelimelere yiiklenen bu melodik anlamla
beraber daha etkileyici ve giiclii olmustur. islamiyet éncesi Tiirk edebiyati s6zlii dénem incelendiginde bu
dénem driinleri olan kosuk ve sagu siirlerinin calgi aleti kopuzla sdylendigi, duygu ve diigiince aktariminin
giclil oldugu goriilmektedir. Bu donemde kopuz esliginde yug, sigir ve sdlen térenlerinde sdylenen siirler
insanlarin belleginde daha kalici olmustur. Uriinler s6zlii kiiltiir ortaminda olustugu icin mizik egliginde
sdylenen siirleri ezberlemek daha kolay olmus, bu siirler kiiltiirel bellekte uzun siire kalabilmistir. Bilinmeyen
bir zaman diliminde miizikle beraber séylenen bu siirler, yazi kiiltlir ortamina kadar aktanmini siirdiirmistiir.
Miizigin edebiyata etkisi sadece sozlii kiiltiir ortaminda degil; Asik Tarzi Halk Edebiyatinda ozanlarin saz
esliginde soyledigi siirler Gizerinde de etkili olmustur. Usta-cirak iliskisiyle yetisen saz esliginde siirlerini
sdyleyen ozanlar, kelimelere yiikledikleri melodik yapilarla siirlerini kiiltiirel bellekte kalici hale getirmis
ve insanlarin belleklerinde yer ederek gelecek nesillere kiltirel aktarimini saglamistir. 21.yiizyil edebiyat,
sanat ve kiiltiir ortami incelediginde kiltiirel bellekteki aktarim araciligiyla giinimiize kadar gelen siirlerin
besteledigi goriilmektedir. Bu zaman diliminde olusan elektronik kiiltiir ortami, bestelenmis siirlerin gesitli
iletisim araclariyla popiler hale gelmesini saglamistir. Bircok sanatci tarafindan seslendirilmis, unutulmaya
yiiz tutmus bazi siirler kiltirel bellekte kaydedilmeye baslamistir. Bu olumlu etkisinin yaninda elektronik
kiltdr ortaminda olusan bestelenmis siirlerin, siirsel islevi mizik islevinin gdlgesinde kalmasi olumsuz bir
sonug dogurmustur. Bu durumun olusmasinda popiiler kiiltiiriin payi biylik olmustur. Popiiler kiiltiir insana
neyi, ne zaman begendirmeyi cok iyi bildigi icin bestelenmis siirler de insanlarnn belleginde popiiler kiiltiiriin
sunmak istedigi zaman ve sekilde yerini almistir. Popdiler kiiltir, kiiltiir endistrisiyle beraber bestelenmis
siirleri kendine 6zgii teknikleri ile piyasaya siirmis, birer metaya donustiirerek tilketime sunmustur. Bununla
beraber insanlarin belleginde bestelenmis siirler, sarki kavramiyla adlandinlarak bu 6zelligiyle 6n planda
tutulmus, siir oldugu ve siirin kime ait oldugu unutulmustur. Sonug olarak bestelenmis siirler hem edebi
hem de miiziksel isleviyle bir biitiin halinde insanlarn kiiltiirel belleginde kalici olmalidir. Popiiler kiiltiirel
endistrinin, tiiketime sundugu bestelenmis siirlerin kiiltiire ait degerler oldugu da unutulmamalidir.

1 Kocaeli Universitesi, Tiirk Dili Ve Edebiyati Tezli Yiiksek Lisans
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THE CULTURAL MEMORY TRACES OF THE POSSIBLE COMPETENCIES THE
LITERATURE AND MUSIC RELATIONS
Dilay NAKIS?

Literature and music have always been intertwined in the historical process. Melodic meanings have been
imposed on words with various instruments. The transference of emotions and thoughts has been more
impressive and powerful with this melodic meaning. When the pre-Islamic Turkish literature is examined,
it is seen that the productions of this period; ballad and sago poems are said with the instrument lute,
the emotions and thoughts are strong. In this period, the poems that were sung in yug, sigir and banquet
ceremonies accompanied by lute were more permanent in the memory of people. Because the products were
formed in an oral culture environment, it was easier to memorize the poems that were said with music.
These poems remained in cultural memory for a long time. These poems, which were said to be accompanied
by music in an unknown period, continued to be transmitted to the writing culture. The effect on literature is
not only in oral culture; In Asik Style Folk Literature, it was also influential on the poems of the bards which
accompanied by saz. The poets who sing their poems accompanied by a master-apprentice relationship have
made their poems permanent in cultural memory with the melodic structures which they put on words, and
in the memory of the future generations has provided the cultural transfer. When the 21st- century literature,
art and culture environment are examined, it is seen that the poems which come up to the present day by
means of transfer in the cultural memory are composed. In this period of time, the electronic culture medium
has become popular composed poems with various communication tools. Some poems which are spoken
and forgotten by many artists have been recorded in cultural memory. In addition to this positive effect, the
poetic function of the composed poems which is formed in the electronic culture environment has remained
in the shadow of the music function and has a negative result. The share of popular culture in the formation
of the situation has been great. Because popular culture knows what to enjoy and what people like to know,
poems which are composed have taken their place in the time and way that popular culture wants to present
in people’s memory. With the culture industry, popular culture has been launched composed poems with the
unique techniques of poetry, and it is made available by converting it into a commodity. However, composed
poems in the memory of people which are named with the concept of the song are kept in the foreground
with this feature. It is forgotten what is poetry and who belongs to the poem. As a result, composed poems
must be permanent in the cultural memory of people as a whole with their literary and musical function.
It should not be forgotten that compositional poems which are presented in consumption in the popular
cultural industry are cultural values.

2 Kocaeli University, Turkish Language And Literature of Master
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MUZIKTE SINESTEZiK ALGININ FENOMENOLOJiK iIMKANI
Derya OLCENER

Sinestezi, coklu algikuramiolarak, biruyaranin biliste sebep oldugu coklu duyum hali olarak tanimlanabilir.
Rus besteci, Rimsky Korsakow seslerin renklerile baglantili oldugunu savunuyordu. Ona gére ‘do major’ notasi
beyaz olarak nitelendirilebilirdi. Distlince tarihinine baktigimizda ise, bunun tam tersi olarak, Goethe'nin
Theory of Colors adh calismasinda renkler ve miizigin tonlari ile ilgi kurdugunu gérmekteyiz. Bugtin ruhbilim
6gretisinde ikili duyum olarak nitelendirilen sinestezi (synasthesia) bir hastalik olarak nitelendirilebilirken,
sanat/estetik alanina yaraticilikla iliskilendirilebilmektedir. Yaraticilik anlaminda ele alinan bu iliski,
ozellikle, miizik ve estetik siije arasinda gerceklesen algi ve anlamlandirmanin da agiklanabilmesi icin gerekli
goziikmektedir. Yaratici 6znenin nesnelerle karsilasmasi ve o nesneleri algilayis bicimi ve dénistiirerek tekrar
nesnelestirmesi, halihazirda coklu algi &zelligini de gerektirmektedir.

Sinestezik algi nasil miimkiin olmaktadir? Diger nesnelere ait 6zellikler (6rnegin renkler) nasil dénistiiriilerek
miizige aktarilabilir? Bu sorularin cevabini, Felsefi alanda Hegel'in sanatcinin gergek diinyanin bilgisini nasil
ideal diinyasinda yarattigl objelere donistiirdiigi sav'inda aramak mimkin. Diger yandan, bilimsel olarak
yapilan deneylerle de, Hegel'in diisiincesindeki sanatcisinin, ideal diinyasinin kavram, olgu ve nesneler
diinyasinin birbiri ile nasil baglantili oldugunu gérebiliriz. Sinestezik algi algisindan kavram, olgu ve nesneler
diinyasinin biling ve bilingdisi 6zelliklerinin, gerek sanatci, gerek estetik siije'ye (dinleyici olarak) yansimasi,
bizi ayni zamanda kollektif sinestezik algi arastirmasina da gotiirmektedir. Bir miizik nesnesinin (eserinin)
niteliksel ve niceliksel &zeliklerinin incelenmesi, kavram, olgu, nesneler diinyasi ile iliskisi, sinestezik alginin
nasil yapilanabilecegini gdsterebilir.

Bir miizik eserinin, sanatcisinin sinestezik algisini tasidigini disiindiiglimiizde, eserin estetik siije ile
karsilasmasi ve onun tarafindan anlamlandinimasi/¢éziimlenmesi siradan bir begeni problemi olmasinin
otesindedir. Sanatginin biling icerikleri nesnesine yansimaktadir. Diger bir bilincin bu nesneyi karsilikli olarak
ortak kavram, olgu ve nesneler diinyasinda karsilamasi ise fenomenolojik acidan énemlidir. Husserl’in
bilindigi tzere, “seylerin kendisine dénelim” slogani ile gelistirdigi yénelimsellik kavramini iceren 6gretisi,
miizikte sinestezik alginin zihin tarafindan yénelimsellik-nesne-zaman iliskisi baglaminda ele alinmasi,
estetik stjenin, estetik nesneyi kavrayisi ve algisinda beliren anlamin ¢éziimlenmesi, agisindan gereklidir.
Felsefi olarak teorik olan bu bilgiler 1s18inda, klasik ve cagdas miizik eserleri ve érneklerinin pratik alanda
incelenmesi ve deneyimlenmesi sinestezik alginin fenomenolojik olarak nasil imkanh hale geldigini
gdstermek acisindan 6nemlidir.
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THE PHENOMENOLOGICAL POSSIBILITY OF SYNAESTHESIAL PERCEPTION IN
MUSIC
Derya OLCENER

Synaesthesia, as a multi-perception hypothesis, can be identified as the multi-sensational state
caused by a stimulant at conciousness. The Russian composer Rimsky Korsakow, claimed that the tones
are related with colors. According to his opinion, the C major could be identified with White color. On the
contrary, when we look upon the history of philosophy, Goethe has claimed that colors are related with tones
in his book named Theory of Colors. Today the psychology science identifies the synasthesia as a disease
which is also called dual sensation, whereas it can be related to the creativity in arts/aesthetics field. When
this relationship which handled by means of creativity, seems necessary to be able to explain especially
the realisation of perception and signification between music and aestethic subject. The confrontation of
creative subject with the objects and the form of perception and conversion to re-subjectification of these
objects, also give the necessity to multi-perception feature.

How Synaesthesial perception is possible? How the featuers of other objects can be transfered to music
by transformation (e.g. colors) ? It is possible to answer these questions, by Hegel's thesis, “how the artist
transform his/her knowledge/wisdom of the real world to the objects he/she created in his/her ideal world “
On the other hand, we can observe the relation between Hegel's ideal artist’s world of concept, phenomenon
and objects, which is also supported with the sceintific experiments.

In regards of synestesical perception, the reflection of councious and unconcious features of concept, world
of phenomenon and objects, to either artist or aesthetic subject (as audience), also takes us to collective
Synaesthesial perception research. The quantitative and qualitative examination of a music object (piece of
art) and its relation with the concept, phenomenon and world of objects, shows us how the Synaesthesial
perception can be structured.

When we imagine that the musical piece of art carries out the Synaesthesial perception of its artist, the
confrontation of aesthetic subject with the piece of art and its signification/analysis, comes out far beyond the
appreciation problem. The content of artist’s conciousness reflects to his/her object. It is phenomenologically
important that reciprocity of the object of another concious in common concept, phenomenon and world of
objects. Considering the well known doctrine of Husserl including intentionality concept with his “to the
things themselves” motto, it is necessary to examine both, the Synaesthesial perception in music in context
of intentionality-object-time relationship by mind, and signification of meaning appeared at perception and
comprehension of the aesthetic object by the aestethic subject. For these reasons which are philosophically
theoratical, it is very important to show how the Synaesthesial perception is possible phenomenologically, in
examination and experimentation of the classical and modern musical works are in practical field.
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“BAGLAMA”, “SAZ” iIKILEMINE TURKU METINLERI VE HALK EDEBIYATI
UZERINDEN BIiR BAKIS
Attila 6ZDEK"

Halk miizigimiz; kendine 6zgii calgilan, tiirleri ve genis dagarcigiyla derin bir tarihsel derinligi yansittig
gibi Anadolu yasam kiiltiiriine ait bircok unsuru da biinyesinde barindirmaktadir. Anadolu mizigine ait bu
zengin tarihsel ve kiiltiirel icerigin semboli olarak cogunlukla baglama/saz ve ailesi kabul edilmektedir.
Baglamanin/sazin cok eskilere uzanan ge¢misinde eski Anadolu medeniyetleriyle birlikte 6zellikle Orta Asya
kdltdrinin ve Anadolu’ya komsu kiiltiirlerin etkileri oldugu bilinmektedir. Anadolu mizik kiiltiiriinde, Orta
Asya, Mezopotamya, Hitit, Yunan, Roma, Misir ve Bizans medeniyetlerinin ve bu medeniyetlere ait calgilarin
izleri gériilmekle birlikte biitiin bu bilesimin Anadolu’ya 6zgii yeni ve farkh bir miizik anlayisi olusturdugunu
da distinmek gerekmektedir. Bu calgi ailesinin isimlendirilmesi konusunda kopuzdan saza, tamburaya ve
baglamaya kadar farkli genel isimlendirmelerin cesitli kaynaklarda ve dilimizde yer aldigi bilinmektedir.
Yorelere ve cesitli fiziksel 6zelliklere gére yapilan 6zel isimlendirmeler disinda gliniimiizdeki isimlendirmenin
“baglama/saz” ekseninde kaldig1 gériilmektedir. Daha eski bir adlandirma olan “saz”dan “baglama”ya neden
gecildigiise yillardir arastirmacilarinilgisini ceken bir konu olmustur. Bu konudaiilk olarak dile getirilen gériisler
baglamakelimesinin kékenini; XVII.yy.da sapina perde baglanmasiveya gogiis kapaginin deriden ahsapyapiya
gecirilmesi lizerine dayandirmaktadir. Bir baska teoriye gére ise baglama kelimesi; halk miizigi geleneginde
esas olanin “séz” oldugu fikrinden hareketle sozleri birbirine baglamaktan calgiya ge¢mistir. Yukarndaki
bahsedilen ve kelimenin kékenine dair olan yaklasim ve teoriler uzun yillar literatiirde kullanilmistir. Ancak
son yillarda yapilan bazi calismalar eski kaynaklarda da gecen diizen-galgi iliskisini yani bazi calgilarin belirli
diizenlerde calinmasi fikrini temel almislar ve Anadolu cografyasinda oldukca yaygin kullanilan “baglama
diizeni”nin zamanla calginin ismiyle eslestirilmis oldugunu éne siirmislerdir. Bitiin bu arastirmalarda halk
miizigimizin sozlii/sdzsliz repertuvaninda gerek tiirkii metinleri gerek eser isimlendirmelerinde “saz” ve
baglama” kelimelerine déniik kapsaml bir inceleme yapilmadigi, diger taraftan halk edebiyatimizin bilinen
saz sairlerine ait siirlerin de bu kapsamda analiz edilmedigi gériilmistir. Arastirma TRT halk miizigi s6zli
ve s0zsiiz repertuvar basta olmak tizere halk miizigi repertuvarimiz ve énde gelen saz sairlerinin siirlerini bu
kapsamda analiz ederek konuya tamamlayici bir bakis agisi getirmeyi amaclamaktadir.

1Dog. Dr., Necmettin Erbakan Universitesi, Ahmet Kelesoglu Egitim Fakiiltesi, Miizik Egitimi Anabilim Dali, Konya
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AN OVERVIEW OF THE DILEMMA BETWEEN “BAGLAMA” AND “SAZ” IN
TERMS OF FOLK SONGS TEXTS AND FOLK LITERATURE
Attila 0ZDEK

Turkish folk music represents a deep historical background with its unique instruments, genres and broad
repertoire, and it also incorporates many elements of the Anatolian life culture. Baglama/saz and the other
members of the family are mostly accepted as a symbol of this rich historical and cultural content of Anatolian
music. It is known that the Central Asian culture and the neighboring cultures of Anatolia, together with the
ancient Anatolian civilizations, have had effects on the ancient history of Baglama/Saz. The traces of Central
Asian, Mesopotamian, Hittite, Greek, Roman, Egyptian and Byzantine civilizations and instruments of these
civilizations are seen in the Anatolian music culture. So, it is also necessary to accept that all this unification
has created a new and different understanding of music specific to Anatolia. It is known that various general
names, ranging from kopuz to saz, tambour and baglama, take place in various sources and languages
about the naming of this instrument family. It is seen that the nomenclature of that instrument family has
remained as”baglama/saz’, except for the specific names used in some regions and the names given as a
result of some different physical characteristics. In time, "Baglama’ has been used instead of an older name,
“Saz", and the reason of this change has been the subject of interest for researchers for years. According to
the early views expressed in this regard, the origin of the name “Baglama” is associated with the fact that
frets were attached on the handle of that instrument in 17th century or the fact that the chest cap started
to be produced with wood instead of leather. According to another theory, it is said that since the main
elements in folk music tradition are “lyrics”, the procedure of attaching (Turkish meaning: Baglama) lyrics
to each other has been the source of the name “Baglama’. The aforementioned approaches and theories
regarding the origin of the word have been used in the literature for many years. However, in recent years,
some studies have grounded on the instrument-method relationship mentioned in ancient sources, which
means that some instruments have to be played with some specific methods, and they suggested that since
the “"Baglama Method’’ had been used widely in Anatolia, the name of that method was associated with the
instrument and “Baglama’’ was used as a name of that instrument. It was seen that a comprehensive review
of “Saz"” and “Baglama’ words was not performed in terms of folk songs texts and names of the musical
works in both verbal and non-verbal repertoire of Turkish folk music. In addition, the poems belonging to
well-known “saz’”’ poets of our folk literature were not analyzed in this context. The research aims to provide
a complementary point of view by analyzing the poems of folk music repertory, especially TRT folk music
verbal and non-verbal repertory, and the poems of prominent “saz” poets in this context.
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SAMPLING THE WORLD, DIGITIZING CULTURE: A CASE STUDY ON MUSICAL
RECONTEXTUALISATION
Murad 6ZDEMIR’

The digitization of music is a dynamic transfer which refers to a shift in context, a displacement,
relocating the content into new meaning spheres, subjecting it to different meaning strategies. The notion of
recontextualisation, in the frame of the circulation of cultural products, can be considered as one of the main
issues that has direct consequences in our daily lives. Thanks to the widely spread forms of communication,
even the most mundane daily activities are marked with terms like ‘digitalization’ and ‘globalization’
Recontextualisation of cultural products, in that sense, is a normative process, and as suggested in the
works of many scholars, the process of digital recontextualisation has transformative impacts on social life.

The combination of screen music with the ‘World Music’ category is a good example for this case, for it
involves the sampling of an original, authentic and ‘exotic’ content and re-situating it in different cultural
settings, in different meaning spheres. In Turkey, there is great a number of contemporary musicians who
identify their work with this type of recontextualisation. Starting from pre-production to performance, these
musicians’ work is marked by the notion of digital reproduction at all stages. Based on a framework inspired
by the ethnography of communication (Hymes, 1972), this paper aims to develop a better understanding of
musical recontextualisation within digital musicking practices of some contemporary musicians.

1Ph.D., Assistant Professor, Galatasaray University, Communications Faculty. E-mail: muradozdemir@me.com
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GECMIiSi DINLEMEK: TURKIYE’NIN ALTMISLI VE YETMISLI YILLARINA MUZiK
UZERINDEN BAKMAK
Ozge 6ZDEMIR’

Askeri darbeyle baslayip darbeyle biten altmish ve yetmisli yillar Tiirkiye’'nin 6nceki ve sonraki on
yillarindan farkli bir 5neme sahiptir. Bu yillar bir yandan toplumsal ve siyasal dénisiimlerin takibi zor hizina
sahne olurken, bir yandan da bu dondisiimlerin izdlstmleri kiltirel Gretimlerde aninda karsihgini bulur. Bu
yillar, ayni zamanda, Tirkiye'de popiiler miizik tarihi bakimindan 6nemli bir déneme denk diser. Nasil ki
tarih boyunca dretilen her tiirli mizikal tir -barok, klasik, modern, avangart yahut pop, rock, punk, techno-
kendine 6zgii ritim, 6l¢li, ahenk gibi zamansal niteliklerin yani sira, icinde tretildigi zamanin politik ve sosyo-
kilttrel ritmine de sahipse, Tiirkiye'de bu yillarda uretilen miizikler de dénemin atmosferinden bagimsiz
degildir. Calismada amaclanan, darbeler arasinda gecen zamanin popiiler miizik alanina etkilerini ele almak
ve son derece hareketli gecen bu yillar mizik tGizerinden okumaktir.

Bu yillara ait mizikler, donemin toplumsal ve siyasal gelismelerinin tezahiirii olmakla birlikte, Tirkiye
tarihinin modernlesme ve batililasma deneyimi icerisinde de kendine yer bulur. Anadolu pop/rock, arabesk
ve aranjman gibi bu ddnemde ortaya cikan tirler Cumhuriyet'in ilaniyla beraber idealize edilen Dogu ve Bati
kdltdrlerinin ic iceliginden dogacak sentez kiiltlire de karsilik gelir. Her ne kadar sentez kiltdr yiiksek kiltir
alaninda tahayyiil edildiyse de, aksi bir yonde popiilerin alaninda gerceklesmistir. Bu dogrultuda burada,
“Hafif Bati Miizigi” olarak da anilan popiiler miiziklerin, altmish yillarla beraber nasil ‘popiiler’ hale geldigi,
modernlesme ve batililasma temelindeki kurucu idealle nasil iliskilendigi de ele alinacaktir.

De Certeau (2009) “bir zamani olanakli kilan seyin ne oldugu ancak o zamanin bitisinden sonra séylenebilir”
der. Burada hedeflenen ise Tirkiye'nin altmish ve yetmisli yillarini olanakh kilan seyin ne oldugunu mizik
lizerinden anlatmaktir. 27 Mayis'in hemen 6ncesinde Osman Pasa sarkisiyla baslayip, 12 Eyliil sabahi radyo ve
televizyonlarda yankilanan Hasan Mutlucan’in davudi sesiyle sona eren bu 20 yillik siireci popiler mizikteki
gelismelerle beraber okumak alternatif bir kiiltiir tarihi okumasi sunacaktir.

1 Doktora Adayi, Ars. Gér. Hacettepe Universitesi iletisim Fakiiltesi iletisim Bilimleri Bélimii. ozgeozdemr@gmail.com
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LISTENING TO THE PAST: LISTENING TO THE PAST: ANALYSING THE SIXTIES
AND THE SEVENTIES OF TURKEY THROUGH POPULAR MUSIC
0zge 6ZDEMIR?

The sixties and the seventies, starting and ending with coups d’'état, have particular importance when
compared to the former and following decades of Turkey. While this period witnessed rapid social and
political transformations difficult to follow up, these transformations had an instant influence over cultural
productions. These years, in the meanwhile, were a significant period in terms of Turkey’s popular music
history. Just as all musical genres produced throughout history -baroque, classical, modern, avant-garde
or pop, rock, punk, techno- have specific temporal qualities such as rhythm, measure, harmony as well as
the political and socio-cultural rhythm of the time in which they were produced, music of these years in
Turkey has not been independent from the atmosphere of the period. The aim of this study is to examine
the effects of the years between coups d’état over popular music field and to read these extremely dynamic
years through music.

While the music of these years is an epiphany of the political and social developments of the era, they
also have a significance in the modernization and westernization experience of Turkey. Anatolian pop/rock,
arabesque and arrangement music that emerged in this era correspond to the idealized synthesis culture
to emerge from intertwined Eastern and Western cultures together after the proclamation of the republic.
Although the synthesis culture was envisaged in the high culture area, it was realized in its antagonist, that
is, in popular culture. Accordingly, in here, it will be analyzed how popular music, also called ‘Hafif Bati’ (light
western) music, became ‘popular’ during the 60s-70s and how it relates to the founding ideal on the basis of
modernization and westernization.

De Certeau (2009) mentions “only the end of an age makes it possible to say what made it live". Similarly,
what is aimed here is to show what made the 60s and the 70s of Turkey possible through music. Reading
this twenty-year process, which began with the Osman Pasha song on the eve of 27 May and ended with the
bass voice of Hasan Mutlucan echoing in the radios and television in the morning of 12 September, with the
developments in popular music will offer an alternative reading of cultural history.

2 Ph.D Candidate, Research Assistant, Hacettepe University Communication Faculty, Communication Sciences Department.
ozgeozdemr@gmail.com
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SOSYAL iSTATISTIK VE SOSYOLOJi CALISMALARI ARASINDA MUZziKoLO)i
COZUMLEMELERI: TURKIYE UNIVERSITE FESTIVALLERI ORNEGI
Tugba AYDIN 0ZTURK'

Muzik bilimi ¢calismalari disiplinler arasi arka planindan ayn distinilemez. Miizik sosyal bir olgu olarak
toplumsal, kiiltiirel, ekonomik, ideolojik ve tarihsel pek cok dzelligi icinde tasir. Bir sosyal bilimci olarak bu
calismada Tirkiye mizik diinyasini sosyal yapi teorisi kapsaminda ve tniversite festivalleri 6rnegi araciligiyla
tartismaktayim. 2012 ve 2013 yillarinda Tiirkiye genelinde gerceklesen tiniversite festivallerinin incelenmesine
dayanan bu arastirmada, niteliksel ve niceliksel arastirma yontemleri bir arada kullaniimistir. Konu teorik
acidan muzikoloji, sosyal yapi ve network kavramlari ile agiklanir. Verilerin bir araya getirilmesinin ardindan
sosyal istatistigin yéntemlerinden biri olan sosyal ag ¢dziimlemesi yapilmistir.

Universite festivalleri her yil Mayis ve Haziran aylarinda iiniversiteler tarafindan diizenlenen sanat,
spor ve eglence icerikli aktivitelerdir. Bu etkinliklerin amaci sona eren egitim- dgretim yilinin ardindan
6grencilerin sosyallesmesi ve iyi vakit gecirmeleridir. Bu etkinlikler Bahar festivali, Unifest ya da Mayfest
olarak isimlendirilir ve geleneksel olarak her yil pek cok iiniversite tarafindan organize edilir. ilk olarak 1387
yilinda Orta Dogu Teknik Universitesi'nde baslayan bu gelenek 30 yili askin siiredir devam etmesine ragmen,
akademik yazinda konu hakkinda yeterli sayida calismaya rastlanmamistir.

2 yil boyunca gerceklesen 98 etkinlige katilan 177 sanatginin incelenmesi ile Tiirkiye'de ki canli muzik sektéri
hakkinda énemli bilgiler edinilmis olup ¢calisma halen devam etmektedir. Elde edilen veriler toplumsal cinsiyet,
miizik endistrisi ve mizik tirleri agisindan yorumlanmistir. Bu konferansta bu ¢alismanin 6n sonuclar
paylasilacak ve sosyoloji, ekonomi, matematik ve istatistik disiplinlerinin mizikoloji calismalarindaki
o6nemine deginilecektir.

1Dr., Arastirma Gorevlisi, Manchester Universitesi Sosyoloji Balimii
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MUSICOLOGY ANALYSIS BETWEEN SOCIAL STATISTIC AND SocCioLOGY
STUDIES: THE CASE STUDY OF UNIVERSITY FESTIVALS OF TURKEY
Tugba AYDIN OZTURK

Musicology researches can’t be considered apart from its interdisciplinary background. Music, as a social
fact, has many different features in terms of socio- economic, cultural, historical and political. |, as a social
scientist, focus on the music world in Turkey via social structure theory by using examples of university
festivals. Qualitative and quantitative research methodologies based on analyses of festivals organised
in 2012 and 2013 have been used together in this study. The research is explained by musicology, social
structure and network theories. Social network analysis, as one of the methodologies of social statistic, has
been done after collecting whole data.

University festivals consist of art, sports and entertainment activities organized by universities in every May
and at the beginning of June. Main purpose of these festivals is to provide an environment where students
can socialize and have a good time.

These events take different names such as Spring Festival, Unifest or Mayfest. They are traditionally organized
by many universities every year. The first festival was held in Middle East Technical University (METU) in
1987. University festivals in Turkey have been going on for 30 years. All universities have participated in this
tradition of festivals after METU.

We analysed 98 concert organisations and contributions of 177 artists for both 2012 and 2013 festivals and
reached some important results about live performances as an industry in Turkey. The study is still going
on and the collected data on gender, music industry and genre have been interpreted. | will share the first
conclusions and assumptions of the study and also explain the importance of the perspectives of sociology,
economics, mathematics and statistics on musicology discipline.
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ARKEOLOJiK BULUNTULARA VE CiN KAYNAKLARINA GORE TURKLERIN
MUZiK ANLAYISINA DAIR BiR DENEME
Selcen 0ZYURT ULUTAS'

Orta Asya’daki Tiirklerin yazili tarihi Orhun Kitabeleri ile baglamaktadir. Ancak bélgedeki Tiirk varligi
binlerce yil 6ncesine dayanmaktadir. Ciinkii Mogolistan merkezli yapilan arkeolojik kazilarda Hunlar ve
Proto-Tiirklere dair 6nemli buluntular cikanlmistir. Ozellikle Pazarik Kurganlarinda Tiirklerin hayatlarina
dair benzersiz bilgiler veren materyaller tarih yazimini sekillendirmistir. Sovyet Rusya déneminde yapilmig
bu kazilardan gikan eserler bugiin St. Petersbur’daki basta Ermitaj Miizesi olmak tizere farkli miizelerde
sergilenmektedir. Calismalarim kapsaminda St. Petersburg’a giderek ilgili miizelerdeki Tiirklere dair ¢ikan
arkeolojik buluntulann tamamini fotograflayip dnemli bir arsiv meydana getirdim. Yiizlerce esya arasinda ise
miizik aletleri dikkat cekmektedir. Zira s6z konusu aletlerin tizerlerindeki resimlerden, tasvirlerden Tirklerin
miizige farkl bir anlam yiiklediklerini anlamak mimkdnddr. Calismam kapsaminda énce bu miizik aletlerinin
sunumu yapilacaktir. Akabinde 1. el Cin kaynaklarindaki Tirklere dair bilgiler takdim edilecektir. Zira Cin
kaynaklari 6nemli diismanlar olan Tirklerin giindelik hayatlari hakkinda hayli tafsilath bilgiler vermislerdir.
Tim gérsel ve yazili bilgilerin derlenmesine miiteakip Tirklerin miizik'e yiikledikleri anlama, miizik algilarina
dair degerlendirme yapilacaktir.

1Usak Universitesi, Tarih Béliimii, selcen.ozyurt@usak.edu.tr
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AN ESSAY ABOUT TURKS MUSIC PERCEPTION ACCORDING TO
ARCHAEOLOGICAL FINDS AND CHINESE SOURCES
Selcen 0ZYURT ULUTAS?

The written history of Turks in Central Asia begins with the Orkhun inscriptions. However, the Turkish
presence in the region dates back thousands of years. Because the archaeological excavations carried out
in Mongolia, significant finds were revealed about Huns and Proto-Turks. Especially, the materials that give
unique information about the lives of Turks in the Pazarik Kurgan have shaped historiography.The artifacts
of these excavations were made during the Soviet period. It is exhibited in different museums, especially
the Hermitage Museum, in St. Petersburg. Within the scope of my studies in St. Petersburg, | photographed
all the archaeological finds about the Turks in the relevant museums and created an important archive.
Among the hundreds of items, musical instruments attract attention. Because it is possible to understand
that the instruments have a different meaning to the music from the paintings and depictions on them.
These musical instruments will be presented in the scope of my study. Afterwards, information about the
Turks in the sources of China will be presented. Because the Chinese sources have given important details
about the daily lives of Turks, who are important enemies. Following the compilation of all visual and written
information, the understanding of Turkish music and their perception of music will be evaluated.

2 Usak Universitesi, Department of History, selcen.ozyurt@usak.edu.tr
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WHEN MUSIC MEETS SCIENCE: THE CREATION OF A MUSIC WORK AS A
SCIENTIFIC DISCOVERY PROCESS

Eirini PAPADAKI

Much has been said about music’s “unintelligible language”, about its ability to express man’s deepest
self, about it being the most articulate language of the unconscious. Music is paralleled with literature
(Cooke, 1959), a system of signs (Kramer, 1993), a notational system or a descriptive language (Goodman,
1976:232). As a symbolic communication process, it carries a musical message that needs decoding from the
potential listener. For Cage (1968), on the other hand, there is nothing to be understood in music. Music has
no purposes—just sounds. A sound can accomplish nothing in particular and so music expresses everything;
whatever one finds in it while listening. As a Work of Art, music is also associated with Aesthetics. Hanslick
states that an art aims, above all, “at producing something beautiful, which affects not our feelings, but
the organ of pure contemplation, our imagination”. (Hanslick, 1974: 20) That would mean that the process
of perception of a musical performance involves an act of intuition, a rapid judgment, a mental inspection
of a succession of musical images (Hanslick, 1974: 21) ; it therefore involves both the intellect and the
emotions. Whether we believe that music carries an outer social meaning—a meaning that through symbolic
communication originates in consciousness and depicts the social stratification of a specific society—or that
music reveals the unknown truth of humankind, it also entails a “pure musical self, at the same time that
it means everything else” (Goehr, 1994: 157). The idea of the pure aesthetic content of music weakens the
relationship between the work of music and the different practices within which it functions and allows its
appreciation without the reference to the particular society/period it was born. “Music can transcend time
and culture” (Blacking, 1974: 108).

This paper discusses all the above concerns and argues that music creation has similar characteristics with
scientific discovery processes. Previous research has shown that art, like science, can be seen as a problem-
solving process. It entails “cycles of generation, evaluation and revision aiming at discovery and creation.
Seeking after discovery and creation, artists and scientists alike follow careful steps in newly- explored
pathways in mind and time” (Papadaki, 2014: 128). For Miller (2000, 2001) in the moment of creation, in
both science and art, the cognitive fields fall apart; aesthetics dominates. Abstraction is an essential tool
for all research. The ability to deduct one theme into a framework of basic dynamic characteristics should be
common to both artists and scientists. “Kant underlines the importance of knowledge that comes from the
senses. For Schiller (2004), what differentiates knowledge that comes from the senses from knowledge that
comes from noesis is form. For Chandrasekhar, the role of imagination and intuition is as crucial as the role
of knowledge and experience in any human discovery. For him, what the human mind perceives as beautiful
finds its realization in external nature” (Papadaki, 2014: 129).

The paper follows the creation process of music works and parallels it with scientific methods and processes,
in an attempt to find common characteristics and principles between music and science.
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OSMANLI DONEMi RUM KAYNAKLARINDA DEDE EFENDI
Miltiadis PAPPAS’

Dede Efendi, hakkinda en cok kaynagin yazildigi Tirk bestekarlarindan biridir. Bunun nedeni sadece
bestekarligi degil, radikal gorisleriyle Tirk muziginin geleneksel baglarindan kopulmamasi igin saglam
temeller atmis olmasidir. Dede Efendi’'nin zamaninda Tiirk miiziginde, en azindan Hamparsum sistemi
yayginlasincaya kadar nota yazisi kullaniimiyordu. Bu nedenle, halkin sevdigi eserlerin cogu mesk yoluyla
ve giifte mecmualan aracihgiyla giinimiize ulasti. Diger taraftan bu eserler, 19. yiizyilda Rum kilisesinin
mizisyenleri tarafindan kiliseye ait notasyon sistemi araciligiyla da notaya alindi. 11 adet yayimlanmis
Rumca kitapta, bu nota sistemiyle yazilmis Osmanl musikisi formlarini iceren 500 eser yer almaktadir. Dede
Efendi'ye aitse 51 adet eser bulunmaktadir. Ozellikle, 19.yy'in ilk yarisinda basilan en eski iki kitapta (bkz.
Efterpi 1830, Pandora |1. Cilt 1846) yer alan eserler, Dede Efendi hayattayken yazildigi igin ¢cok daha 6nem
tasimaktadir. Bu eserlerin glinlimiiz notasyon sistemine gére yazilmasi 6nemlidir ve ceviriyazimlar tarihsel
stirece dair 6nemli bilgiler sunabilir. Ornegin biliyoruz ki, bu eserleri notaya alan kisiler Rumlar, profesyonel
mizisyendi ve eserleri kendileri de icra ediyorlardi. Bu nedenle, zamanin icra tslubunu nota yazi sistemiyle
giinimiize aktarabildiler.

BAP projesi kapsaminda bir arastirma grubu tarafindan yiriitilen calismalanmizda, Rum kaynaklarinda yer
alan Dede Efendi eserleri incelenmistir ve bu siirecte birtakim zorluklarla karsilasiimistir. Bu sorunlardan
en 6nemlisi, bir eserin farkli Rum kaynaklar icerisinde birden ¢ok versiyonunun olmasidir. Eserlerin bugiinki
versiyonlarindaki ezgi daha sade ve usul bakimindan eksilik bulunmamaktayken, Rum kaynaklarinda her
bakimdan bir serbestlik s6z konusu olmaktadir. Ciinkii, Rum kilisesi nota yazim sisteminde porte ve 6l
cizgisi bulunmamaktadir. Bu durumda eserlerin cogunda usullin nerde tamamlandigi anlasilmamakta, eserler
analitik bir sekilde aranagmeler yazilmadan veya of, dil, yar, aman gibi sozler eklenerek genisletilmektedir. Bu
durumda eser bambaska bir kisilik kazanmaktadir. Dede Efendi’'nin bazi eserleri ise ezgi bakimindan bugtinki
versiyonlardan taninmayacak 6lctide degisik bir bicimde yazilmistir. Bir baska 6rnek, eserlerin giiftesindeki
farkliliklardir. Rum kaynaklarinda yer alan Dede Efendi eserlerinin cogunda bugiinkii versiyonlarinda
bulunmayan bir tclincd, dérdinci hatta besinci kitanin yer aldigini gérilyoruz. Rum kaynaklanndaki giifteler,
Tiirk kaynaklannda yer alan versiyonlarindan da oldukga farklidir. Giftelerde kullanilan kelimeler, kimi yerde
anlamsiz gériinse de dil ve edebiyat acgisindan incelenmelidir.

Elde ettigimiz cok sayida veri, Dede Efendi’ye ait tiim repertuvarin bugtinki kullanilan sisteme ¢evrilmesi
ve detayl incelemeler yapilmasi gerektigini gdstermektedir. Bu tebligde eserlerin cevrilmesinde
karsilasilmig biitiin bu sorunlar agiklanarak, énerilen ¢dzimler sunulacaktir.

1Dr. Ogr. Uyesi., iTU TMDK Miizikoloji Béliimii, e-mail: pappasmilt@itu.edu.tr
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DEDE EFENDI IN GREEK SOURCES IN THE OTTOMAN PERIOD
Miltiadis PAPPAS?

Dede Efendi is one of the Turkish composers that a lot of literature was written about. The reason for this
is not only his great ability to compose but also his radical views and the fact that he put the foundation for not
breaking Turkish music from its traditional ties. At the time of Dede Efendi, there wasn’t a notation system
for Turkish music until at least the Armenian Church (so called Hamparsum) system became widespread.
For this reason, most of the works that were accepted by the music lovers came up to our days only by
memory and with the support of written lyrics (poems) collections. On the other hand, these works were
also musically notated by the musicians of the Greek Church in the 19th century through their own notation
system. In the eleven published Greek texted books, there are 500 music compositions of Ottoman music
forms, written by this notation system. Among them there are 51 compositions of Dede Efendi. In particular,
the works in the two earliest published books in the first half of the 19th century (see Efterpi 1830, Pandora
1. 1846) were notated while Dede Efendi was alive, so this renders them more interesting. It is important for
these compositions to get transfered to today’s notation system, and their transfer can provide important
information about the historical process of Turkish Music. For example, we know that the people who notated
these works were Greeks, professional musicians and also performed those compositions. For this reason,
they were able to transfer the style of execution of that time to our days with this particular notation system.

A research group was established in order to examine and study the works of Dede Efendi in the Greek
sources under a “BAP project” and a number of difficulties were encountered in this process. One of the most
important problems was that there are multiple versions of the same composition in different Greek sources
(sometimes by the same editor also). A simplicity of the melody and a perfection of rhythm classification
is noticed in today’s versions compositions, while the Greek sources present a freedom in all respects. The
reason for this is that there is no pentagram and bar lines in the Greek church notation system. So most
of the compositions are not clearly distinguishable in which measure the rhythm is completed and the
compositions are expanded in an analytical way without intermediate tunes, but instead of them by adding
of words without any meaning such as of, dil, yar, aman. In this case, the work gains a completely different
personality and gets extremely difficult to put them in rhythmic structural rules. Some of Dede Efendi’s
works are written in a way that is unrecognizable from today’s versions. Another example is the differences
in the verses of the compositions. Most of the works of Dede Efendi found in the Greek sources, have a third,
fourth and fifth stanza something that is absent in the todays versions. The verses in Greek sources are quite
different from those of Turkish ones. The words used in poems should be examined in terms of language and
literature, even though they appear to be meaningless in some places.

The large numbers of data we have gathered shows that the entire repertoire of Dede Efendi should
be transferred into the current notation system and get some deeper researches. In this paper, all the
encountered problems in transferring those compositions will be exposed analytically and solutions will be
proposed.

2 As. Prof, ITU (Istanbul Technical University) TMSK (Turksih Musics State Conservatory) Department of Musicology, e-mail: pappasmilt@
itu.edu.tr
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THE EXPRESSIVE RESPONSE TO PITCH STRUCTURE AS A MUSIC-SPECIFIC
AESTHETIC EXPERIENCE
Piotr PODLIPNIAK®

The aesthetic experience of music is a complex phenomenon which is influenced by a variety of factors
ranging from the many structural features of music to personal mood. An important part of the aesthetic
experience of music is the emotional reaction to pitch structure characterized by feelings such as subtle
tensions and completeness which are often described as tonal qualia. Although pitch structure is specific
solely to music, these emotional reactions to different pitch classes have been explained as a result of a
general mechanism of prediction. From this point of view the aesthetic experience of pitch structure is not
specific to music. However, many facts support the claim that the expressive response to pitch structure is
a music-specific aesthetic experience. The main aim of the proposed presentation is to indicate that the
expressive response to pitch structure is based on a domain-specific mental mechanism. First of all, there is
music consisting of pitch structure which is based on pitch hierarchy in every known culture. Such universality
indicates the biological importance of pitch hierarchy. Every culture-specific pitch hierarchy is learned
implicitly and its experience consists of pre-conceptual emotional sensations. This suggests an important
role of cortical and subcortical structures which are related to emotional experience in the processing of pitch
structure. In fact, some recent empirical studies show that listening to in-key and out-of-key pitch classes
results in different activity of the amygdala and the anterior cingulate cortex. Moreover, pitch hierarchy is an
intersubjective rather than objective phenomenon which is well illustrated by the popular ‘speech-to-song’
illusion. The domain-specific character of pitch structure is also revealed by the fact that there is nothing
resembling pitch hierarchy in other domains of human experience. Even though there are some hierarchical
phenomena in the domain of language grammar and musical rhythm, both grammar and rhythm hierarchies
can be translatable by the means of gestures in sign language and movement in dance. In contrast, pitch
structure must be felt. It seems impossible to express pitch structure in other ways than by pitch. Therefore,
the aesthetic experience of pitch structure seems to be unique. Although a chain of periodic sounds is usually
experienced by humans as a chain of pitches e.g. starlings’ songs, these same phenomena are not necessarily
interpreted depending on the fundamental frequency by other species, which suggests that pitch structure
is a species-specific form of the interpretation of periodic sound waves. From a neurobiological point of view
the emotional component of the experience of pitch structure is related to the predictive functions of the
nervous system. However, as Helmholtz proposed, every perception is in fact based on prediction. Therefore,
although prediction is an important part of the proposed domain-specific mechanism, the experience of
pitch structure relies on the functionally separate perceptive strategy.

1 Musicologist, Institute of Musicology, Adam Mickiewicz University in Poznan, Poland
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ART AND SCIENCE: IDENTITY AND INSTITUTIONAL PRACTICE
Ira PRODANOV', Natasa CRNJANSKI?

“Identity” has become the main concept of social sciences and humanities in recent decades. The reason
for this could be found in modern ,struggle” for national identity on the one side, and increased interest
for personal identity development on the other. It is also an inseparable aspect of art research, since it
involves consideration of the individual and collective, diversity and similarity, what is unique and what is
common in different forms of artistic practice. When it comes to institutional artistic practice, as in the case
of art faculties and academies, institutionalized past gives permanent identity support that promotes and
strengthens the collective assent, and constructs what Assman calls we-identity (Assman, 2011).

Within the institution of Academy of Arts, University of Novi Sad, there have always been artistic ensembles
and individuals whose activity did not relate only to study curricula and student education, but also to the
professional engagement of creating a competitive culture and art. In such a creative surroundings, there
was an extremely rich institutional production that involves maintenance over hundred exhibitions, concerts,
plays, lectures and other forms of artistic practice annualy. In this paper, the authors will focus on research of
identity and institutional practice of Academy, through case study of the Symphony orchestra and the Mixed
Choir. In that process the digital open-access archive of all data related to it (http://kulturoloski-identiteti.
uns.ac.rs)? will be used. This online data base includes accumulation of the documents that evidence of
the rich artistic activity at the institution that serves the needs of the higher education in the field of arts
but at the same time serves the community as the important cultural centre. This, however, triggers the
phenomenon known as culture of memory, the integral part of collective identity development, since memory
is the central medium through which identities are constituted.

Nevertheless, institutionalization of such artistic production calls for support of institutional theory, which
usually includes sociological, historical and political institutionalism. Finally, an analysis of archived material
will suggest that it represents a microhistory in the sense of Szijarté's definition of the term (Szijarté &
Magnuson, 2013). In other words, the case study of Symphony orchestra and Mixed Choir of Academy of Arts,
represents, at a larger scale, the history of Serbian music in twentieth century, and thus offers a reflection
of a complex past.

1 Academy of Arts, University of Novi Sad. Department for Musicology and Ethnomusicology. iraprodanovkrajisnik@gmail.com

2 Academy of Arts, University of Novi Sad. Department for Composition and Theoretical Subjects. natasacrnjanski@live.com

3The archiveis the result of the scientific project under the title Cultural Identities in the Artistic Production of the Academy of Arts, University
of Novi Sad - Archiving and Analytical presentation of Material and Tradition, project number: 142-451-2392/2018-03, Autonomous Province
of Vojvodina, Secretary of Science and Technological Development. This project investigates artistic production of three departments of the
Academy of Arts: Music, Drama and Fine Arts. The main activity of it is archiving all artistic events, concerts, exhibitions and performances
in the digital database.
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MUSIC, SCIENCE AND TECHNOLOGY: DISSCO, AN INTERDISCIPLINARY
PROJECT
Rishabh RAJAGOPALAN, Xuging SUN, Sever TIPEI, Shenyi WANG'

DISSCO, software for composition and sound design is a multidisciplinary project that uses tools
as diverse as stochastic distributions, directed graphs and sieves along with elements of acoustics and
psychoacoustics such as spectral analysis, perceived loudness and placement of sounds in space. Due to
an extensive use of random elements, it can produce classes of composition (multiple variants of the same
piece) or a composition that evolves in time according to Information Theory considerations. The paper
presents three recent additions to the project.

Perceived distance of the sound source. Whispering from a small distance and shouting from far away could
be distinguished even when both have the same perceived loudness and frequency. Changes in the brightness
of a sound due to variations in its spectral envelope together with the perceived loudness and with the
amount of reverberation help an observer determine how remote is the sound source. In order to develop a
feature through which users can simulate the distance from the sound source, spectral envelopes of sounds
with diferent frequencies and amplitudes are collected. An arbitrary number of such spectral envelopes can
then be generated through interpolations within a given range. The brightness of individual sounds, the
amount of reverberation and the presence of the Doppler efect can then be controlled to simulate movement
of sounds originating close by or at a greater distance.

Automatic notation of randomly generated rhythms. Computer-assisted or Algorithmic

Composition software such as DISSCO can create sound events using stochastic distributions. The moment
of attack or the duration of such sounds can not be represented when elements smaller than the beat do not
correspond to the symbols available in the traditional Western notation repertoire. In order to accommodate
all possible tuplets in use, an Elementary Displacement Unit representing 1/LCM is defned and values that
do not correspond to such “tuplets” are rejected through the help of modulo and Boolean operations (sieves).
Particular cases may still contain invalid combinations of successive durations and small adjustments have
to be made. The numerical data is than converted into symbolic output that can be accepted by Lilypond, an
open source editing/printing software.

The Evolutionary music computation model deals with a piece of music in a state of fux, iteratively changing
its structure and sound attributes in order to approach a parameterized destination. When these changes
are driven using Information Theoretical concepts, this model closely resembles the Create-Analyze-
Modify workfow cycle of human music composition. DISSCOcan thus create continuously computing pieces
of music. This is implemented in the software using a genetic algorithm on the directed graph structure.
Composers can choose from various interpretations of Birkhoffs Aesthetic Measure as a ftness function. The
optimization algorithm is strongly biased towards exploration and the transitory pieces may be of interest to
both the composer and the audience.

These recent additions are discussed in detail with an emphasis on the interdisciplinary aspect of the project
which resides at the intersection of scientifc concepts and music composition, a collaboration facilitated by
technology.

1 National Center for Supercomputer Applications, University of lllinois
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VIRTUAL INSTRUMENTS (VSTI) IN MOVIES AS A SUBSTITUTE FOR SESSION
MUSICIANS. RESULTS OF THE RESEARCH BASED ON THE SYSTEM OF
ORGANIZATIONAL TERMS

Adrian ROBAK', Olaf FLAK?

The paper aims at exploring the possibility of creating a symphonic soundtrack using electronically
generated instruments (Virtual Studio Technology instrument - VSTi) that will emulate the real orchestra and
will be not a recognizable by listeners. It contains the research carried out in the research group of students
(listeners) from University of Silesia (Krzysztof Kieslowski Faculty of Radio and Television, Katowice) and
Academy of Music in Katowice (Vocal-instrumental Department, Poland) watched and assessed a fragment
of a movie where the original soundtrack (played by session musicians) and the soundtrack created using
virtual instruments.

The researchers wanted to compare the technique of building a soundtrack model by using VSTi in symphonic
music and test differences in human perception of performances played by the musicians and VSTi. Finally,
the listeners assessed a level of reality of soundtracks’ sound. They listened to a real orchestra recording
and a recording created by using VSTi instruments. Each listener participated in the performance twice and
did not know which soundtrack they will hear. The tests were conducted with an interval of several days.
Listeners had to assess whether it is the music was performed by the human orchestra or by the computer
(VSTi).

The method used in this research was an non-participating interview with the listeners who used the online
research tool called NoteToday (notetoday.pl). This research tool was created on the original concept of
research called the system of organizational terms. The theoretical foundations for this methodological
concept was invented to research real and mental states of the world together with online research tools or
any other sensors. The system of organizational terms lets present the mental processes - in this case the
perception of the listeners - in terms of events and things. The progress between separated mental things
allows to draw conclusions on the mental process which occurred in the listeners minds.

The results of the research let create the knowledge of how to produce a film soundtrack using the VSTi
technology and they were the foundations of an in-depth understanding of human perception when watching
movies. This knowledge seems to be a significant contribution in the film industry.

1Ph.D., Krzysztof Kieslowski Faculty of Radio and Television University of Silesia, Katowice (Poland).
2 Ph.D., Eng., Krzysztof Kieslowski Faculty of Radio and Television University of Silesia, Katowice (Poland).
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CiNSIYETE DAYALI iS BOLUMU BAGLAMINDA “BAYAN ORKESTRA” PRATIGi:
D) CANNUR ORNEGiI
Ata SAGIROGLU'

Bourdieu'nun (2015) belirttigi gibi eril tahakkiim, toplumsal hayatin icinde o kadar gémulidar ki artik
hissedilmez ve dogalmis gibi gériinmeye baslar. Bu yiizden bireyler, cogu zaman erkek egemen toplumun
kendilerine bictikleri cinsiyet rollerinin farkinda dahi olmazlar. Bu da eril tahakkiimiin “sahip oldugu niifuzun
inanilmaz giiciinii aciklar” (Bourdieu, 2015: 38). Ote yandan eril tahakkiim, kadin ve erkegi mekansal olarak
da birbirinden ayinr. Buna gore erkekler ev disi -kamusal alan-, kadinlar ise ev ici -6zel- alanlara itilir.
Toplumsal cinsiyet rollerinin daha keskin oldugu topluluklarda bu ayrnm daha nettir. Bu tiir topluluklarda
kadinlarin erkeklere, erkeklerin ise kadinlara ait oldugunu tasavvur ettigi alanlara girisi hos karsilanmaz
ve bu tir durumlar her iki cinsiyet icin de rahatsizliga neden olur. Bu durum toplumsal cinsiyete dayal
isbéliminin de ortaya ¢itkmasina neden olur. Buna gdre “0zel” alanlardaki isler agirlikh olarak kadinlar
tarafindan, “kamusal” alandaki isler ise erkekler tarafindan yapilir. Miizisyenlik meslegi kamusal alana ait
bir meslek gibi gérillirken kina gecesi gibi kadin kadina eglencelerdeki “kadin kadina olma” gelenegi, 6zel bir
duruma sebebiyet verir. Ozellikle muhafazakar-dindar topluluklardaki kadin kadina gerceklestirilen eglence
pratiklerinde erkek miizisyenin bulunmasi, bu topluluklardaki kadinlarda “rahatsizlik” hissini beraberinde
getirir. Bu rahatsizligin asiimasinin yolu cinsiyete dayali isbélimiinden gecer. Baska bir deyisle, bu tiir
topluluklardaki kadin kadina eglenme pratiklerinde “Bayan Orkestra” olarak adlandirilan kisi ya da gruplar,
kadin kadina rahat eglenebilmek icin 6zellikle tercih edilir.

Bu calisma, kendilerini “Bayan Orkestra” olarak adlandiran kisi ya da gruplari ve genellikle muhafazakar-
dindar yasam siren topluluklarin “Bayan Orkestralara” olan talebini D] Cannur YAY &rnegi lzerinden
anlamaya calisir. Bu cergevede ¢alisma igerisinde, muhafazakar-dindar topluluklardaki kadinlarin toplumsal
cinsiyet rollerini icsellestirmesi eril tahakkiim ve bu icsellestirmenin sonucu olarak daha &nceleri kadin
kadina eglence pratiklerinde yer alan miizisyenlerin erkek olmasinin yarattigi “rahatsiz” olma durumunun
¢6zimu olarak “Bayan Orkestralarin” ortaya ¢ikmasi cinsiyete dayali isbdlimi kavramlari ile anlasiimaya
calisilacaktir.

1 Dokuz Eyliil Universitesi, Miizik Bilimleri Yiiksek Lisans Ogrencisi, atasagiroglu@gmail.com
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“MISS ORCHESTRA” PRACTICES IN THE CONTEXT OF GENDER DIVISION OF
LABOR: D) CANNUR EXAMPLE
Ata SAGIROGLU?

As Bourdieu (2015) pointed out, male domination is so buried in social life that it is no longer perceivable
and it appears to be natural. Therefore, individuals are often unaware of the gender roles that the
male-dominated society has given to them and “it explains the incredible power of influence” that male
domination has (Bourdieu, 2015: 38). On the other hand, the male domination separates men and women
spatially. According to this, men are pushed out of home -public spheres- and women are pushed into home
- private spheres-. In communities where gender roles are sharper, this distinction is clearer. In this kind of
communities; It is not welcomed that women enter areas which the community envision that belongs to
men and it is also not welcomed that men enter areas which the community envision that belongs to women
and this kind of situations cause discomfort for both of genders. This situation also leads to the emergence
of a gender division of labor. According to this, works in “private” areas are mainly carried out by women and
the Works in public areas are carried by men. While the profession of musicians is seen as a profession of the
public sphere, the tradition of “women’s only” entertainments like “henna night” creates a special situation.
The presence of a male musician in women's only entertainment practices brings a feeling of discomfort in
women, especially, in conservative-religious communities. The way to overcome this discomfort is through
the gender division of labor. In other words, women or groups called “Miss Orchestra” in “women’s only”
entertainment practices in this kind of communities are particularly preferred for a more comfortable
“women’s only” entertainment.

This study attempts to understand the people or groups who call themselves the “Miss Orchestra” and
the demand of the generally conservative-religious communities for “Miss Orchestras” through the
example of D) Cannur YAY. In this context, the internalization of gender roles of women in conservative-
religious communities will be understood through the concept of male domination, and as a result of this
internalization, the emergence of the “Miss Orchestra”, which is the solution for the disturbance of women in
“women’s only” entertainment practices because of the male musicians who were previously involved in this
kind of entertainments, will be understood by the concept of gender division of labor.

2 Dokuz Eylul University, Master of Science Student in Musicology atasagiroglu@gmail.com
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MEVLEVI AYiN GELENEGININ TEMSILINDE ANLAMSAL BiR DONUSUM
Fulya SOYLU BAGCECI", Oya LEVENDOGLU ONER?, Cenk GURAY?

Anadolu’da gelisim gdstermis kokli ve kadim inang geleneklerinden biri olan Mevlevilik, kemalata
ulasma yolculugu adina “mdizigin"kilavuzlugunda acilan bir zikr yolculugu 6nermesiyle inang sistemleri
icinde dzel bir noktada durmaktadir. Mevlevi gelenegi icinde dervis yetistirmenin, dini egitim ritiiellerine
dayali gesitli yonleri bulunmakla birlikte bu egitimi siirdirmenin 6nemli bir kismini da musiki aracihgi ile
yaratani ve evreni anlama, musiki ile Tanri’ya ulasma c¢abalar olusturur. Bu amacla, sistemli bir biitiin icinde
her hareketin bir manayi temsil ettigi sema uygulamalan ve bu semaya eslik eden Mevlevi ayin mizikleri,
yuzyillar boyu inang-miizik iliskisinin en dikkat ¢ekici drneklerini olusturmuslardir. Dini musiki geleneginin
Osmanli diinyasi makam gelenegindeki etkisi g6z 6niinde bulunduruldugunda, bu ayinlerin makam miizigine
dair pek ¢ok uygulamadaki 6nemli rolii de belirginlesmis olacaktir. Bu dénemdeki tek egitim ve aktanim yolu
olan mesk gelenegi, sema egitiminin ve ayin miiziginin aktannminda yalnizca miizige dair teknik detaylarin
degil bu gelenege ait her tiir davranis biitiininin de aktanimasina hizmet eden 6nemli bir unsurdur. Bu
aktanm icinde mizigin manevi olgunlasmaya hizmet eden yond, tasavvufi diisiincenin anlam diinyasindaki
Ogretilerle birlesir ve bdylece Mevlevilik adabi icinde gelismis bir musiki ahlaki da mesk gelenegi icinde
ustadan ciraga naklolur. Bdylece listad ile sakird arasinda gerceklesen aktarim, sadece eser meski olmayip bu
miizige ait felsefi diinyanin uzantisi olan inanc ve davranis bicimlerinin de paylasimi anlamina gelmis olur. Bu
nedenle Mevlevi dergahlarinda yapilan ayinler, bir yandan inang sistemlerine dair kékld bir kiiltiiri meydana
getirirken, diger yandan da geleneksel miizigin tislubunun ilerlemesinde de cok etkin bir rol oynamislardir.

1925'e gelindiginde ise Tekke ve Zaviyelerin kapatiimasina dair kanunun ¢ikmasiyla birlikte Mevlevilige dair
her tiirli uygulamayla birlikte ayin geleneginin sergilenmesi ile, dervis miizisyenlerin egitim-6gretimi ve ayin
geleneginin intikaline yonelik yapilan bitiin faaliyetler de son bulmustur. Ancak 1940’ yillardan itibaren
dervis yetistirme gelenegi yasakli kalmaya devam etse de ayin gelenegi, bu gelenegi kiiltiirel miras olarak
kabul eden devlet anlayisinin destegiyle tekrar giindeme gelmis ve giiniimiize kadar olan siirecte ayinler yurt
ici ve yurt disi pek cok platformda sergilenmistir. Giiniimiizde ise bu gelenek, Kiiltiir ve Turizm Bakanlig ve
Mevlevilikle iliskili dernek-vakiflar biinyesinde varlik géstermeye devam etmektedir.

Bu calismada, mevlevi ayinlerinin temsil ortamlan ve ayin icracilarinin bu mizige yikledikleri anlam,
bugliniin mizik ve aktarim ortamlari esas alinarak degerlendirilecek ve gelenegin hangi degerler lizerinden
yeniden dretildigi ortaya koyulacaktir. Calismanin arastirma sorusu, “ Mevlevi ayinlerinin temsil, egitim ve
icra ortamlari, gegmisten bugtine nasil bir déniisiim icindedir ve bu déniisiim, gelenegi temsil eden icracilarin
anlam diinyasini nasil etkilemistir?” olarak ifade edilebilir.

Arastirma, nitel arastirma ydntemlerinden kiltiir analizi deseniyle yiiriitiilecek, veriler bilyiik oranda gériisme
kisilerine dayali olarak toplanacaktir.

1Dr. Ogretim Uyesi, Nigde Omer Halisdemir Universitesi Tiirk Musikisi Devlet Konservatuvan Miizikoloji Bélimii Nigde/Tiirkiye,
fulyasb@gmail.com

2 Prof. Dr,, Erciyes Universitesi Giizel Sanatlar Fakiiltesi Miizik Bélimii - Kayseri/Tiirkiye, levendogluoya@gmail.com

3 Dog. Dr., Hacettepe Universitesi Ankara Devlet Konservatuvar Miizik Bilimleri Bélimii - Ankara/Tirkiye, cenk.guray@gmail.com
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A SEMANTIC TRANSFORMATION IN THE REPRESENTATION OF MEVLEVI
RITUAL TRADITION
Fulya SOYLU BAGCECI, Oya LEVENDOGLU ONER, Cenk GURAY

One of the deeply rooted and ancient traditions of faith that had evolved in Anatolia, Mevleviyeh has
a special place amongst the belief systems with its proposition of a dhikr journey under the guidance of
“music” in the name of journey to reach maturity. While there are various aspects of dervish education
in the Mevlevi tradition that are based on religious education rituals, an important part of this education
involves the efforts to understand God and universe and to reach God through music. For this purpose, the
Sema practices in which every movement represents a meaning within a systematic whole, and the Mevlevi
ritual music accompanying Sema have created the most striking examples of the relationship between
faith and music for centuries. Considering the influence of religious music tradition in the Ottoman world
magam tradition, the important role of these rituals in many practices related to magam music will also
be evident. The sole tradition of education and way of transmission in this period, the mesk tradition is
a significant element serving not only the technical details of music but also the transfer of all kinds of
behavior associated with this tradition in the transmission of Sema education and ritual music. Within this
transmission, the aspect of music serving the spiritual maturation is combined with the teachings of Sufi
thinking in the semantic world, and in this way, a musical ethic developed within the tradition of Mevleviyeh
morals is transmitted from the master to the apprentice within the mesk tradition. Thus, the transmission
between the master and the student is not only the practice of a piece but also the sharing of belief and
behavior styles, which are extensions of the philosophical world of this music. For this reason, the rituals in
the Mevlevi lodges, on the one hand, created a deep-rooted culture regarding belief systems, on the other
hand, played a very active role in the progress of traditional music style.

With the enactment of the law on the closing of the tekkes and zawiyas in 1925, in addition to the
performances of Mevlevi ritual tradition, all activities regarding the education of dervish musicians and the
transmission of the ritual tradition came to an end. However, although the ban on the dervish education
tradition has continued, the ritual tradition has come to the fore again since 1940s with the support of the
Turkish state that accepts this tradition as a cultural heritage, and the rituals have been exhibited in many
platforms both in Turkey and abroad. Today, this tradition continues to exist within the Ministry of Culture
and Tourism, and associations and foundations associated with Mevleviyeh.

In this study, the representation venues of the Mevlevi rituals and the meaning the ritual performers
ascribe to this music will be evaluated based on today’s music and transmission venues, and the values
that enable this tradition to reborn will be revealed. The study question is “In what ways Mevlevi rituals’
representation, education and performance venues have been transformed from past to present, and how
has this transformation affected the semantic world of the performers representing this tradition?”.

The study will be carried out using the culture analysis design, one of the qualitative research methods. The
data will be collected mainly through interviews.
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MAINSTREAM POPULAR MUSIC? APPROACHING EVERYDAY MUSICAL
PRACTICE OF ADOLESCENTS IN VIENNA
Bernhard STEINBRECHER'

How do young people listen to music? How do they experience, reflect on, and justify what they are
hearing? And what role do the sounds play? This paper deals with everyday life of fifteen- to nineteen-
year-olds in Vienna both from a musicological and a cultural perspective. It emphasizes an area of popular
music which is typically subordinated as the “other to” subcultural, alternative, underground, folk, or art
music (Huber 2013), and considered to be a binary opposite to the authentic, honest, creative, or subversive:
mainstream popular music. Core assumption of my paper, and the ongoing research project it presents, is
that mainstream popular music does offer various possibilities for its listeners to load it with their own
cultural meanings, identities, values, and experiences, and that it is more than just, as an Austrian youth
culture researcher puts it, “sonic spam” for teenagers in Vienna. To be able to understand better their
everyday musical practices, the study connects methods from reconstructive social science (Bohnsack 2014)
with systematic and reception-oriented music analysis (Steinbrecher 2016). It conducts group discussions on
schools and youth centers, aiming to make explicit the conjunctive musical knowledge of the teenagers and
to work out focusing metaphors and the framework of orientations in relation to the music they are hearing.
Since mainstream music as a cultural object is acknowledged here as sounding phenomenon, it is assumed
that the sounds are crucial for the constitution of the adolescents’ collective space of musical experience.
Musical analysis is thus seen as fertile method for further interpretation of the empirical findings, enabling
differentiated insights into the music-cultural life of Vienna's young citizens.

| will present in my paper theoretical and methodological considerations as well as first findings from my
case studies, shedding light for example on particularities of contemporary German-speaking Hip Hop, as
currently one of the most popular styles.

1 University of Innsbruck, Department of Music. steinbrecher.bernhard@gmail.com
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THE SCIENCE AND ART OF RENAISSANCE MUSIC: THE CASE OF GIOSEFFO
ZARLINO
Nejc SUKLJAN'

At the beginning of the treatise Istitutioni harmoniche, Gioseffo Zarlino, who is considered by many as the
central and the most influential Italian music theorist of the 16" century, defined music as a mathematical
science (scienza), closely related to the other quadrivial disciplines. Making the theoretical knowledge the
main foundation for any kind of practical musical activity, he maintained that a true musician must also have
a profound knowledge of musica speculativa. In this way, he adopted the ancient musical theorists’ views
and in a humanistic spirit, he used them as the cornerstone of his treatise: only reason-based music, existing
within a system of exact mathematical calculations, can have a good effect on man, and only through this
kind of music may the ultimate truths be learned.

However, Zarlino was not a theoretician who would merely summarize the classical tradition, but would
interpret it, comprehend it and present it with respect to the musical reality of his time. Thus, for him, music
was not just science (scienza), but also art (arte), which is a product of artistic intention. Consequently,
it must be founded aesthetically and is closely connected to the criteria of audible perception. Therefore,
one of the key postulates in Istitutioni is Zarlino’s conviction, that theoretical (speculative) reflections must
necessarily be related to practical musical activity: without the help of a practical musician the theoretician
wouldn't be able to carry out any of his theoretical concepts.

The aim of the paper is to discuss the role of mathematical and physical sciences in Zarlino’s treatise and
their connections with audible music: What are mathematical and physical sciences in Istitutioni harmoniche
and how and for what purpose does Zarlino employ them? What are the relations and connections between
music as scienza and music as arte?

1 University of Ljubljana, Faculty of Arts, Department of Musicology. nejc.sukljan@ff.uni-lj.si
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MUZIK VE iLLUSTRASYONUN BULUSMA NOKTASI PLAK KAPAKLARI: BETUL
DENGILi ATLI TASARIMLARI
Kader SURMELI?

Sesin kayit edilmesi, Thomas Edison’un 1877'de icat ettigi ve fonograf adini verdigi cihazla baslamis;
1887'de Emile Berliner tarafindan gelistirilerek, gramofon ortaya ¢ikmistir. Sesin kaydedilip saklanmasi,
kopyalanarak cogaltiimasi disklerle (plak) gerceklesmektedir. Sesler, birbirinden ayrilamaz iki 6nemlielemanin
birarada ve verimli bir sekilde ¢alismasi sonucunda duyulabilmektedir. Berliner'in ilk lamba isi karnsimli
disklerinden giiniimiize, plak yapim tekniklerinde dnemli asamalar kaydedilmistir. Kaucuktan (retilen
ilk disklerin ardindan, gomalak diskler ortaya ¢ikmis ve daha sonra ise vinil plaklar piyasaya sunulmustur.
1932'den 1990'larin baslarina kadar vinil plaklar, kaydedilen miizigin tretimi icin en popiler arag olmustur.

Ses ve miizik kayitlarinin dinleyiciye ulastinimasi siirecinde plaklarin ambalajlanmasi gereksinimi, plak
kapaklarinin tasarnimini beraberinde getirmis ve béylece miizigin grafik tasanim ile bulusmasi gerceklesmistir.
Hem kulaga hem de gbze hitap eden bir medya olan plaklarin, kapak tasanimlarindaki énemli unsurlardan
biri olan illistrasyonlar; sanatginin ya da grubun kimligine, yaptig1 mizige iliskin ipuclan vererek icerigi
gorsellestirme, ilgi uyandirma, estetik deger katma, hatta satis grafigini yiikseltme gibi islevlere sahiptir.

Bu arastirmada, gorsel bir temsil araci olan plak kapaklarindaki illistrasyonlarin gelisim sireci ele
alinarak, diinyada ve Tirkiye'deki drneklerine deginilmektedir. Ayrica plak kapaklar illistrasyonu alaninda
uluslararasi diizeyde basarilara imza atmis, cok sayida yerli ve yabanci grup ve sanatcinin plak kapaklarini
renklendiren, koleksiyonerler tarafindan ilgi géren, lilkemizdeki énemli isimlerden biri olan Betiil Dengili
Atl'nin tasanm anlayisina ve ¢alismalarina yer verilmesi hedeflenmektedir.

2 Yildiz Teknik Universitesi, Sanat ve Tasanm Fakiiltesi. kadersurmeli@gmail.com
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PLAQUE COVERS THE MEETING POINT OF MUSIC AND ILLUSTRATION: BETUL
DENGILi ATLI DESIGNS
Kader SURMELI'

The recording of the voice started with the device that Thomas Edison invented in 1877 and named the
phonograph. In 1887, Emile Berliner developed the gramophone and plague. Sounds can be heard as two
inseparable elements work together and efficiently. From Berliner’s first lamp-light blended discs to the
present day, significant progress has been made in plague-making techniques. After the first discs made of
rubber, shellac discs appeared and then vinyl plaques were introduced to the market. From 1932 to the early
1990s vinyl records were the most popular tool for the production of recorded music.

In the process of bringing the sound and music records to the listener, the need to pack the plagues brought
together the design of plaque covers and thus the meeting of the music with the graphic design. Illustrations,
one of the important elements in the cover designs, are plaques, which are both appealing to the eye and to
the ear; the artist’s or the group’s identity, giving the clues about his music, visualizing the content, arousing
interest and adding aesthetic value.

In this study, it is examined the evolution of the illustrations on the plaque cover as a visual representation
vehicle, is examined samples in the world and in Turkey. Also, it is aimed to give place to the design
understanding and works of Betiil Dengili Atl, who is one of the important names in our country, attracting
attention by collectors, who has achieved international successes in the field of plaque cover illustration,
colored the plaque caps of many local and foreign groups and artists.

1Yildiz Technical University, Faculty of Art and Design. kadersurmeli@gmail.com
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WENT TO SEE THE GYPSY: PRIMITIVISM AND GYPSY JAZZ
Tony THOMPSON

Early jazz criticism and biography were strongly influenced by the ideas of modernist primitivism. African
American musicians were cast as mythical heroes who emerged from imaginatively wild circumstances to
create beautiful mysterious music. Though contemporary critics have attempted to redress this in their work,
the extent to which race continues to inform jazz writing is remarkable.

But primitivism in jazz writing is by no means limited to the depiction of African American players. In the
critical component to my PhD thesis, | have chosen to explore the extent to which discussions about ‘Gypsy
Jazz’ and its most prominent guitarist, Django Reinhardt, are informed by primitivism and discussions of
cultural identity.

Without exception, biographical writing about Reinhardt is infused with references to his background. For
the most part, these references have little or nothing to do with actual Romani people and everything to do
with 19% century literary tropes. The whole genre of ‘Gypsy Jazz' seems to be an extension of the romanticized
idea of the ‘Gypsy’ found in 19th century literature.

Contemporary critics such as loana Szeman and Carol Silverman have looked the relationship between
the ‘Gypsy’ brass phenomenon and the conditions for Romani people in contemporary Europe. In my
presentation, | want to explore what | believe to be a similar dynamic in the rise of ‘Gypsy Jazz' in the context
of 1930s Europe. | will also seek to demonstrate the manner in which 19th century romanticism and 20th
century primitivism have continued to inform the reception of Django Reinhardt’s music.
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FOUCAULT'S FALLING APPLES FROM CHOMSKYAN TREES
Oguzhan TUGRAL'

In this work, | argue that that two methods usually considered diametrically opposed can be combined
with each other for studies include some topics that need to be elaborated in both historical musicology and
music theory. Accordingly, generative grammarin music is a cognitive computational model analyzes everyday
human creativity in music with a set of finite terms. On the other hand, Michel Foucault’s “archaeological”
method is a decomposition of some ready-made unities in favor of ignored potent paradigm shifts in
historical periods. Archaeology pays more and more attention to giving these discontinuities priority in its
reconstruction which indicates their connexions with some rules of formation in discourse. Furthermore,
some finite categories (threshold, mutation, displacement and transformations, epistemological acts,
etc.) under some hierarchical layers of discourse e.g. formation of objects, enunciations, concepts and
strategies behave like some deep structures and provide certain expectations from discursive formation.
Thus, this system of formation presents the archaeological method as both an analytical model and a
dialogue with generative grammar. Thus, | propose that that merging finite categories of human language
in order to generate infinite number of lexical items in everyday life is also implied mechanism that works
with discourse analysis in archaeology with another set of formal categories. “Between these two modes
of analysis, (generative grammar and archaeology) there are, therefore, a number of analogies, but there
are also a number of differences (in particular, concerning the possible level of formalization); in any case,
for archaeology, a generative grammar plays the role of a related analysis. (Foucault, M., Archaeology of
Knowledge, 1972, p.207)

To show formal similarities in these two methodologies, | analyze both a lecture “Subjectivity and Truth”
which was given by Michel Foucault and a song, “Aus meinen Tranen sprieRen” that was composed by Franz
Schubert. Whilelexamine disseminations of various archaeological conceptualizationsin the lecture, | analyze
the composition in methods of generative grammar in music with some additional borrowing concepts from
archaeology. Research findings have some potent implications that put two methods into perspective in
postmodern perception of new musicological studies; some set of intrinsic formal categories in archaeology
and generative grammar have similar formal functions to generate either everyday musical expressions in
the case of generative grammar in music or historical discourse in the case of the archaeological method.

1Independent Researcher, oguzhantugral@gmail.com
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MUZiK MUZELERI iCiN SESLi REHBER GELISTIRILMESI
Ugur TURKMEN", Seyhan CANYAKAN?

Ulkemizde mesleki miizik egitimi veren kurumlarin sayisi son yillarda artmistir. Egitim faaliyetleri
yaninda, gerceklestirdikleri bilimsel ve sanatsal faaliyetler ile bulunduklan il, bélge, iilke ve diinya kiltiri
icin dnemli katkilan olan bu okullar ayni zamanda kdltiiriin korunmasi, yasatiimasi, gelecek kusaklara
aktanlmasi, degisim ve dénisimiin saglikh olmasinda 6nemli roller Gstlenirler.

Mesleki miizik egitimiveren kurumlar arasinda konservatuvarlarislevleri, cok yonlii ve boyutlu egitim siirecleri
ile dikkat ceker. Bu okullarin egitim felsefelerinde son yillarda bazi degisim ve déniisiimler meydana gelmis;
icra temelli bir anlayistan egitim ve arastirmanin da etkin olarak yer edindigi bir anlayis benimsenmeye
baslamistir.

Bu okullardaki bir diger gozle goriliir degisim ise “egitimde cevreden evrene” ilkesinin daha etkin
degerlendirilmeye baslanmasidir. Bulundugu ilin miizik sanatina dair tiim degerlerine daha cok 6nem verilir,
daha cok arastirilir ve sonuglan ilgililerle paylasilir olmustur. Sanat egitiminin toplumla &6zellikle icinde
yasanilan toplumdaki sanata ve miizige duyarli tiim bireylerle kaynasik olarak yiiriitiilmesinin gerekliligi artik
yagin bir diisiince olarak karsimiza ¢ikmaktadir.

Bu anlayisin en giizel drneklerinden biri Afyon Kocatepe Universitesi Devlet Konservatuvari ibrahim Alimoglu
Mizik Mizesi kurulus ve gelisimidir. Devlet ve 6zel sektor birlikteliginin en giizel ve rol model 6rneklerinden
biri olan mize ayni zamanda tlkemizin en biyiik mizik koleksiyonudur. Miize kurulus agsamasinda kiilttrel
mirasin korunmasi, yasatiimasi, gelecek kusaklara aktarilmasi yaninda; egitim-arastirma-besteleme ve icra
boyutlarinda miizik egitiminin her tic tiiriini de desteklemesi amac edinilmistir.

Sesli rehber miizenin en dnemli arastirma gelistirme projelerinden biridir.
Bu calisma sempozyumun “Kiltirel mirasin korunmasi, arsivcilik, mizecilik” temasina uygun olarak

modellenmistir. Mize sesli rehber gelistirme sirecinin detayh olarak anlatilacagl betimsel ¢alismada
uzman/kilavuz kisilerin gériislerine de yer verilecektir.

Calismanin miizik arsivciligi, sesli rehber gelistirme, karsilastirmali miizikoloji, arsiv ve miizelerin egitimde
kullamimi, uygulamali etnomiizikoloji gibi arastirmalara kaynak teskil edecegi ve alaninda 6zgiin oldugu
distindlmektedir.

1Prof. Dr., uturkmen®@aku.edu.tr
2 Dr. Ogr. Uyesi, seyhancanyakan@hotmail.com
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ENHANCHING AUDIO GUIDE FOR MUSIC MUSEUMS
Ugur TURKMEN, Seyhan CANYAKAN

The industries which give music education in our country have increased recently Besides education
activities, with their scientific and artistic activities the schools, which has importance for state, region,
country and World culture, have significant roles to protect, sustain, inherit the culture to other generations,
changing and transforming healthy.

Among the industries which give education, Conservatories draw attention with their functions, the versatile
and hyper dimensional processes. In recent years, some changes have been emerged in the philosophy of
those schools and they started to be thought as a cognizance in which there is education and research rather
than execution- based cognizance.

The other change which can be seen clearly is starting to evaluate the precept of “From Environment
to Universe” more efficiently. All values which is about the state’s music art is started to be given more
importance, searched further and shared the consequences with the ones who is interested. The necessity
to carry out the art education fuzzed with all individuals who are susceptible to music and art is confronted
as a common thought.

The most beautiful examples of thiscognizance are constructingand enhancing The Afyon Kocatepe University
State Conservatory Ibrahim Alimoglu Museum. The museum which is most gorgeous and role model of state
and private sector, is also the biggest music collection in our country. In Museum’s Establishment Phase, it is
aimed to support the three type of music education education-research-composing and executing-sized as
well as protecting, sustaining and inheriting the cultural heritage to other generations.

Audio Guide is among the most important projects of museum.

The study modelled properly to the theme of “Protecting the heritage, Archiving and Museology”. In the
descriptive study, it will also be given the comments of expert and guide individuals in which it will be
explained museum audio guide enhancing in detail.

Music archiving of the study is thought to be unique and a source of the studies such as enhancing audio
guide, comparative musicology, using achieves and museums in education, implemented ethnomusicology.
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TURK MUZiGi OGRETIM YONTEMLERININ SES EGITiMi ACISINDAN
DEGERLENDIRILMESI VE C6ZUM ONERILERI
Emrah UCAR3, Turan SAGER*

Miizigin tarzina gére egitim sistemi ve metodlar degisirken, Tiirk Miizigine yonelik Ses Egitiminde farklh
miizik tarzlarina ait egitim sistemleri, tam adaptasyon saglamamasina ragmen halen kullaniimaktadir.
Bireyin sesinin egitilmesiile uygun seslendirme kazanimlarnni hedeflenmektedir. Ancak belirli bir tarza uygun
seslendirmeye yénelik ses egitimi, bazi ézel icerikleri de biinyesinde banndirmak zorundadir. Ulkemizde
bircok alanda oldugu gibi ses egitiminde de batililagsmanin etkisi ve gereksinimi olarak bazi atilimlar olmustur.
Fakat bu atimlar mesk usuliiyle aktarimi saglanan Tirk Mizigi Ses Egitiminde tam anlamiyla karsilik
bulamamistir. Bati Mizigi temelli ses egitimi modelinde nefes agma egzersizleri, ses agma egzersizleri,
artikiilasyon calismalar, teknik kazanimlar saglamak amaciyla hazirlanmis vokal etitleri ve yorumlama
yetenegini gelistirmeye yonelik secilmis her register'a uygun sarki transpozisyonlarini da icinde barindiran
albimler yer alirken, Tirk Mizigi'nde bu egitim modelinin bilesenlerinden sadece ses ve nefes acma
egzersizleri kullanilmaktadir. Tiirk Miizigi icin uluslararasi standartlarda bir ses egitim modelinin varhgi ile bu
miizigin daha genis kitleler tarafindan taninmasi, merak ve talep edilmesini saglayacaktir. Tirk Miizigi Ses
Egitimi alaninda bir 6gretim modeli eksikligi vardir. Tiirk Miizigi’'nin daha genis kitleler tarafindan taninmasi,
merak ve talep edilmesi amaciyla uluslararasi standartlarda bir ses egitim modelinin gelistiriimesi adina
yapilacak arastirma, gelistirme ve Tiirk Miizigi Ses Egitimi alaninda gerekli atilimlarin yapiimasi icin var olan
durumun tespiti biylik 6nem tasimaktadir. Buradan hareketle bir 5nem siralamasi yapildiginda, Turk Miizigi
Ses Egitiminin kapsam ve iceriginin incelenmesi; Turk Miizigi Ses Egitiminde var olan 68retim modelindeki
yontem ve tekniklerin hedef davranisa uygunluk acisindan degerlendirilmesi; Tiirk Mizigi Ses Egitimindeki
eksik veya islevsel olmayan yénlerin belirlenmesi; Tiirk Mizigi Ses Egitimi’'ne yonelik bir 6gretim modelinin
gelistirilmesi bu calismanin &ncelikli amaclar ve basat meselesidir. Calismanin hedefi, Tiirk Miziginin
yapisina uygun bir Ses Egitimi Modeli olusturulmasi icin yapilan calismalar dogrultusunda Tiirk Miizigi Ses
Egitimine katkida bulunulmasidir. Model olarak alinabilecek, Tiirk Miizigi gibi kendine has bir egitim modeli
gereksinimi olan cografyalarda nasil bir ¢6zim dretildigi sorgulanarak farkli tilkelerde Ses Egitimi ile alakali
veriler, Glkemizdeki kurumlardan alinan veriler ile siirec degerlendirmesi yapilarak karsilastirilacaktir.

3 Vildiz Teknik Universitesi. Sanat ve Tasanm Fakiiltesi-Miizik ve Sahne Sanatlar Bélimi
4 Yildiz Teknik Universitesi. Sanat ve Tasanm Fakiiltesi-Miizik ve Sahne Sanatlan B8limii
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EVALUATION AND SOLUTION PROPOSALS IN TERMS OF VOICE EDUCATION OF
TURKISH MUSIC TEACHING METHODS
Emrah UCAR', Turan SAGER?

While the education system and methods vary according to the style of music, the education systems of
different music styles in Turkish Music Voice Education are still being used even though they do not provide
full adaptation. The training of the individual’s voice is aimed at achieving the appropriate vocalizations.
However, voice education for a specific style of voice instruction has to contain some special content. As in
many other fields in our country, there have been some breakthroughs in voice education as the impact and
necessity of westernization. However, these breakthroughs were not fully matched in Turkish Music Voice
Education, which was transferred in a lively manner. In the Western Music based voice education model,
breath-taking exercises, vocal exercises, articulation studies, vocal studies prepared for the purpose of
providing technical achievements, and albums containing songs transpositions suitable for each registrar
chosen to improve the interpretation ability, while Turkish Music only sound and breathing exercises are
used. With the existence of a voice education model in international standards for Turkish Music, the
recognition of this music by a wider audience will lead to curiosity and demand. There is a lack of teaching
model in the field of Turkish Music Voice Education. It is of great importance to determine the situation for
research, development and necessary breakthroughs in the field of Turkish Music Voice Education in order
to develop a voice education model at international standards for the recognition, curiosity and demand
of Turkish Music by the wider masses. From this point of view, the scope and content of the Turkish Music
Voice Education; Evaluation of the methods and techniques in the teaching model of Turkish Music Voice
Education in terms of conformity with the target behavior; Determination of incomplete or non-functional
aspects in Turkish Music Voice Education; The development of a teaching model for Turkish Music Voice
Education is the primary aim and the primary issue of this study. The aim of the study is to contribute to
the Turkish Music Voice Education in line with the studies conducted in order to establish a voice education
model in accordance with the structure of Turkish Music. The question of how a solution is produced in the
geographies that require a unique education model such as Turkish Music can be taken as a model and the
data related to Voice Education in different countries will be compared with the data obtained from the
institutions in our country and process evaluation.

1Yildiz Technical University. Art and Design Faculty-Music and Performing Arts Department
2 Yildiz Technical University. Art and Design Faculty-Music and Performing Arts Department
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COMPLEX PERCEPTION, SIMPLE STRUCTURE: ABOUT HARMONIC ANALYSIS
OF GUSTAV MAHLER’S MUSIC
Oguz USMAN'

Although the appearance of the musical events in Gustav Mahler’'s music could be quite complex, there is
mostly avery simple harmonic structure that lies in the background of a highly elaborated texture. Considering
the harmonic aspect of his music, the artistic craftmanship of Mahler is not only to create unusual chord
progressions, but also—even much more—to use conventional chord progressions in a texture that blurs or
even hide the simple basic structure in the background. Thus, a simple I-vii°6-I progression might have
been made unrecognizable through the unconventional and simultaneous use of suspensions, pedal points,
and passing tones. Likewise, it might be very difficult to identify a harmonic sequence that consists of a
mere restatement of two basic functions because of the altered surface. Moreover, the replacement of one
function in a chord chain with an unexpected one might have drastic aural results.

When performing a harmonic analysis of Mahler’s music, it is mostly about making a decision which of the
pitches that participated in the sound event are essential members of the structure and which are merely
instances of the inspired and elaborated use of the nonessential elements. However, there are also cases in
which the real chordal functionality of a passage could only be proved by considering conventional conditions
for a proper harmonic progression and labeling the nonessential elements accordingly, even though no part
of this conventional progression is to be heard for a split second.

In the presentation, this situation will be demonstrated through a number of highly interesting passages
mainly taken from the songs by Mahler. It will be seen that the labeling the chords by only considering their
resulting sounds does not provide any convincing analysis, while gradually filtering the sound events with
the aim of achieving a conventional chord progression gives a comprehensive overview of the harmonic
structure.

1 Assoc. Prof., Istanbul Bilgi University, Faculty of Social Sciences and Humanities, Department of Music. oguzusman@gmail.com
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EMERGING DARK MATTER THROUGH DIVERSE SONIFICATION PRACTICES
Konstantinos VASILAKOS'

Dark Matter is a sonification project using raw data from the Large Hadron Collider (LHC) at CERN,
in Switzerland. It was first conceived as a live coding project for a laptop ensemble? but since then it has
taken many creative routes, including a spin-off project entitled IPSOS, a web based application allowing
interactive sonification on a web browser and mobile devices. It was designed to provide a user friendly
interface to create interactive music using events from the collisions from the LHC. You can find the app at
this link: (http://ipsos.web.cern.ch/) Dark Matter was initiated in collaboration with the art@CMS project of
the Compact Muon Solenoid experiment at CERN, and with the support of the University of Birmingham,
and involves the real-time sonification of data streams from the Large Hadron Collider (LHC), the world's
largest and most complex particle accelerator. The project contributes to the ongoing dialogue between art
and science within the milieu of algorithmic composition and interactive sonification. For more information
see the following videos: (http://www.itu.edu.tr/haberler/2018/10/03/itu-de-verilerin-notalara-yolculugu),
(https://www.youtube.com/watch?v=U2aDudtCiY4).

1Dr., Istanbul Technical University / MIAM Center for Advanced Studies in Music. konstantinos.vasilakos@gmail.com
2 Premiered by the Birmingham Ensemble for Electroacoustic Research, University of Birmingham, UK.
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MATTHESON AND THE PARADOX OF SLIGHTLY TEMPERD CONSONANCES IN
HISTORICAL PERSPECTIVE
Roberta VIDIC

In his Kleine Generalbass-Schule (1735) Johann Mattheson gives an example of the “smallest” second C-
Db as part of a four-two chord (Figure 1). Additionally, he criticizes Jean-Philippe Rameau for the introduction
of an “augmented unison” C-C# in the discussion of Brossard's article on the second (1703) in his Traité de
I'Harmonie (1722). Mattheson presupposes in his Capellmeister (1739) a traditional view on the unison and
the second: He categorially forbids the unison as an (harmonic) interval. Furthermore, he lists semitones
and whole tones in both sizes (Figure 2) according to the usual temperament. But there are two elements
of novelty in this work. First, Mattheson polemically re-introduces the “diminished second” C-C#, justifying
it this time against Brossard through the addition of a melodic line to the very same bass syncopation of
1735 (Figure 3). Second, he deprives elsewhere mathematics the right of passing any judgement on interval
quality. His explanation of the example allows, however, only a “melodic” interpretation of C# as part of a
cadenza doppia (“double cadence”) in two-part counterpoint, presupposing an enharmonic lecture of Db in
the accompaniment. This led to a ‘factual’ approximation of the “harmonic” Db to the “melodic” C#, while
an unambiguous “harmonic” lecture of C-C# remains still not possible (Figure 4) - neither in theory, nor in
continuo practice.

In my paper, | will discuss Mattheson’s ‘factual’ approximation in relation to the well-known paradox of
slightly tempered consonances being theoretically predicted as extreme dissonances. For this, | will compare
different approaches to this problem in Mattheson’s theoretical background.

In 1700 Joseph Sauveur missed the formulation of a universally valid theory, since even the new acoustics
- like traditional theories based on the Greek notion of phthongos, couldn’t initially renounce to aliquot
whole number ratios. His previous conclusion (1697) resembles Mattheson (1713) in a startling way: if the
numerator and the denominator barely differ from each other, the resulting error will have no consequences
for the music. Like Rameau, Mattheson came in 1721 (“Sonus ist nicht musica”), to a categorial distinction
between a physical and a musical explanation of sound - only one year earlier. Indeed, Rameau adopted
Sauveur’s corps sonore as his principle of harmonic generation not before 1726 and 1737. Mattheson discussed
Sauveur’s sound definition in 1719, formulated an important definition of Klang in his empirical psychology
of 1748, and generally gave a considerable analytical contribution to melody.

Well before a “psychoacustical” conception of “interval qualities” allowed Vincenzo Galilei to ignore the
difference between the small and large whole tone in two-part counterpoint - both his tuning rules and Galileo
Galilei's acoustics being based on discrete quantities. Joachim Jungius combined later in his underresearched
Harmonica (Hamburg, 1679) the “satisfaction of sense” in “Vincenzo Galilei’s” 18:17 rule with the phthongos-
tradition and a singular view on Quarter-comma temperament. Nevertheless, only Galilei's counterpart
Zarlino plays a significant role in Mattheson’s polemics against any sorts of Pythagorean revivals in music
theory, from the neglected writings by Steffani (1695) and Werckmeister (1699) to Rameau and Sauveur.

1 Hochschule fiir Musik und Theater Hamburg (D), Schola Cantorum Basiliensis (CH), roberta.vidic@hfmt-hamburg.de
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EXTENSION OF THE MINIMALLY DIVERGENT CONTOUR NETWORK:
CONSIDERING THE NONCONSECUTIVE REPEATED CONTOUR PITCHES
Yi-Cheng Daniel WU’

This presentation modifies Daniel Wu’s 2013 pitch contour similarity measurement—the minimally
divergent contour network—by considering the nonconsecutive repeated contour pitches (cps). Wu categorizes
all possible contours into fifteen types. Each one outlines the most reduced contour narrated by the boundary
cps of the initial, final, highest, and lowest. He then distributes these fifteen contour types in a network.
Inside this network, the distance between any two contour types also reflects their degree of similarity. The
closer the types, the more similar are the types. This presents the greatest strength of his measurement,
for we can efficiently examine the similarity relations among different contour types by simply comparing
their geographical locations inside the network. However, one issue arises essentially undermining this
methodology—the exclusion of the nonconsecutive repeated cps. In many compositions, we often find more
elaborated contours containing such cps. But Wu's network cannot accommodate these kinds of contours,
for it is impossible to categorize them into any of the fifteen types. Prompted by this issue, my presentation
adopts Morris’s 1993 contour-reduction algorithm to systematically eliminate the additional nonconsecutive
repeated cps. This allows us to trace the most concise figure potentially representing the background image
of the more elaborated contour. To demonstrate the application of the marriage between Wu's network and
Morris’s algorithm, my presentation concludes an analysis of Gydrgy Kurtag’'s Wind Quintet, Op. 2, Mvt.
I, focusing on the relationship between the narrative of form and the similarity produced by the contours
obtaining the nonconsecutive repeated cps.

1Soochow University School of Music. ywu7@buffalo.edu
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DOGAL BiR FENOMEN, DiSIPLINLERARASI BiR PERSPEKTIF: COK SESLI
DOGUSKANLARLA SARKI SOYLEME TEKNIGi
Ebru YAZICI

Doguskanlarla sarki sdyleme teknigi cesitli gelenek uygulamalan ile uzun zamandir etnomizikoloji
calismalan acisindan ilgi cekici olmaktadir. Diinyanin pek ¢ok farkli noktasindan profesyonel ve profesyonel
olmayan, Ustelik gittkce yikselen ilgiye maruz kalmasi ile ayrica dikkat cekici hale gelmektedir. Avrupal
mizisyenler tarafindan uygulamalan cok sesli doguskanlarla sarki séyleme teknigi olarak anilan bu sarki
sdyleme tekniginin Avrupa ¢agdas miizik uygulamalarindaki yeri ve islevini anlamak, bugiiniin ve gelecegin
miiziksel tercihlerine olasi etkilerini mercek altina almak bu calismanin konusu olarak belirlenmistir.
Cogunlugu Almanya kdkenli olmak iizere Avrupali miizisyenlerin uygulamalarinin incelenmesinde insan
algisi ve anlam arayislari, kiiresellesmenin kendini icsellestirme yolunda israrli dinamiklerinin Almanya’nin ic
dinamiklerine etkilerini incelemek ydniinde hizmet edecek bir yol haritasi hedeflenmistir.

Aydinlanma sonrasindan bugiine dek gozlemlenen tarihsel gelismeler ile kiiresellesme ve neoliberalizmin
sosyal, ekonomik, kiiltiirel alanlara yansiyan etkilerine bakildiginda Almanya gerek cografi konumu, gerek
sosyo-ekonomik gdstergeler dolayisiyla Avrupa’nin merkezinde yer almakta olan bir tlke olarak agirlikh
dneme sahip goriinmektedir. ikinci diinya savasi éncesi ve tabii ki sonrasinin 6zellikle belirleyici oldugu uzun
ve acil siireclerim sonrasinda olusturdugu degerlerine sahip ¢cikmak ile, son birkag on yilda artarak yasanan
gelismelere kendi tabanindan yiikselen tepkiler arasinda sikisam yénetiminin yasadigi kriz halinin toplumsal
yapida bireylere dek indirgenerek gézlemlenebilecegini sdylemek mimkiindir. Nispeten homojen ve goreli
istikrarli yapinin gecmisten gelen aliskanliklari ile, karsilastigi beklenmedik etkilerle sarsilisi sonrasinda
varolabilmek adina akilci olarak gerekli gérdiigii degisimleri gerceklestirmek isteyen tarafi arasindaki gerilim
toplumun kigik parcalarinda, bireyler arasinda dahi hissedilmektedir. Modern birey kendi secimi sonucu
yasadigl izole olma halinden kaynaklanan yalmzhgini, bunun yaninda tarif etmekte giicliik cektigi, hasret
diye tanimlanmasinin mimkin oldugunun disiinildigiu duygu-durum halini sorgulamakta, anlamaya
calismakta ve nedenlerini aramaktadir. Bu arayis kendini sanat lretimlerinde de géstermektedir. Makro
ve mikro diizeydeki gerilim alanlarinin belirledigi duruslar, dolayisiyla bunlarin arasinda olusan yeni gerilim
alanlarinin masaya yatinhimasi sonraki dénemlere dair olasi ongoriler gelistirilebilmesinin ancak farkh
disiplinlerin birbirleri ile diyalog halinde oldugu calismalar ile miimkiin kilinabilecegi diisiiniilmektedir.

Sanat dretimlerinden, biyisind kaybettigi iddiasi ile konusulan mizik yapitinin hasret duydugu
donemlerini farkli sartlarda da olsa yasamaya devam etme istegini yadsimak bir miizisyen icin miimkiin
goriinmemektedir. Doguskanlarla sarki séyleme teknigi, gerek temel olarak dayandigi doguskanlarin dogal
fenomen olmalari, gerekse zor duyulabilir olmalarn sebebiyle istisnai durumlar hericinde giinlilk yasam
icerisinde farkedilmediklerinden, duyurulduklan anda yarattiklar “mucizevi bir durum’ izlenimi nedeniyle
farkh bir soluk getirebilecek bir yaklasim olarak disiinilmektedir. Avrupa’'da, genellikle Almanya'da
gozlemlenen performanslar ve atélye calismalarn cok kiiltirlilikleri ile dikkat ¢ekici olup, hasret olarak ifade
edilen doga temellerine doniis egilimi ile birlikte arastirmanin teorik yaklasimini belirlemede etkili olmustur.
Bunun sonucunda ortaya cikan cok disiplinli/disiplinlerarasi yaklasim gerekliligi, konunun anlasiimasindan
¢6zim onerilerine kadar bircok detayda agirlikh olmustur. Calisma, ¢ok sesli-doguskanlarla sarki sdyleme
tekniginin Avrupa uygulamalarinin incelenerek anlasiimasi ve gelecek icin onerilerinin 6ngorilebilmesi
amaciyla olusturulmustur.

1 ebruyazici32@gmail.com
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A NATURAL PHENOMENON, AN INTERDISCIPLINARY PERSPECTIVE:
POLYPHONIC OVERTONE SINGING
Ebru YAZICI?

Traditional practices of overtone singing have long been attractive for ethnomusicology studies. It also
seems worth to examine the growing interest in it from many different regions of the world in both ways,
professional and non-professional.

The aim of this work is to understand the use and function of this singing technique, that called polyphonic
overtone singing in European contemporary music practices and to examine the possible effects of music on
today’s and future’s music preferences. In order to focus on the European, especially German contemporary
musicians practices, it is aimed to follow a road map that will serve by concentrating on humans’ perception,
humans’ desire for the search for musical meaning, the effect of globalization with its own persistent
dynamics on the internal dynamics of Germany and Europe.

Considering the historical developments observed after the enlightenment and later on, the effect of
globalization and neoliberalism on social, economic and cultural fields, Germany seems to be of great
importance as a country, due to socio-economic indicators and also its geographical position, which is
located in the center of Europe. It is possible to observe the tension that created by the dilemma between the
instinct to protect all the social and cultural values created before and after the long and painful processes of
the World War Il and the adoption of the changes required by the developments of the last few decades. The
struggle of the relatively homogeneous and stable structure is also felt among the individuals who form the
society. Modern individuals’ solitude and longing that originating from the self-choice of own, is now a major
question for themselves. The same tendency also shows itself in art production. The postures determined
by the tension created by the macro and micro level dilemmas, and thus the new tension that has formed
among them, and the possible predictions of the subsequent periods might have been developed by the
studies where the different disciplines are in dialogue with each other. It is not possible for a musician to
deny the intense longing of the art production with the claim that it has lost its magic by comparison with
its effect of the past.

Overtone singing as a natural phenomenon, with its character that brings out the fascination, might be
considered a convenient approach in order to carry out a new perspective. The performances and workshops
observed in Germany were often remarkable with their multiculturalism, and the tendency to return to the
foundations of nature was influential in determining the theoretical framework of the study. Thus, the
multidisciplinary/interdisciplinary approach has emerged as a necessity. The work has created in order to
understand the overtone singing practices -that called polyphonic overtone singing- of European, especially
German contemporary musicians, and to predict the possible effects on the contemporary music scene in
Germany and Europe.

2 ebruyazici32@gmail.com
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KONSERVATUVARLAR SOLFE) EGiTIMINDE TON-MOD VE MAKAM
OGRETIMiNiN BETIMLENMESi
Filiz YILDIZ, Ugur TURKMEN?

ilkdgretim ve lise egitimi verilen sonrasinda ise lisans ve lisansiistii olarak devam konservatuvarlarda
yiritilmekte olan solfej egitiminin icerigindeki cok yonlilik ve boyutlulugun diger tim derslere etki ettigi
dustinilmektedir. Solfej dersi amaclarn arasinda; 6grencilerin alanina yonelik bilgi ve becerileri edinmeleri,
yaraticihklarninin, miziksel hafizalarinin ve miziksel algilarinin gelismesi yaninda icraciliklarinin niteliginin
artmasi vardir. Bu amaglarin gerceklemesinde ise ders igeriginin detayli ve cok boyutlu olmasi gerekmektedir.

Konservatuvarlarda yiiriitiilmekte olan solfej derslerinde dizi cesitliligin gerek teorik gerekse uygulamali
sinirh oldugu, geleneksel Tiirk mizigi makamlarinin ve karsilastirmali makamsal dizi 6gretiminin solfej,
dikte, teori alanlarinda yeterince yer edinemedigi 6ngoériilmektedir.

Bu calismada ilkdgretim ve lise egitimi verilen konservatuvarlarda tonal, modal ve makamsal dizilerin; solfej,
teori ve dikte temelli 68retim durumunun betimlenmesi amaclanmistir. Bu amacg dogrultusunda bilincli
orneklem yoluyla belirlenen (lic konservatuvarda solfej egitimcileri ile yapilandinimis gériisme yoluyla elde
edilen veriler nitel ¢oziimleme tekniklerine gére ¢coziimlenmistir. Tarama modelini esas alan calismanin
solfej egitimi, program icerigi, teori egitimi alanlarindaki calismalara kaynak teskil edecegi ve alana katki
saglayacagi disiinilmektedir.

1 Afyon Kocatepe Universitesi Sosyal Bilimler Enstitiisii Miizik ASD Sanatta Yeterlik Ogrencisi
2 Prof. Dr., Afyon Kocatepe Universitesi Devlet Konservatuvari
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DESCRIPTION OF TONE-CHORD AND MAQAM EDUCATION IN SOLFEGE
EDUCATION IN CONSERVATORIES
Filiz YILDIZ?, Ugur TURKMEN*

It is thought that solfege education, carried out in conservatories, which continues as undergraduate
and postgraduate after primary school and high school, has an effect on all the other lectures with versatility
and multidimensionality in its content. Among the aims of solfege lecture, apart from students acquiring
information and skills, developing their creativity, musical memory and perception, there is enhancing the
quality of composers as well. To execute these aims, the lecture content has to be detailed and versatile.

It is predicted that the versatility of rows in solfege lectures in conservatories are restricted for both
theoretical and practical aspects, and compared magamal row education hasn’t placed in such areas as
solfege, dictation, theory.

In this study, it is aimed to describe the tonal, modal and magamal rows in conservatories which are giving
primary and high school education, and describe the training situation based on dictation. For this aim, the
data, which obtained by means of structured interviews with solfege educators in three conservatories which
were determined by conscious sample, is analyzed in accordance with qualitative analysis techniques. The
study based on a scanning model is thought to be contributive to the area and be a source to studies on
solfege education, program content, theory education.

3 Afyon Kocatepe University Social Sciences Institute Music ASD Student of Proficiency in Art
4 Prof. Dr., Afyon Kocatepe University State Conservatory
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THE MUSICAL IMAGES OF “THE COLOUR OF POMEGRANATES” BY SERGEI
PARAJANOV
Baia ZHUZHUNADZE

The Color of Pomegranates is a 1969 film written and directed by Sergei Parajanov - an artist of Armenian
descent who was born and raised in Tbilisi. He made significant contributions to Soviet cinematography
through Georgian, Armenian and Ukrainian cinema.

The Color of Pomegranates is a non-linear narrative about Sayat-Nova -Great Armenian poet, musician and
ashugh of 18th century who was born in Thilisi (Georgia). He was playing the Kamanche, Chonguri, Tambur.

The fates of Parajanov and Sayat-Nova are somehow similar. Both Armenians who were born in Georgia,
creating in different languages, in different cultural traditions. Sayat-Nova wrote in Armenian, Georgian,
Azerbaijani, sometimes intertwining all three languages in one work. Both are rare artists who have the
absolute freedom of creativity, the ability to go beyond the cliché.

At the heart of The Color of Pomegranates is a new cinematic language. Parajanov doesn’t attempt to tell
the story in a traditional way. Instead, he mixes Sayat-Nova's writings and his own symbolic (often religious)
imagery. The lifelong muse of Parajanov - Sofiko Chiaureli, here is charged with six roles.

Music plays a significant role to express multilingual and multicultural reality of the film. An assortment
of South Caucasian ethnic instruments, masterpieces of sacred and folk music gives a strong flavor to the
visuals - if a scene may lose you, the sounds bring you back in. The church bells have function of leit-timbre
and are presented in all stages of poet’s life. Contrasting musical pieces of different culture are overlapping
each other making effect of parallel realities.

The Color of Pomegranate has been the subject of study for many cinema experts, but it has never been
researched from a musicological standpoint. This paper is the first attempt to address this issue.
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2007-2017 YILLARI ARASINDA TURKIYE’DEKi POPULER MUZiK KLiPLERININ
BETIMSEL VE SEMiYOTiK ANALIZINDE “TEKRAR” TEMASI
Giincel Giirsel ARTIKTAY", Songiil I(ARAHASANOCLUZ, Elif Damla YAVUZ3

Modern insan gelismis bir gérsel kortekse sahiptir. Ayni zamanda duyu organlarindan alinan bilginin

%60-70 civari gérsel bilgidir. Roz Townsend'in egitimcilik alaninda sikca bagvurulan popiiler kitabi “Ogrenme
Zenginligi”"nde belirttigi (izere insan %1 tat alarak, %1,5 dokunarak, %3,5 koklayarak,%11 isiterek ve %83 de
gorerek 6grenmektedir. Okuduklarinin %10’unu, isittiklerinin %20’sini, gérdiiklerinin %30’unu, hem goriip
hem isittiklerinin %50'sini hatirlamaktadir. Bu biyolojik gostergeler gdrsel uyaranlarin etkisini géstermekle
beraber miizik ve gérsel birlesiminin insan hafizasindaki etki potansiyelini de carpici bicimde ortaya
koymaktadir.
Genis kitlelere ydnelik tretim yapan popiler miizik endistrisi icin mizigin goérsel dgelerle birlestirildigi
klipler, 1980’lerden itibaren kitlelere ulasma ve sirdirilebilirlik acisindan geri donusi bir hayli verimli olan
bir calisma sahasi olarak kendini gdstermistir. Popiiler mizik tretiminde kliplerin ¢éziimlenmesi, kitle
endistrisi araclarinin da anlasiilmasinda 6nemli rol oynamaktadir.

iTU binyesinde yiriitiilen “2007-2017 Villan Arasinda Tiirkiye'deki Popiiler Miizik Uretiminin Betimsel
ve Semiyotik Analizi” baslikli TUBITAK projesi dahilinde MUYAP'tan elde edilen en cok dinlenen sarki
listelerinden elde edilen 400 sarkilik &rneklemin klip ¢6ziimlemeleri yapilmistir. Klip ¢dziimlemesinde
yontem olarak bu 400 sarkiya uygulanabilecek bir ¢oklu kodlama sistemi kullaniimistir. Kodlama sistemi
goriintiiniin anlam batinligd, anlati bicimi, metafor kullanimi, metinlerarasi referans ve kiltirel kod
kullanimlari gibi anlama dair icerikleri ve sekans tekrarlar, mizik ve gériinti ritim uyumu, mizik géstergesi
yogunlugu, mekan nitelikleri, renk vurgulari, giyim kategorileri, tekrar eden motif kullanimlan gibi bigimsel
sorularn barindirmaktadir.

Poptler mizigin dikkat cekici niteliklerin birisi kuskusuz anlasilabilirlik ve akilda kalma etkisini arttirmak igin
kullanilan mizik birimlerindeki “tekrar” 6zelligidir. Popiiler miizigin gériintiiyle birlestigi noktada bu dzellik
baska bir paradigma Uzerinden okunmalidir. Ciinkii popiiler miizigin kliplendirilmesindeki amag izleyiciyi
sarki siiresi boyunca sirekli uyarma, dikkatini toplama ve nihayetinde sarki siiresince ekranda tutmaktir.
Dolayisiyla goriintiideki tekrar, miizikteki tekrardan farkli ve zit dinamiklere sahiptir.

Bildiride popiiler mizikte nasil bir gériintii kiltiri yaratildigi, bu kiltlriin olusumunda nelerin 6n plana
cikanldigl, olusan bu kaltirin yillar icerisinde nasil degistigi gibi temel sorular kodlamadan elde edilen veriler
dogrultusunda “tekrar” temasi tizerinden yorumlanacaktir.

1 Ars. Gor., istanbul Teknik Universitesi, guncelartiktay@gmail.com
2 Prof., istanbul Teknik Universitesi, songul.kh@gmail.com
3 Dog. Dr., Mimar Sinan Giizel Sanatlar Universitesi, elifdamla@gmail.com
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REPETITION IN DESCRIPTIVE AND SEMIOTICS ANALYSIS OF POPULAR MUSIC
VIDEOS IN TURKEY BETWEEN 2007-2017
Giincel Giirsel ARTIKTAY?, Songiil KARAHASANOGLU?®, Elif Damla YAVUZ®

The modern human has an advanced visual cortex and 60-70% of the information received from the
sensory organs is visual information. As Roz Townsend points out in her popular book Learning Wealth,
people learn by tasting (1%), touching (1.5%), smelling (3.5%), hearing (11%) and seeing (83%), and remember
10% of what they read, 20% of what they hear, 30% of what they see, and 50% of what they see and hear.
While these biological indicators show the effect of visual stimuli, it dramatically reveals the potential of the
effects of music and visual incorporation in human memory.

For the popular music industry, video clips that combine music with visual elements have been a highly
productive field of work since the 1980s, and have been a positive development for sustainability and access
to mass markets. Analyzing video clips in popular music production plays an important role in understanding
the tools of mass industry. Within TUBITAK's “Semiotics and Descriptive Analysis of Popular Music
Production in Turkey Between 2007-2017" project, which was conducted at Istanbul Technical University, a

list of popular songs was statistically reduced to a sample size of 400, all of which were taken from MUYAP,
and an analysis of the video clips accompanying these songs was carried out. In this analysis, a multi-coding
system was used. The coding system covered content of meaning, meaning integrity, narrative form, use of
metaphor, use of intertextual reference, and cultural code. In addition, there was an analysis of more formal
practicalities such as sequence repetitions, music and image rhythmic harmonies, music indicator density,
location qualities, color emphasis, clothing categories, and use of repetitive motifs.

One of the striking features of popular music is undoubtedly the use of “repetition” to enhance both
understandability and memorability. However, at the point where music meets image, this feature should
be read through another paradigm because the purpose of video clips in popular music is to constantly
stimulate the viewer during the song’s duration, and to attract and keep attention for the duration of the
song. Therefore, repetition of imagery has different and opposite dynamics to that of music.

In this study, basic issues such as; how to create an image culture in popular music; what is important in the
formation of culture; and how this culture changes over the years will be interpreted through the “repeat
theme” according to the data obtained from the coding.

4 R. A, Istanbul Technical University, guncelartiktay@gmail.com
5 Prof., Istanbul Technical University, songul.kh@gmail.com
6 As. Prof. Dr., Mimar Sinan Fine Arts University, elifdamla@gmail.com
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2007-2017 YILLARI ARASINDA TURKIYE’DEKiI POPULER MUZiK URETiIMiINDE
SES SIDDETI VE DINAMIK GENISLIK
Onur I(ARABiBER1, Songiil I(ARAHASANOC‘.LUZ, Elif Damla YAVUZ3

Avrupa'da 1916 yilinda Ferdinand de Saussure tarafindan ileri siiriilen ve sinirlan dilbilimini igine alabilecek
kadar genis tutulan gdstergebilim, son zamanlarda metin analizlerinde yaygin bir sekilde kullanilmaya
baslandi. Bir tavsan, bir el hareketi, bir reklam, bir miizik, bir film afisi... Bunlarin hepsi birer gdstergedir.
Roland Barthes, toplum olan her yerde, her kullanimin kendisinin géstergesine donustigiini soyler. Bireyin,
dolayisiyla da icinde yasadigi toplumun kiltirel disavurumundan ve birbirine uyumlu-uyumsuz anlam
birimlerden olusan sarki sdzleri, gdstergebilimsel ve anlambilimsel acidan incelenmeye agiktir. Bu bildiride,
2007-2017 yillan arasinda Tirkiye'deki popiiler mizik sarki sdzlerinin analizlerinde ortaya cikan veriler
1siginda popiiler kiiltiiriin ve piyasanin miizik tizerindeki bicimsel ve anlamsal etkileri irdelenecektir.

Popiiler kiiltir, icinde bulunulan zaman diliminde toplum tarafindan benimsenen 6gelerden beslenir. Hizli
bir sekilde dretilen ve yine hizli bir sekilde tiiketilen, toplumun zevklerini merkeze alan ve genele etki etmeyi
hedefleyen bir dinamige sahiptir. Popiiler miizikte de 6ncelikli olan sey; dinleyiciyi hizlica etkilemek ve bu
etkiyi bir siire devam ettirmektir. Tiirkce popiler mizik dretiminde akilda kahciligi arttirmak, 6grenileni
pekistirmek ve giiclli bir etki birakmak icin sézciik tekrarina, hem anlamsal hem ritimsel ahenk yaratan
ikilemelere, toplumun zihninde halihazirda var olan deyim ve atasézlerine sik¢a basvurulmustur. Sarkilarda
cok biiyiik oranda tekrarli s6zciik sayisi tespit edilmis ve en sik tekrar eden sézciiklerin secilmesinin ardinda
yatan sosyolojik sebepler tartisiimistir. Ortak vurgular disinda, giinlik konusma dili ve argo kullaniminin
yillar icerisindeki dagilimi ve kullanim oranlari, toplumun siiregelen zaman icerisinde dil (izerindeki olumlu
ve olumsuz etkilerini gdstermistir. Sarki sézlerine yerlestirilen tarihi, siyasi, dini, edebi ve cografi kodlarin
es ve art zamanh olarak incelenmesiyle gegcmiste ve giiniimiizde olan herhangi bir kisi, durum veya olaya
yapilan géndermeler tespit edilmistir. Bildiri, ayni zamanda popdler miizikte anlam derinligini; alisiimamis
bagdastirma, benzetme, kisilestirme, metafor ve metonimi baglaminda degerlendirilmesini kapsarken
bu derinligin zaman dogrusu tzerinden mi yoksa sarkici/tarz dogrusu lizerinden mi okunmasi gerektigi
sorusunu yanitlar.

1istanbul Teknik Universitesi, onurkarabiber@hotmail.com
2 Prof., istanbul Teknik Universitesi, songul.kh@gmail.com
3 Dog. Dr., Mimar Sinan Giizel Sanatlar Universitesi, elifdamla@gmail.com
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LOUDNESS AND DYNAMIC RANGE IN TURKISH POPULAR MUSIC
PRODUCTION BETWEEN 2007-2017
Onur KARABIBER*, Songiil KARAHASANOGLUS, Elif Damla YAVUZS

In the 2000s, digital recording technology and broadband Internet usage became widespread. However,
the digital audio formats and listening tools offered to the music listener have also varied and have become
an important factor that determines the expectations and demands made of music producers in 2010s from
both listeners and the industry. The main purpose of the study is to determine how these cases are reflected
in Turkish popular music production between 2007-2017 through measurements of the loudness levels of
the songs. In addition, the secondary aim of the study is to examine the new relationship between music
production, the music industry, and the audience in the context of technology, loudness, and standardization.

500 songs were collected from MUYAP and 400 of these were determined as samples for analysis. 16-bit
441 kHz, non-compression, WAV format audio files of the songs were analyzed via digital audio processing
software and various add-ons. LRA (Loudness Range), TP (True Peak), and PLR (Peak to Loudness Ratio)
parameters were determined during the measurement process.

The most significant result of the study is that the loudness level in Turkish popular music production
between 2007-2017 had a significant effect on the dynamic range of the songs, decreasing the distance
between the softest and loudest dynamics. The product presented with this physical feature has created
new problems in the listening habits, listening devices, and the listening environment. These issues have
meant that, especially for the period covered by this study, standardization and regulation analyses of the
subject have increased, enriching the available literature.

4 |stanbul Technical University, onurkarabiber@hotmail.com
5 Prof., Istanbul Technical University, songul.kh@gmail.com
6 As. Prof. Dr., Mimar Sinan Fine Arts University, elifdamla@gmail.com
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2007-2017 YILLARI ARASINDA TURKIYE’DEKi POPULER MUZiK SARKI
SOZLERININ BETIMSEL VE SEMiYOTiK ANALiZiNDE “TEKRAR VE KALIP
IFADELER”

Kader TUNGUC', Songiil KARAHASANOGLU?, Elif Damla YAVUZ?

Avrupa’'da ilk olarak Saussure tarafindan ileri siriilen ve sinirlan dil bilimi icine alabilecek kadar genis
tutulan gosterge bilim, son zamanlarda metin analizlerinde yaygin bir sekilde kullanilmaya baslandi.
Bir tavsan, bir el hareketi, bir reklam, bir miizik, bir film afisi... Bunlarin hepsi birer géstergedir. Barthes,
toplum olan her yerde, her kullanimin kendisinin gdstergesine doniistiigiinii sdyler. Bireyin, dolayisiyla da
icinde yasadig1 toplumun kiiltiirel disa vurumundan ve birbirine uyumlu-uyumsuz anlam birimlerden olusan
sarki sozleri gbsterge bilimsel ve anlam bilimsel agidan incelenmeye aciktir. Bu bildiride, 2007-2017 yillan
arasinda Tirkiye'deki popiler miizik sozlerinin analizlerinde ortaya cikan veriler 1s18inda populer kiltiriin
ve piyasanin mizik tzerindeki bicimsel ve anlamsal etkileri irdelenecektir. Popiler kiltir, icinde bulunulan
zaman diliminde toplum tarafindan benimsenen 6gelerden beslenir. Hizli bir sekilde tretilen ve yine hizli bir
sekilde tiiketilen, toplumun zevklerini merkeze alan ve genele etki etmeyi hedefleyen bir dinamige sahiptir.
Popiiler mizikte de dncelikli olan sey; dinleyiciyi hizlica etkilemek ve bu etkiyi bir siire devam ettirmektir.
Tirkce popiiler miizik iiretiminde akilda kahcihgr arttirmak, 6grenileni pekistirmek ve giicli bir etki birakmak
icin s6zciik tekrarina, hem anlamsal hem ritimsel ahenk yaratan ikilemelere, toplumun zihninde halihazirda
var olan deyim ve atasodzlerine sikca basvurulmustur. Sarkilarda ¢ok biyiik oranda tekrarli sézciik sayisi
tespit edilmis ve en sik tekrar eden s6zciiklerin secilmesinin ardinda yatan sosyolojik sebepler tartisiimistir.
Ortak vurgular disinda, giinlik konusma dili ve argo kullaniminin yillar icerisindeki dagilimi ve kullanim
oranlari, toplumun siiregelen zaman icerisinde dil iizerindeki olumlu ve olumsuz etkilerini gdstermistir. Sarki
sdzlerine yerlestirilen tarihi, siyasi, dini, edebi ve cografi kodlarin es ve art zamanli olarak incelenmesiyle
gecmiste ve glinimizde olan herhangi bir kisi, durum veya olaya yapilan géndermeler tespit edilmistir.
Bildiri, ayni zamanda popiiler miizikte anlam derinligini; alisiimamis bagdastirma, benzetme, kisilestirme,
metafor ve metonimi baglaminda degerlendirilmesini kapsarken bu derinligin zaman dogrusu tizerinden mi
yoksa sarkici/tarz dogrusu lizerinden mi okunmasi gerektigi sorusunu yanitlar.

1 Ars. Gor., Mimar Sinan Giizel Sanatlar Universitesi, tunguckader@gmail.com
2 Prof., istanbul Teknik Universitesi, songul.kh@gmail.com
3 Dog. Dr., Mimar Sinan Giizel Sanatlar Universitesi, elifdamla@gmail.com
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DESCRIPTIVE ANALYSIS AND SEMIOTICS OF POPULAR MUSICLYRICS IN
TURKEY BETWEEN THE YEARS 2007-2017 “REPEAT AND PHRASES”
Kader TUNGUCG®, Songiil KARAHASANOGLU?®, Elif Damla YAVUZ®

Semiotics which was first put forward in Europe by Saussure and held wide enough to take the boundaries
into linguistics, recently began to be widely used in text analysis. A rabbit, a hand gesture, an ad, a music, a
movie poster ... These are all indicators. Barthes says that wherever there is society, every use becomes an
indication of itself. Cultural manifestation of the individual, and thus of the society in which he lives and
the song lyrics composed of compatible-incompatible meaning units are open to semiotics and semantic
research. In this paper, analysis of the popular music in Turkey between the years 2007-2017 in the light
of data emerging data, the formal and semantic effects of popular culture and market on music will be
discussed. Popular culture is nourished by elements adopted by the society at the time. It has a dynamic
that is produced quickly and consumed again quickly, centering on the tastes of the society and aiming to
influence the general. The most important thing in popular music is; to influence the listener quickly and to
maintain this effect for a while. In the production of popular Turkish music, word repetition, reduplications
which create both semantic and rhythmic harmonies, the idioms and proverbs that are already present in
the minds of society has been frequently applied to increase the permanence in the mind, to consolidate
the learning and to leave a strong impression. The number of repetitive words in the songs was determined
and the sociological reasons behind the selection of the most frequently repeated words were discussed.
Apart from the common emphasis, the distribution and usage rates of daily speaking and slang use over the
years have shown the positive and negative effects of society on language over time. The examination of the
historical, political, religious, literary and geographical codes placed in the lyrics by spouses and concurrent
references to any person, situation or event in the past and present has been identified. The paper also
provides the depth of meaning in popular music; it involves the evaluation of this depth in terms of the time
line or the singer/genre line.

4 R. A., Mimar Sinan Fine Arts University, tunguckader@gmail.com
5 Prof., Istanbul Technical University, songul.kh@gmail.com
6 As. Prof. Dr., Mimar Sinan Fine Arts University, elifdamla@gmail.com
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EVOLVING ALGORITHMS IN MUSIC AND DIGITAL ARTS
Konstantinos VASILAKOS'

| would like to propose a panel discussion which will revolve around the idea of live coding as problem-
solving method par excellence, a scientific symbiosis that stems from the idea of composing musical
structures on stage using apropos musical programming languages. Participants will address the issues of
using coding as an expressive tool in the music composing process.

Because of the high levels of concentration demanded, creating an algorithmic musical structure during
live coding lacks some common features of gestural elements simply put being able to move physically on
stage. The participants will discuss their own experiences on how they try to overcome this difficulty while
performing live on stage.

The plenary discussion will be conducted jointly with other academics that practice live coding and digital
arts in Turkey, namely Selcuk Artut (Sabanci University) and Alp Tugan (Ozyegin University).

1Dr., MIAM/Sonic Arts, ITU.
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MAKAM MUZiGi ALANINDA SAHA CALISMASI YAPMAK: MUZiK AKTORLERI,
SAHA DINAMIKLERI VE ARASTIRMACI UCGENINDE YONTEM
Erdem ilgi AKTER'

Bu sunum; temel odak noktasi Tirk makam miiziginin, daha spesifik olmak gerekirse tasavvuf
miziginin kiltdr/mizik aktdér ve dinamikleri olan bir sahanin kendine 6zgii etnografik &zelliklerini ve bu
o6zelliklerin antropolojik bir saha calismasini baskaca saha galismalarindan nasil aynistirdigini irdeler; ilgili
sahanin kendine 6zgii 6zellikleri tizerinden saha-yontem arasindaki etkilesimli iliskiyi tartismayr amaclar.
Bunu yaparken, 6zdiisiinimsel bir yaklasim benimseyerek, bu yaklasimi Bourdieu’nun kiiltirel Gretim alani
analiziyle iliskilendirir. Saha calismasinin nerede baslayip nerede bittigini, sahanin sinirlarinin saha siirecinde
nasil degistigini, arastirmaci-aktdr etkilesimi tizerinden sahada yasanan kinlmalari, bu kinlmalarin kuramsal
cerceveyle iliskilendirilmesini, saha aktérlerinin niteliklerinin arastirmaci ve arastirma tizerindeki asilabilir ya
da asilamayan etkilerini deneyim-kuram iliskiselligi cercevesinde ele alir. Sonug olarak; 6zdiistiniimsel bakis
acisinin saha siireglerini ele almada kaginilmaz oldugunu sakl tutarak, her saha ¢alismasi ve yazma siirecinin
kendine 6zgii oldugunun ve arastirmaci-saha dinamikleri cercevesinde, sahanin her zaman kendine 6zgii
kuramsal bir cerceveye sahip oldugunun, bu kuramsal cercevenin sahayla etkilesimli bir sekilde ele alinmasi
gerektiginin ve saha ¢alismasinin her zaman kendine 6zgii etik sorunlara sahip oldugunun altini gizer.

1Ph.D., Bagimsiz Arastirmaci, Edit6r (VakifBank Kiiltiir Yayinlan)
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FIELDWORKING IN THE FIELD OF MAQAM MUSIC: DISCUSSIONS ON METHOD
IN RELATION TO MUSIC ACTORS, FIELD DYNAMICS AND A RESEARCHER
Erdem ilgi AKTER?

This particular presentation aims to analyze the particular ethnographic characteristics of a fieldwork
whose main foci is the cultural/musical actors and dynamics of the Turkish magam music, more specifically
the tasavvuf music. With this aim, it also questions the ways in which such characteristics differentiate
it from various other fieldworks, and affect the mutually inclusive relationship between the field and the
method. In doing so, the presentation employs a self-reflexive narrative, relates this to a broader theoretical
framework that is Bourdieu's theory of field of cultural production; then it delves into the following critical
questions: a) when/how does the fieldwork start and end; b) how does the borders of the field change during
the whole fieldwork process; c) what kind of turning points one can talk about experienced as a result of
the researcher-agent interaction; d) how can these turning points be related to the theoretical framework;
e) what could be the manageable and non-manageable influences of the field agents over the researcher.
While all these questions are answered on the basis of experience/practice-theory relationality, admitting
that self-reflexive approach is an indispensable element of evaluating the processes of a fieldwork, the
presentation finally aims to underline that every fieldwork and writing process is unique on its own, and this
unigueness does also apply to the particular ethical questions and theoretical framework built through the
researcher-fieldwork dynamics.

2 Ph.D., Independent Researcher, Editor (VakifBank Kiiltiir Yayinlar)
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ARTIK ETNOGRAFiK TEORi VAR: SOSYAL BILIMLERIN ETNOGRAFYA
CESITLILIGI
Mehtap DEMIR'

Etnografi, antropoloji basta olmak (lizere, sosyal bilimlerin nitel arastirma ydntemlerini benimseyen
calisma alanlarnna, sadece bir ydntem olarak dogmus, farkh bakis acilar ile zamanla, bu yéntemin cesitliligi
cogalmis ve 6z bir diistince bicimine haiz olmustur. Veriyi toplama asamasindan yaziya ve gérsele yansitma
bicimine dek her ayrintisinda kuramsal bir karakter gostermektedir. Yasama dair bilginin siniflandinimasi,
donuklastinimasi vb. konular, etnograflarin kendilerini yeniden tartismasina yol acti. Ne yaptiklarini
sorgulamak, ‘seyleri’ anin icinde ‘oldugu’ halinde, en ‘iceriden’ bilgiyle nasil nesredeceklerini konusmak
‘veni’ etnografyalarin olusmasini sagladi -ve bu siire¢ hep devam edecek gibi goriintiyor. Niyetim, geldigimiz
noktada, bugiin, etnografyanin ve etnografin sosyal bilimlere katkisini tartismak, yeni sdylemlerin actigi
‘ifade’ alanlannin cesitliligini vurgulamak, ‘otorite’ tamimlardan, meselenin bilimselligine dair sdylemleri
Ozetlemek ve bu ‘betimle sanati’nin cesitliligini, 6l¢li ve standartlarini konusmaktir.

1Dog. Dr,, istanbul Universitesi Devlet Konservatuvan
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THERE ARE NOW ETHNOGRAPHIC THEORIES: ETHNOGRAPHY VARIETY OF
SOCIAL SCIENCES
Mehtap DEMIR?

Born merely as a method into the fields of studies embracing qualitative research methods of social
sciences, anthropology in particular, the diversity of ethnography has varied over time through different
perspectives and has become a core philosophy. It exhibits a theoretical characteristic in every detail
from data collection phase to projection to text and visual. Subjects of classification, consolidation, etc.
of knowledge regarding life have lead ethnologists to re-evaluate themselves. Questioning what they are
doing, discussing how to disseminate “things” with “the most intrinsic” information “as is” in the moment
has rendered ethnologists to emerge - and thus it seems this process will continue eternally. My intention,
at this point - at present - is to discuss the contribution of ethnography and ethnologists to social sciences,
highlight the diversity of fields of expression blazed by new discourses, summarize statements regarding the
definitions of “authority” and the universality of the subject and to converse the measures and standards of
the diversity of the art of representation.

2 Assoc. Prof. Dr., Istanbul University State Conservatory



‘Music and Sciences’
International Symposium
April 17th-19th, 2019

ITU Macka Mustafa Kemal Hall

‘Miizik ve Bilimler’

Uluslararasi Sempozyum

X 17-19 Nisan 2019

224 iTU Macka Mustafa Kemal Amfisi

ETNOMUZiKOLOJiK GOC CALISMALARININ ETiGi VE POLITIKASI:
0zZDUSUNUMSEL BiR DEGERLENDIRME
Evrim Hikmet OGUT

Etnografik arastirma yontemlerini yogun bir bicimde kullanan etnomdiizikoloji disiplininde arastirma
“nesnesi” ve “arastiran 6zne"” arasindaki iliskinin etik ilkelere bagl olmasi gerektigi konusunda genel bir kabul
bulunmaktadir. Bununla birlikte, arastiran-arastinlan ikiliginde kristallesen ve bilgi tiretme siireclerinde etkili
olan giig iliskilerinin agiga ¢ikartiimasi da arastirma etiginden ayn distnilemez.

Etnografik metodolojide paradigmatik dondsiimin 6nemli bir kirlma noktasini, 1970°li yillarin hemen
basinda antropoloji disiplininde “temsil krizi” tartismalarninin giindeme gelmesi, baska bir deyisle
arastirmacinin (gézlemcinin) galisma nesnesine bakiginin tarafsiz olamayacag diisiincesi olusturmaktadir.
Ayniyillarda antropoloji -ve kisa siire sonra Pierre Bourdieu'niin katkisiyla sosyoloji- alaninda giindeme gelen
diistinimsellik ve 6zdustntmsellik (reflexivity/selfreflexivity) kavramlanyla birlikte, arastirmacinin yalnizca
kendi arastirma nesnesi ile kurdugu iliskinin asimetrik ve tarafli dogasinin degil, ayni zamanda arastirma
slrecinin arastirmaci tzerinde etkisinin agiga cikartilmasi da bir gereklilik olarak gérilir hale gelmistir.
Etnografik yontemlere basvuran her tiirlii bilgi Giretme ¢abasinin distiniimsel/6zdistinimsel bir sorgulamaya
tabi tutulmasi, dzellikle gd¢ arastirmalan gibi, “gdzlemlenen” toplulugun cogu kez marjinalize edilmis bir
azinlik topluluk olarak tarif edildigi ve alana iliskin séylemin hiyerarsik giic iliskileri cercevesinde kuruldugu
bir calisma alaninda 6zellikle elzem gériinmektedir. Bu giic iliskilerini agiga cikarabilmek ise dncelikle gé¢di,
insani olmanin yani sira, politik bir mesele olarak ele almakla miimkiin olabilir.

Bu sunumda, 2011 yilindan bu yana temel arastirma konumu olusturan etnomiizikolojik gd¢ arastirmasini
ve iki farkli gocmen toplulukla, farkli yontemlerle gerceklestirdigim iki arastirma sirecini dzdistinimsel
bir sorgulamaya tabi tutarak, goc etnografisinin politik dogasi ve etnomizikolojinin temel etik degerleri
cercevesinde bir degerlendirme sunmayl amaglamaktayim.

1Dog. Dr.,, Mimar Sinan Giizel Sanatlar Universitesi
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ETHICS AND POLITICS OF ETHNOMUSICOLOGICAL MIGRATION STUDIES: A
SELF-REFLEXIVE STUDY
Evrim Hikmet 0GUT?

In the field of ethnomusicology, which intensively employs the ethnographical research methods, there
is a general consensus that the relationship between “the object of research” and “the researching self”
should be founded upon ethical principles. However, it is impossible to consider the unearthing of the power
relations that are crystallized in the researcher-researched binary and influential in knowledge production as
separate from the ethics of research.

The emergence of debates on “crisis of representation” in the field of anthropology in the early 1970s, in other
words theideathat theresearcher’s (observer’'s) gaze to the object of research cannot be unbiased, constitutes
an important breaking point in the paradigmatic transformation of the ethnographical methodology. With
the concepts of reflexivity and self-reflexivity coming to the foreground first in anthropology and shortly
after, due to Pierre Bourdieu’s contributions, in sociology, not only the asymmetrical and biased nature of
the researcher’s relationship with his/her object of research but also the examination of the effect of the
research process on the researcher have become necessary. It is of utmost importance to assume a position
of reflexive/self-reflexive questioning on any attempt of knowledge production employing ethnographic
methods, specifically areas such as migration studies where the “observed” community is mostly described
as a marginalized minority community, and the discourse is framed within hierarchical power relations.
Addressing migration not only as a humanitarian issue but also as a political issue may expose these power
relations.

In this presentation, through self-reflexive questioning of the ethnomusicological migration research, which
constitutes my main area of research since 2011, and two research processes conducted with two different
migrant communities and with different methods, | aim to present an examination within the framework of
political nature of migration ethnography and the fundamental ethical principles of ethnomusicology.

2 Assoc. Prof. Dr., Mimar Sinan Fine Arts University
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TURK MODERN VE CAGDAS MUZiK BESTECILERININ ESERLERINDE MAKAM
OLGUSU
Mustafa Eren ARIN'

Tirk Coksesli Mizigi bugilinden geriye bakildiginda en azindan 150 senelik bir gegmise sahiptir. 19.
Yiizyilin ortalarina dogru gelindiginde Mehterhane biiyiik oranda Bati Bandosu tarfindan yerinden edilmisti
ki bu, batililasma haraketinin bir parcasi olarak 1839 yilinda ilan edilen Tanzimat fermani ile agiga cikmis ve
Osmanlh imparatorlugu’nun sosyal ve politik hayatinda yasanan bircok radikal degisiklikle hayata gecmisti.
Osmanlh imparatorlugu’nun son on yillannda devam edip nihayetinde 1923'te Cumhuriyetin kurulmasina
zemin teskil eden sosyal ve politik alanda yasanan degisim siireci boyunca, cok sesli mizik ve onun trleri
hizli bir bicimde sanatsal ifadenin tasiyicilarina déniiserek Feodal toplumdan Burjuva toplumuna gegisin ve
eskinin degerlerinin yeninin degerleriyle yer degistirdiginin gdstergesi oldular. 0 zamandan beri Tirkiyede
Coksesli Miizik besteciliginin temel amaci Kiiltirel égeleri icerisinde barindiran yeni Modern miizik formlar
yaratmak olmustur. Bu ¢alismamda Tirk Coksesli Miiziginin dort kusagi icerisinden sectigim Modern ve
Cagdas Tirk Bestecilerinin eserlerini teknik yonden incelemeye calisacagim. Bunu yaparken Tiirk bestecileri
tarafindan sikhkla kullanilan bazi metodlar tizerinden gidecegim ki eserlerindeki Makam izleri gériiniir hale
gelsin ve bu izlerin Makam gelenegi ile ilintisini kompozisyonal temsiliyet baglaminda sorgulayabileyim.
Dahasi kendimde bir besteci oldugumdan, yakin zamanda solo ney icin besteledigim eserlerden biri olan
Liquid Identities No:3 isimli yapitimdan drnek verecegim. Bu yapiti Makam temsiliyeti baglaminda ele alip
analiz edecegim. Miizigim Neyzen Ayca Arin tarafindan seslendirilecektir.

1 Dr. Ogretim Uyesi. Ondokuz Mayis Universitesi Devlet Konservatuvar Miizik B8liimii. eren.arin@omu.edu.tr
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MAKAM IN THE WORKS OF TURKISH MODERN AND CONTEMPORARY
COMPOSERS
Mustafa Eren ARIN?

Turkish Poliphonic Music has a history of at least 150 years from now. Jannisery Mehter was nearly 100
percent replaced by the Western Band by mid 19'th Century a tendency called westernization process which
was higlighted by the decleration of Tanzimat(regulations) in 1839 accomponied by some radical changes
in social/political life in Ottoman Empire. Through the period of social/political changes that continued for
last decades of Ottoman Empire which eventually lead to the establishment of Turkish Republic in 1923, the
Poliphonic Music and its genres were quickly beacame the signs of artistic expression marking the change
from Feodal Community to Burgoise Society replacing the old values with the new ones. Till than the artistic
task of Polyphonic music composing here in Turkey mainly have been to create new forms of Modern music
displaying cultural idioms.

In this document, | will try to examine technically the scores of some Modern and Contemporary Turkish
Composers which I'll chose from four generations of Turkish Polyphonic Music. By doing this | will try to
generalize some common methods frequently used by the Turkish composers to display Makam features
in their music and question their relevance to makam tradition as means of compositional representation.

Furthermore as being a composer myself, I'll give an example from one of my recent works called Liquid
Identities No:3 for solo Ney. I'll briefly examine the methods | used in this music for displaying Makam
representation. My music will be performed by Neyzen Ayca Arin.

2 Dr.Ogretim Uyesi. Ondokuz Mayis Universitesi Devlet Konservatuvan Miizik B8liimii. eren.arin@omu.edu.tr
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IMPROVISATION CONCEPT IN CONTEMPORARY MUSIC COMPOSED FOR
TRADITIONAL INSTRUMENTS IN TURKEY. EXAMPLES OF CLASSICAL
KEMENCE, TANBUR AND CELLO TRIO.

Zeynep Ayse HATIPOGLU ', Merve SALGAR?

Improvisation, although one of the most practiced activity in the world, is still a very mysterious subject
and art. Create on the spot, invent instantly, imagine and put in shape spontaneously; while improvising it
is necessary to incorporate the action of creation and the production at the same time. In different cultures,
it is applied in various formats. In addition to performance practices, improvisation has an essential part of
the composing process. Today, the approach (graphic notation, aleatory, open form, DIY, etc.) that makes
the performer free in the creating of works has become more widespread, and composers have begun to
offer more opportunities for improvisation in their work. By breaking the distinction between composer and
performer, the pieces have blurred the ontological difference between improvisation and composition. On
the other hand the Turkish music repertoire started to expand, with the increase in research on traditional
Turkish music instrumentation. In this research, our departure point is to point out the usage of improvisation
in various composing styles and the use of taksim form -which is one of the most characteristic features of
Ottoman-Turkish music- in contemporary music composed for Turkish traditional instruments. In the first
stage of our study, treatment of improvisation and taksim form in the contemporary music will be discussed.
Secondly, the three pieces composed for Classical Kemence, Tanbur and Cello trio SAVT (Giindiiz. E. C., Salgar.
M., Hatipoglu. Z. A.) by different composers (Alever. C., Hatipoglu. Z. A., Mesgi. Y.) will be performed.

1Research Assistant, Istanbul Technical University Turkish Music Conservatory, Composition Department. zaysehatipoglu@gmail.com
2 PhD Student, University of Strasbourg Musicology Department. mervesalgar@gmail.com
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TRADITIONAL PLAYING STYLE DIFFERENCES OF KEMENCHE (BLACK SEA
FIDDLE)
Onur SENTURK1

The kemenche (Black Sea fiddle or Pontic lyra) is a bottle-shaped stringed instrument from the Black
Sea region of Turkey. It is one of the most important figures of Black Sea music tradition as it has an original
playing style and repertoire that differentiates it from other bowed instruments. Today, kemenche is being
performed not only in the Black Sea region of Turkey but also in Greece, where Pontic Greeks have immigrated
from Black Sea region of Turkey at the beginning of the 20t century.

After almost one century, inevitable differences occurred in kemenche performance practices. When the
playing style differences of kemenche performed in Turkey and Greece are investigated and compared,
prominent differences and common points can be observed. It is essential to state that these kind of
similarities and differences are very expectable between the two communities which have the same origins,
yet one of them changed its cultural environment by immigration, and the second one have stayed in its
natural environment. Moreover, during the population exchanges and migrations, the cultural interactions
also reflected itself in kemenche playing styles. Thus there is a performance practice difference between
Greece and Turkey today. Therefore, in my field research, | have basically investigated the playing style
differences of kemenche, which is the most significant and symbolic musical instrument in both communities
of Greek (Pontus people) and Turkish (Black Sea people). Through focusing on after the 1920s, | specifically
look at the playing style differences in terms of the playing techniques and musical aesthetics.

In short in this presentation, | am going to exemplify the traditional playing style differences of kemenche
between Greece and Turkey, in the aspect of playing techniques, repertoire, and timbre, by performing a
specific group of traditional tunes both from Greece and Turkey.

1Ph.D. candidate at Istanbul Technical University, Center for Advance Studies in Music (MIAM). E-mail: onur.lazuri@gmail.com
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“INCESAZ” GRUBU VE MAKAM MUZiGi, XXI. YOZYILDA BiR BESTECi: CENGiZ
ONURAL
Emrah TUNCEL", flzge SEN TUNCEL?

“Incesaz” miizik grubunun kurucusu olan Cengiz Onural, 20 yili askin bir siiredir bu grup icin besteler
ve diizenlemeler yapmaktadir. Ortaya koydugu bestelerin biyiik bir cogunlugu, makamsal miizik temelli,
cok sesli miizigin armoni kurallarindan faydalanilarak diizenlemis miiziklerdir. Ulkemizin son 50 yillik miizik
tarihine bakildiginda, “incesaz” miizik grubunu, diinyada yasanan teknolojik gelismeleri ve degisen miizik
pratiklerini en hizli ve en yakindan takip eden miizikal olusum olarak degerlendirmek yanhs bir bakis acisi
olmayacaktir.

Cengiz Onural'in besteleri ve diizenlemelerinde, kiltiirler ve muzikal pratikler arasindaki iliskiyi gérmek,
adeta 0’nun miizikal kimligi niteligindedir. Makamsal miizigi, kiiciik yaslarda, istanbul’da dénemin miizikli
toplantilarinin adreslerinden biri olan, dedesi Mirat Ustaoglu'nun evinde égrenmeye baslamustir. ilk defa
dedesinin elinde goriip sevdigi klasik kemence calgisina ilgi duymasiyla birlikte, makam mizigi dagan
gelismeye baslayan Cengiz Onural, bu birikimini sonraki yillarda, diinya muzikleri ile sentezleyip hem “Yeni
Tiirkii”, hem de “incesaz” miizik gruplarinda bir tarz olarak ortaya koymustur.

Bu calismada Cengiz Onural’in “incesaz” miizik grubu icin besteledigi miiziklerde makam miizigine yaklasimi
ele alinacaktir. Gelenekte makamlann nazari acidan kullanimlan ile “incesaz” grubunun yayinlanmis
albiimlerinde Cengiz Onural’a ait bestelerdeki makam kullanimlan karsilastinlip benzerlik veya farkhhklar
olup olmadigi konusunda geleneksel makam tarifleri perspektifinden hareketle tespitler yapilacaktir.
Geleneksel makam tarifleri ile karsilastirmalar, yazilmis edvarlar baglaminda ele alinacak; bu edvarlarda
yapilmis tarifler dogrultusunda Cengiz Onural’a ait besteler incelenerek, gelenekteki makam kullanimlari ile
olan baglantilarn ortaya konacaktir.

Calismanin daha saglikli sonuclara ulasabilmesi icin, yapilan karsilastirmalar ve teorik analizlerin yani sira,
Cengiz Onural ile rdportaj yapilacaktir. Bu réportajda sorulan sorulara alinacak yanitlar, bestecinin makam
miizigine olan yaklasimi ile ilgili yapilacak analizlerin sonuclarina eklenecek, réportaj videolar sunumlu
konser sirasinda izleyiciler ve katimcilarla paylasilacaktir. Sunumlu konser, Cengiz Onural'in ¢alismada
incelenen bestelerinden olusan bir repertuvar ile gerceklestirilecektir.

Cengiz Onural'in “incesaz” miizik grubunda yayinlanan bestelerinin, makamsal miizik acsindan ele
alinmasi yine bu konuda ¢alismak isteyen arastirmacilara birinci agizdan konuyla ilgili bilgi edinme imkani
sunmaktadir. Bu sunumun, “incesaz” miizik grubu ve besteci Cengiz Onural ile ilgili akademik perspektifte
yapilacak ilk calisma olmasi sebebiyle sonraki calismalara yon verecegi diisiiniilmektedir. Ayni zamanda bu
calisma alana saglayacagi katki agisindan da 6nem arz etmektedir.

1 Ogretim Gorevlisi, Ankara Haci Bayram Veli Universitesi, Tiirk Miizigi Devlet Konservatuvari, Calg Egitimi Bolimii.
emrahtuncel_82@hotmail.com
2Arastirma Gérevlisi, Ankara Haci Bayram Veli Universitesi, Lisansiistii Egitim Enstitiisii. benozgesen@gmail.com
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“INCESAZ” GROUP AND MAQAM MUSIC, A COMPOSER OF XXI. CENTURY:
CENGIZ ONURAL
Emrah TUNCEL?, Ozge SEN TUNCEL*

The “Incesaz” music group’s founder Cengiz Onural has been composing and arranging music for over 20
years for this group. The vast majority of his compositions are based on magam-based music and arranged
by utilizing the rules of polyphonic harmony. When we look at the music history of our country for the last
50 years, it would not be a false perspevtive to evaluate “Incesaz” music group that, the fastest and most
closely followed group of technological developments and changing music practicles in the world.

In Cengiz Onural’'s compositions and arrangements, seeing the relation between cultures and musical
practices is almost the musical identity of him. He has started to learn magam-based music, at a young age,
in his grandfather Mirat Ustaoglu’s house in Istanbul which was one of the musical gathering locations of
that era. As he developed an interest in “classic kemence” that he saw in the hands of his grandfather for the
first time, Cengiz Onural has started to build up his magam music repertoire that he utilized in the following
years to synthesize with world music and demonstrated his unique style in both “Yeni Tirk{” group and
“Incesaz” group.

In this study, Cengiz Onural’s approach to magam music, which he used in composing music for “Incesaz”
music group, will be discussed. By comparing the theoretical usage of traditional magam with the usage of
magam in Cengiz Onursal’s compositions in the published albums of “Incesaz” group, it will be identified
whether there are similarities or differences from the perspective of the traditional magam definitions. These
comparisons with traditional magam definitions will be considered within the context of written “edvar”s,
and in accordance with the definitions in these “edvar”s, the compositions of Cengiz Onural will be examined
to determine their relationships with traditional magam usages.

To achieve a healthier conclusion in this study, Cengiz Onural will be interviewed in addition to the theoretical
analysis and comparisons made. The answers to the interview questions will be supplemented in addition to
the results of the analysis which will be made on the composer’s approach to magam music and interview
videos will be presented to the participants and viewers during the presentation of the study. The lecture
recital will be held with a repertoire of Cengiz onural’s compositions which was examined in the study.

The analysis of Cengiz Onural’s compositions published by the “Incesaz” music group from the point of view
of magam music, would give researchers, who want to work on this subject as well, the opportunity to get
information on the topic from first hand. This presentation is prominent with its contribution to the field as
well as providing direction to future studies since it will be the first academic study on “Incesaz” music group
and composer Cengiz Onural.

3 Lecturer, Ankara Haci Bayram Veli University, Turkish Music State Concervatory, Instrument Training Department.
emrahtuncel_82@hotmail.com
4 Research Assistant, Ankara Haci Bayram Veli University, Graduate Education Institute. benozgesen@gmail.com
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THE HOLY SEA
Mike VERNUSKY

The Holy Sea is constructed from sacred and non-sacred sounds from the ever-present undercurrent of
antiquated phonographic records that inhabit our planet and that demonstrate the ideologies, memories,
and dreams of our collective cultural past. Pre-recorded voices, sounds, or musical passages are carefully
being extracted from their original sources and digitized, then re-contextualized and orchestrated into a
new, hallucinatory sound experience with its own internal logic and flow. By loosely following the form
of the liturgical Mass, it gives formal structure to the wide array of sound worlds and allows for various
interpretations of its musical and spoken content.

Source material is being curated from an endless variety of phonographic recordings pressed throughout
history including field recordings from throughout world history, Netsilik Eskimo myths, a religious exorcism,
obscure sound effects libraries, Horspiel, miscellaneous choral and instrumental sacred musics (Medieval
to 20th Century), aids for self-hypnosis, Houdini's final séance, self-help instruction, audio transmissions
from space, a live childbirth, and early sound engineering experiments, among many others. Also included
are rare acetate recordings of intimate events such as a private wedding ceremony from 1963 or other similar
field recordings, of which the record may be the only surviving copy in existence. Additional layers of acoustic
sound can also be introduced via live instrumental performance, as well as the addition of live theatrical
performers.

The Holy Sea seeks to organize and collide these sounds into a singular experience by installing them in
a hybrid musical setting. Convolving unconventional spaces with word and sound symbols, these sonic
allegories become the primary language of a previously existing but untold musical story. In this narrative,
however, the lines between music, sound art, religion, history, text, and life become blurred: unrelated sound
worlds are placed into direct conversation with one another, an implied language emerges behind the spoken
one, and musics or sounds from disparate cultures of the world are melded into a single, unified voice.

The Hoy Sea strives for artistic impact by continuously asking big questions: How can sound art change
the way the Mass ritual is experienced? Where is the overlap of audience, participant, and congregation? And
how does this interweave of long forgotten sounds reverberate in the present moment?
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BASLANGIC PiYANO EGiTIMINDE DORT EL CALISMALARININ GGRENCI
BASARI VE MOTIVASYONUNA ETKILERI
Nilder ATALAY

Bu arastirma ile baslangi¢ piyano egitiminde dort el calismalan destekli 6gretimin, 68rencinin 68renim
siirecine katkilan ve piyanoyu dort el calismalar destegiyle 68renmenin, dgrenci tzerindeki kaliciligini ve
6grencinin motivasyonuna olan etkilerini ortaya koymak amaclanmistir. Bu arastirma, genel dgretim
teknikleriyle piyano 6gretilen égrencilerde, 6gretimin, dort el calismalariyla bir biitiin haline getirilmesinin,
68rencinin motivasyonuna ve genel teknik ve teorik bilgilerin kaliciligina olan olumlu etkilerinin, piyano
ogretmeni tarafindan farkina varilmasi agisindan énemlidir. Bu calismada, baslangic piyano egitiminin, dort el
calismalar destekli 6gretiminin 6grencinin piyano calma becerisine etkilerinin saptanmasi amaclanmaktadir.
Bu dogrultuda, dort el calismalan sonucunda, baslangi¢ piyano egitimi alan 6grencilere, 6&retmenleri
esliginde bilissel ve davranissal beceri anketi uygulanmis olup, 6gretmenlerinin de bu konuda gérisleri
alinmistir. Calismanin sonucunda, baslangi¢ piyano egitiminde dort el calismalarinin 6grenci basarisini ne
derece arttirdigi ve 68rencinin motivasyonunu ne sekilde etkiledigi saptanmis olup, piyano 68retiminde dort
el calismalarinin, teknik ve teorik bilgilerin akilda kalicihgi agisindan da ne sekilde etkili oldugu belirlenmeye
calisilmistir.



‘Miizik ve Bilimler’ (LY ‘Music and Sciences’

Uluslararasi Sempozyum N /‘T’E‘{\ International Symposium
o 1719 Nisan 2019 2 #5  April 17th-19th, 2019
ITU Macka Mustafa Kemal Amfisi 30 ) ITU Macka Mustafa Kemal Hall 245

BEGINNER LEVEL PIANO EDUCATION- FOUR-HAND PRACTICE AND STUDENT
SUCCESS
Nilder ATALAY

This study elaborates piano education through four-hand practice at beginner level and aims to
demonstrate the impact of this training technique both on student’s learning process and motivation as
well as the sustainability of such training outcomes. This study is critical in the sense that it shall raise piano
instructor’s awareness of the positive impacts on the sustainability of basic techniques and of theoretical
knowledge, including student’s motivation when, taking into consideration students that are handled with
generic teaching techniques, education is integrated with four-hand practice. Study also seeks to identify
the impacts of piano education supported with four-hand practices on the student’s performing capabilities
in beginner level piano education. Within this scope, following four-hand practices students to receive
beginner-level piano training will be asked to take part in a cognitive and behavioral skills questionnaire,
accompanied by their instructors, who shall also share their views regarding the matter. Once complete,
the study shall demonstrate the impact of four-hand practice in piano education on student’s success and
motivation as well as define the mechanism and the role of such practices on the mnemonic sustainability
of technical and theoretical knowledge.
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FESTIVALI KAVRAM OLARAK iNCELEMEK VE GUNUMUZ POPULER MUZiK
FESTIVALLERI “EXIT FEST” VE “ZORLU MiX FESTIVAL” 6RNEKLERI
UZERINDEN KAVRAMININ DONUSUMUNU iRDELEMEK

Ozlem Ayca BOYACIOGLU'

Festival kelimesinin etimolojisine bakildiginda, farkh kéklerden ayni anlam gériiniiyor: bayram, kutlama
zamani; kelimenin arkaik anlami ise, siikran duygularinin sunulmasi amaciyla gerceklestirilen sosyal etkinlik.
Falassi'ye? gore Latincede eglence, ciimbiis ve nese anlamlarina da gelen “festum” kelimesinden tiireyen
kelimenin, ispanyolcadaki karsiligi bugiin de kullanilan “fiesta”dir. Tarihte ilk olarak dinsel etkinlikler,
mitolojiden beslenen etkinlikler ve bélgesel-etnik gelenekleri pekistirmek icin yapilan etkinliklerde, aidiyet
ve grup birlikteligini giiclendirme hedefleri olan “kolektif Gretilen eglence” bicimi olarak gorilmustir
(Ehrenreich, 2006). Dolayisiyla, bu eglence biciminin iceriginde esrime ritiielini de (tanriya ulasma, kendinden
gecme) kapsadigi ve kék aldigi kabul edilebilir.

Festivalin, farkli tanimlamalarina ve érneklerine bakildiginda giiniimiize kadar uzunca bir zaman degismeyen
ya da benzerlik gosteren anlami mevcuttur. Cesitli tanimlamalardaki ortak disiincelere gore festivaller;
periyodik bir zaman diliminde tekrara, ortak bir ideoloji veya kimlige ve bir temaya ihtiya¢ duyan sosyal
etkinlikler bittinidir. Ayrica yapi bakimindan spontane degil, hazirlik gerektiren programli etkinliklerdir.
Belirli bir tema etrafinda (Tarim Grtind, 6nemli kisileri anma, film, caz muzik vb.) ortaklasan, iceriginde farkli
sanat tdrlerini barindiran, glinimiize kadar ¢ogu érnegi acik havada diizenlenen festivaller, bu sayede hem
sanatsal hem de toplumsal etkinlikler olma 6zelligi kazanmisglardir. Ancak bugiin modern festivallerde;
festivallerin olmazsa olmaz bu 6zelliklerinin icerik ve bicimsel dontisiimi s6z konusudur. Bireysellestiren
modern diinyanin getirisiyle, kolektif eglence bicimi olan ve aidiyet hissine katkida bulunan bu kitlesel
eglence dretiminin iceriginin degismesi, ayni zamanda kiiltiir Gretim bicimimizin degistigini distndirir.
Dolayisiyla, modern insanin ritiiellerinin degisimi, festival yasayis bicimine dogrudan etkiledigini gdz dniinde
bulundurarak déntsiimi irdelemek gerekmektedir. Festival nedir? Festival neye hizmet etmeli? Amaci ne
olmali? Gunidmdizde nasil bir forma ve icerige sahip? Dénlsiimi saglayan etkenler nelerdir? Tanimlanan
festival kavramina uymayan yeni “festival” 6rneklerine baska bir formal isim mi bulmaliyiz? gibi sorular
calismanin esas aldigi sorulardir.

Calismada, kavrami donistiren performanslar bulunmaya cahsilip, Tirkiye'deki ve Avrupa'daki poptiler
miizik festival 6rneklerinden olan “EXIT Fest” (Sirbistan, Novi Sad) ve “Mix Festival” (Zorlu PSM, istanbul)
festivalleri karsilastinlacaktir. Bu calismanin amaci; festival kavramini tarihsel veriler ve uygulamalan
araciliglyla incelenmek ve doniisimi irdeleyerek bugtinki durumu degerlendirip, literatiire katki sunmanin
yanisira, festivalin yenive ideal formunu tartismaya agmak ve bilgi Gretmektir. Ayrica, sunumdan gelecek geri
bildirimler, “Festival” konu bashginda ilerletmeyi planladigim dizi calismalarin baslangici niteligi tasiyacaktir.

1istanbul Teknik Universitesi Tiirk Musikisi Devlet Konservatuan Miizikoloji Béliimii Ogrencisi
2 Falassi, Alessandro. 1987. Time out of Time: Essays on the Festival. University of New Mexico Press.
3 Ehrenreich, Barbara. 2006. Dancing in the streets: A collective history of joy. New York: Henry Holt.
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EXAMINING FESTIVALS IN THE ABSTRACT AND SCRUTINIZING
ALTERNATION OF CONCEPT, THROUGH MODERN-DAY POPULAR MUSIC
FESTIVALS “EXIT FEST” AND “ZORLU MIX FESTIVAL’

Ozlem Ayca BOYACIOGLU®

Considering the word “Festival” etymologically, the same meaning is seen from different roots: feast,
celebration. And the archaic meaning is a social occasion, organized to express gratitude. According to
Falassi®, the word, that is derived from the Latin vocable “festum”, which also means fun, merry and joy,
is equivalent of still in use word “fiesta”, in Spanish. It can be seen in the first instance in the history, as a
peer-produced entertainment format, which aims to enhance sense of belonging and synergy in religious
activities, activities fed by mythology and activites organized to strengthen regional-ethnic traditions.
(Ehrenreich, 2006)° Accordingly, it can be acknowledged that, this entertainment format contains trance
ritual (reaching the god, ecstasy) in content and also takes root from the ritual.

Whenwe look at varied definitions and examples of festival, ameaning, thatis extant and unchanging through
time or showing resemblance, can be seen. According to common ground in various specifications, festivals
are complements of social activities that need periodicity, a common ideology or identity and a theme. In
addition, they are not structurally spontaneous events, but programmed activities that require preparation.
Festivals have gained the feature of being both artistic and social events, thanks to characteristics of being
commonized over a specific theme (agricultural product, commemoration of notable personages, film, jazz
music etc.), comprised of varying art types and mostly organized outdoors up until today. However, in the
modern festivals of this day, there is an alteration and structural transformation in these essential features
of the festivals. In connection with the output of the individualized modern world, alternation of this mass
entertainment production, which is a collective entertainment format and contributes to sense of belonging,
makes us think culture manufacturing type has also transformed. Thereby, it is necessary to scrutinize the
conversion, in view of the fact that change of rituals in the lives of modern people, directly influences the
festival existence. Questions like: What is a festival? What should a festival serve for? What should be the
purpose of a festival? What type of a form and content is taken in recent days? What are the factors, that
ensure the alternation? Should we find a different formal name for the recent “festival” samples, which are
not in identified festival content? are the questions, which this study is grounded on.

In this study, performances that has changed the concept will be tried to be determined, and “EXIT Fest”
(Serbia, Novi Sad) and “Mix Festival” (Zorlu PSM, Istanbul), which are samples of popular music festivals in
Turkey and Europe, will be compared. Aim of this study is not only examining festival concept through historic
datas and practices, evaluating current situation, by scrutinizing the transformation, and contributing the
literature, but also bringing the new and ideal form of festivals up for discussion and producing information.
Moreover, feedbacks received from this presentation, will create the characteristics of series of studies, | am
planning to carry forward on “Festival” topic.

4 Student at Istanbul Technical University Turkish Music State Conservatory Musicology Department
5 Falassi, Alessandro. 1987. Time out of Time: Essays on the Festival. University of New Mexico Press.
6 Ehrenreich, Barbara. 2006. Dancing in the streets: A collective history of joy. New York: Henry Holt.
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THEORIZE THIS! (“NAZAR EYLE”): THE MUSICAL LANGUAGE OF ANADOLU
POP
Burcin Bahadir GUNER'

Anadolu Pop is the name of the musical movement in Turkey’s popular culture during 1960s and 70s.
Blending some diverse stylistic elements found in the music of Rock n Roll, Psychedelia and Anatolian Folk
music, this new musical language contributed to the formation of a new local musical identity comprising
Western and Anatolian musical elements. One can find the influences of many of today’s Turkish popular
music genres and their components - as well as their aesthetic, cultural and social meanings - in the music
of Anadolu Pop era. Interestingly, Anadolu Pop’s major, minor and Phrygian structures are quite similar to
makam music characteristics in terms of their melodic contours and alterations. Although these modalities
share similar harmonic concepts - such as triads, harmonic successions and cadences - with Western music,
they differ from these structures in terms of their chord progression choices and harmonic functions due
to their makam based melodies. For example, the usage of I, IV and V chords are very similar to Blues and
Rock n Roll while the V-i and the bVII-i cadences are used by almost all of the artists. Also in Phrygian
mode -a very widely used modal structure-, bll-i and bVII-i cadences provide the characteristic sound of
Anadolu Pop. While there are some cadences reminiscent of Western harmony, there is not any fixed chord
progression. Concerning the rhythmic structure, the influence of folk songs and traditional Turkish poetry
over lyrics form these rhythmic patterns in seven, eight and eleven-syllable structures. As a result original
lyrics would have the same syllabic structures. Interestingly, the use of tresillo rhythm in the early examples
presents a prosperoussubstitution for dilyek rhythm. This paper provides melodic, rhythmic and harmonic
analyses of the works of artists such as Cem Karaca, Erkin Koray and Baris Manco focusing on the period
between 1965-1975. Analyses show that artists use similar structural formulas in this early period. Also this
paper argues that after the settlement of these initial structural properties, artists established their distinct
style after 1975.

1PhD Student, ITU MIAM. gunerbb@gmail.com
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TIMING OF TONALITY AND PROGRESSION: ANTICIPATION-RELATED
AROUSAL AND MINOR TONALITY SPEEDS UP SUBJECTIVE TIME
Hakan KARSILAR', Sena Nur BiLGiN?

Accurate perception of time in the supra-second range underlies most cognitive functions such as
decision-making, foraging and motor preparation. Prominent information-processing models of interval
timing propose a pacemaker-accumulator model of temporal perception, which can successfully account for
the sense of the passage of time within both sub-second and supra-second ranges. These computational
models also allow for the modifiability of the pacemaker rate in relation to external (e.g. properties of the
stimulus being timed) as well as internal (e.g. the emotional/cognitive state of the timing agent) variables;
a phenomenon which has been consistently demonstrated, albeit with no clear description of the underlying
mechanistic dynamics. For instance, larger, brighter or faster stimuli are perceived to last longer compared
to their counterparts; a frequent argued to support a common metric between space, time and numerosity.
Additionally, emotional stimuli, especially with regard regard to negative emotions such as sadness or anger,
are known tolengthen subjective time. In this study, we have attempted to elucidate the relationship between
rhythm-based anticipation, chord tonality and time perception. In three complementary experiments [study
ongoing], participants judged the duration of the interval between two tones as “short” or “long” (1.4 - 3.4
secs in Exp1& 2;2.1-5.1secs in Exp 3), with a third tone presented at varying points in between the first and
the last tone. In experiments 1 and 2, this tone triad also formed a minor or minor chord (in the form of an
upwards arpeggio), whereas in experiment 3, all tones of the triad were of identical notes. We hypothesized
that the earlier the second tone is presented in a note sequence (i.e. closer to the first tone), the longer the
interval between the first and the third note will be judged to be, possibly due to increased pacemaker rate
caused by the arousal in anticipation of the final note; an effect which should be parametrically indexed
by the temporal location of the second tone. Additionally, based on previous research as stated above, we
hypothesized that the minor triads would be perceived to last longer than major ones in Experiments 1 &
2. Both of our hypotheses were confirmed by analyses of Points of Subjective Equality calculated through
Weibull fits to choice proportion data, providing further support for the modifiable internal-clock hypothesis,
whilst specifying the stimulus conditions under which the “clock” in our brain can be sped up or slowed down
with variations in tonality and the onset of anticipation.

10zyegin University Department of Psychology
2 Ozyegin University Department of Psychology
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CADENCE AND FORMAL FUNCTION IN MOZART’S MUSIC: AN INTERIM
REPORT
Nathan John MARTIN'

A considerable body of recent music-theoretical scholarship has addressed itself to questions of musical
meaning in eighteenth-century European repertories, usually under the twin rubrics of “musical semiotics”
and “topic theory.” Much of this work is concerned with the referential properties of eighteenth-century
music. But as in language, musical meaning also depends on a highly developed syntax, on what Kofi Agawu
has termed “introversive” (in contrast to “extroversive”) semiosis. Introversive semiosis is largely a matter
of formal function, of the ways that particular musical passages communicate their positions as beginnings,
middles, or ends. The primary means of expressing ending in the classical style is the cadence. In previous
work, my collaborators and | have advanced: (1) a comprehensive typology of half-cadence types in Mozart's
music, and (2) a preliminary investigation of the relationships between half-cadence type and formal
position. This poster reports on an ongoing large-scale empirical study treating the relationship between
cadence and formal articulation in Mozart’s music. The study treats a corpus of 180 pieces selected randomly
from Mozart’s ceuvre. This corpus is divided into four parts, with each part being independently analyzed
by two human scorers. The eight expert scorers were each instructed to identify every cadence in the works
comprised in their part of the corpus, to classify each cadence according to its voice-leading template (in
terms of the author’s half-cadence typology, expanded to include perfect-authentic, imperfect-authentic,
and deceptive cadences), and to code each cadence for its formal location (in terms of William E. Caplin’s
theory of formal functions). In the event of discrepancies, a third expert grader adjudicates. The assembled
data is then analyzed using inferential statistical methods to test the research hypothesis: that, in general,
particular cadential types are correlated with particular formal locations (the expanding 6-8 half cadence, for
instance, with the ends of transitions and developmental cores). The study, in examining the most formulaic
of classical formal functions, is a first step towards a more fine-grained and empirically validated account of
intrinsic formal function (in Adorno’s terms, a materiale Formenlehre).

1 University of Michigan. 1100 Baits Dr., Ann Arbor MI, 48105 USA; natha@umich.edu
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MUSICAL “KEYWORDS” IN THE MEVLEVi AYiN TRADITION
Elif 6ZEN", Salih DEMIRTAS?, Ozan BAYSAL?

Mevlevi Sufi tradition that retains the spiritual teachings of Mawlana Jalaluddin Rami has diversity of
fields such as music, literature and ritual. The crucial part of this tradition is the ritual of Mevlevi Ayin in
which Mevlevi music and Sema ceremony with whirling dervishes has a prominent role. The lyrical structure
of Mevlevi Ayin is based on divans (collected poems), mostly from Rimi, and as a musical genre, the ayin
compositions has the largest musical corpus in Turkish Sufi tradition. In a recent project supported by The
Scientific and Technological Research Council of Turkey (Tubitak), namely “Word Painting in Mevlevi Ayins”,
we have reached some affirmative results about the possible symbolic meanings in Mevlevi music genre.
Improving on the conclusions we have arrived from our previous studies [1,2,3,4], this presentation aims
to uncover some common usages of literal, spiritual, emotional and astronomical symbols such as Sems-i
Tebrizi, Mevlang, rose garden, nightingale, emotional states like sadness, happiness, planets like the Moon,
the Sun; and the connection of these symbols with the musical alterations in Mevlevi Ayin genre. Through
the examples of keyword based musical alterations we found in the repertoire of the ayin compositions,
our study intends to reveal the aesthetics of the Mevlevi music tradition with different perspective which
provides new research areas for the field of Turkish musicology, musical semiotics, literature and theology.

References

Baysal, 0. Zaman-Makam Analiz Modeli. IX. Uluslararasi Hisarll Ahmet Sempozyumu Tam Bildiri Kitabi. 2018.

Demirtas, S., Ozen, E., Baysal, 0. Edvar Geleneginde Miizikétesinin Miizikle iliskisi ve Mevlevi Ayini Repertuarina
Yansimalar. IX. Uluslararasi Hisarli Ahmet Sempozyumu Tam Bildiri Kitabi. 2018.

Ozen, E., Baysal, 0. Mevlevi Ayinlerinde “Séz- Boyama” izleri. Porte Akademik Miizik ve Dans Arastirmalari
Dergisi. Sayi 16. 2017.

Ozen, E., Demirtas, S., Baysal, 0. Beste-i Kadimler'den Dede Efendi’ye Mevlevi Ayinlerinde Sz Boyama. IX.
Uluslararasi Hisarli Ahmet Sempozyumu Tam Bildiri Kitabi. 2018.

1iTU Turkish State Music Conservatory; Research Assistant; ITU Center of Advanced Music Studies, Ethnomusicology master student,
ozen.e@hotmail.com

21iTU Center of Advanced Music Studies, Ethnomusicology master student, sdemirtas@gmail.com

3 Associate Professor of Musicology, ITU Turkish Music State Conservartory. 0zanbaysal@yahoo.com



‘Music and Sciences’
International Symposium
April 17th-19th, 2019

ITU Macka Mustafa Kemal Hall

‘Miizik ve Bilimler’

Uluslararasi Sempozyum

X 17-19 Nisan 2019

256 ITU Macka Mustafa Kemal Amfisi

YAHUDILIKTE MUZiK FENOMENI
Yusuf Siiha SONUC'

Bu calisma biitiin dinlerde bir sekilde yer alan miizigi, ilk semavi din olan Yahudilik'te fenomenolojik bir bakisla ele
almaktadir. Yahudilikte mizigin kaynagini siiphesiz Tanah olusturmaktadir. Yahudi kutsal kitap killiyati Tanah, Misna
ve Talmud’'da kayith sekilde peygamberlerin ve krallarin miizikle istigal olmalar, mizigin Yahudi dini ritiellerinde yer
almasina ve 6nemli giinlerde kullaniimasina neden olmustur. Tanah'in siirsel yazima sahip olan bélimleri ve cimleleri,
basta Eyiip ve Mezmurlar'in bolimi Nesideler Nesidesi olmak iizere, sarki formunda veya miizik esliginde soéylenirdi.
Yahudi toplumunun kadinlar, peygamber ve krallarini kutsal sarkilarla ve danslarla karsilarlardi.? Sélenlerin ve dini
torenlerin yaninda, Kral Davud’un Kral Saul’a musallat olan kdti ruhlan kovmak icin lir calmasindan gérildigi gibi
melankolik durumlardan kurtulmak amaciyla da kullaniimistir.

Yahudilikte miizik fenomeni, Yahudi tarihindeki dénemlere (Atalar, Musa, Birinci ve ikinci Mabed, Helenizm ve Milattan
sonraki donem, Hiristiyan Avrupa, Haskala dénemleri ve giiniimiiz) gére degisiklik gostermistir. Atalar déneminde
Tanr’min birligine y6nelik arayis, onun topluma yerlestirilmesi cabasiyla gectiginden, az sayida imanli olmasi ve bu kisilerin
kirsal yasamin zorluklariyla miicadele etmelerinden dolayi dini miizigin gelistigi sdylenemez. Bu dénemde halk ezgilerini
kullandiklarina dair Tanah’ta anlatilar mevcuttur. Musa doneminde Yahudi seriatinin yeni gelismeye basladigi, Misir'da
ve Misir'dan gikistan sonra yasanan zorluklar g6z éniine alindiginda dini muzik gelismemekle beraber Misir kiltiiriine
ait calgilarin kutsal topraklara tasindigi gériilmektedir. Bunun en dnemli kaniti, Birinci Mabed’te kullanilan giimiis
trompetlerin, Misirlilar'inkine benzemesiydi.

Kutsal miizigin, Yahudilerin en 6nemli donemlerinden biri olan Birinci Mabed doneminde Kral Davud ile birlikte 6nem
kazandigi soylenebilir.® Birinci Tarihler kitabinda Kral Davud’un yirmi dort miizisyenden mitesekkil bir mizisyen takimi
kurdugu kaydedilmektedir. Amos kitabina gére Davud ayrica miizik aletlerinin mucididir.* Bu dénemde, bir lir tiirii olan
“kinnor”, “ugav”, eski bir tef cinsi “tof”, bir sitar tirii olan “nevel”, “metsiltayim” (cembola), “halil”in (borazan) kullanildig
belirtilmektedir. Nefesli calgl olarak sadece Sofar ve borazan mevcuttur. Birinci Tapinak dénemindeki bestelerin ¢ogu

Mezmurlar'dan olusuyordu ve bircogu Kral Davud’a atfedilmisti.

ikinci Mabed déneminde Davud’un kurdugu miizisyen takiminda Levililerin® agirlik kazandig gériilmektedir. Misna'da
Levililerin haftanin her giiniinde mizik enstrimanlan esliginde Mezmur'dan ciimleler soylediklerine isaret eder.
Levililerin agirlikta oldugu miizisyen takiminda orkestra “nevel”, “kinnor”, “halil” ve cembalodan olusuyordu. Bu dénemde
Mezmurlarin ve Nesideler Nesidesi haricinde Tanah'tan secilen ciimlelerden ilahilerin olusturuldugu ve makamli hale
getirildigi gorilmektedir.

ikinci Tapinagin yikildigi M.S. 70 yilinin hemen 6ncesi ve sonrasi icin kategorilestirilen Helenizm ve Milattan sonraki
doneminde miizik ve korolar hahamlar tarafindan yasaklanmistir. Bunun en biyiik nedeni kuskusuz Tapinagin yikilisi ve
bu elim hadise karsisinda tutulan yastir. Ros Hasana ve diger dnemli dini glinlerde sadece Sofar ¢alinabilirdi. Sofar calmak,
Yahudiligin temeli olusturan, emir ve yasaklar olarak isimlendirilen 613 mitzvadan biridir.

Yahudilerin Avrupa'ya geldigi dénemlerde farkli toplumlarla etkilesime gecmislerdir. Bu durum kutsal mizik anlayislarinda
degisiklige neden olmustur. Hiristiyanligin dogmatik oldugu dénemde, ispanya’da Ladino dilindeki sarkilardan olusan bir
kiilliyat olustu. Bu sarkilar, Yahudilerin ispanya’dan kovulup Osmanli'ya gelip yasadiklarin bélgelerde yasatildi ve yerli
dillerle yeniden bestelendi. Eskenaz Dini Miizigi de bulundugu bélgeden etkilenmisti. Ozel bir takim melodiler “nigunim
mi-Sinai” (Sinay’dan nagmeler) meydana geldi. Ortadogu cografyasinda yasayan Yahudilerin kutsal miiziklerinde Arap ve
Tiirk makamlarindan esintiler oldugu gériilmektedir.

Kabala mistisizmin de mizikten faydalandigi musahede edilmektedir. Oldukca karmasik bir sisteme sahip Kabala'da,
gaye basitce Tanr’nin dahi iginde bulundugu bir hata yumagindan “tikkun”a yani bir ilahi onarimin gerceklestirilmesidir.
Tikkun'un yollarindan gecerken ruhun farkli boyutlara seyahati olmazsa olmazdir. Bu seyahat sirasinda okunmasi gereken
metinler oldugu gibi koku ve miizik gibi yan enstriimanlara da siddetle ihtiya¢ duyulur. “Leha Dodi” adi verilen Kabalist
siir, Kabalacilar tarafindan cok sayida besteye biiriinmistiir. “Leha Dodi” bu seyahate cikan kisinin ruhani bir hisse
biiriinmesine ve sonucunda (diger araclarin da katkisiyla) sonsuz milkemmellige ulasmasini saglar.

Dénemler baglaminda Yahudilik'te miizik fenomenine kisaca bir giris yapildigi bu 6z vesilesiyle s6z konusu ¢alisma,miizigin

Yahudilikteki analizi i¢in faydali bir toplu bakis sunacaktir.

1 Ankara Universitesi, Dinler Tarihi Bilim Dali, Doktora Ogrencisi, yusufsuha@windowslive.com

2 Birinci Samuel, 18:6

3 Kral Davud'in 6mri Birinci Mabed'in tamamlanmasina yetmemis olmakla birlikte, Yahudi tarihcileri tarafindan Birinci Mabed déneminin
bir figiirti olarak kabul edilmektedir.

4 Amos, 6:5

5 Levililer, Levililik: Yakub’un Gctincii oglu Levi’nin soyundan gelenlere verilen tinvan. Harun ve Musa’nin annesi Levi stilalesindendir. Musa,
Sina’dayken Altin Buzagi’'na tapmayan tek siilale olmalarindan dolayi Mabet’te Tanri'ya hizmet icin secilmis bir siniftir. Mabet'teki tim
kutsal isler Levililer baskanliginca icra edilirdi.
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THE MUSIC PHENOMENON IN JUDAISM
Yusuf Siiha SONUC®

This study deals with the music, which is always part of the all religions, in first monotheistic religion, Judaism.
The source of music in Judaism is undoubtedly Tanakh. Jewish kings and prophets engage in music and music has taken
place in the Jewish rituals and to be used on important dates. The poetic writings of the sections and phrases of Tanakh,
especially Book of Job and Song of Songs in the Book of Psalms, were recited by musical instruments. The women of the
Jewish community welcome the prophets and kings with holy songs and dances.’

The music phenomenon in Judaism has changed according to the periods in Jewish history; Patriarchs, Moses, First
and Second Temple, Hellenistic, Christian Europe, Haskalah and today. In Patriarchs Period, there is no any evidence on
religious music in Judaism because the people were dealing with the search for God’s unity, there were few believers, and
they were challenging with difficulties of rural area where they were living. In this period, there are narratives in Tanah that
they use folk songs. Considering the establishment process of Jewish religious law and similar difficulties in Patriarches
Period, in Mosaic period religious music did not develop but it can be said that some Ancient Egyptian music instruments
were moved to the Holy Land. The most important proof was silver trumpets which was very similar Egyptian one.

It can be said that sacred music has gained importance with King David during the First Temple era which is one of the
most important periods of the Jews.? In his book, In the First Chronicles, he had formed a team of musicians consisting of
twenty-four musicians.® According to the book of Amos, David is also the inventor of musical instruments. In this period,
“kinnor” and “ugav” (kinds of lyra), “tof” (kind of tambourine), “nevel” (kind of sitar), “metsiltayim” (cembola), “halil”
(beem) are reported to be used. As a wind instrument, there are only “Shofar” and “Halil”. Most of the compositions in the
First Temple period consisted of Psalms, and many were attributed to King David.

In the Second Temple era, the Levitic’® team was found to have gained weight in the musicians team that King David
established. In Mishnah, the Levites were singing the Psalms with the musical instruments in every day of the week. The
orchestra was composed of “nevel”, “kinnor”, “halil” and cembalo in the musician team with the Levites. In this period,
apart from the Psalms and the Song of Songs, it was seen that hymns were created and arranged from the sentences
chosen from Tanah.

In Helenistic era, which is dating the period between short before and after destroying of Second Temple, the music and
choirs were banned by rabbis. The biggest reason is undoubtedly the collapse of the Temple and this is the mourning to
the incident. In Rosh Hashana and other important religious days, only Shofar could be played. Playing Shofar is one of the
613 mitzvas, which are called orders and prohibitions, which form the basis of Judaism.

The Jews interacted with different societies at times when they came to Europe. This situation has changed the
understanding of sacred music. In the period when Christianity was dogmatic, there was a collection of songs in Ladino in
Spain. These songs were resurrected in the new regions, Ottoman lands after expelled from Spain and re-composed with
native languages. Ashkenaz Religious Music was also influenced by the region. A special melody “nigunim mi-Sinai (Tunes
from Mt. Sinai) occurred. It is seen that there are new tones, which were effected from the Arab and Turkish music, in the
holy music of the Jews living in the Middle East.

Kabbalah mysticism is also observed to benefit from music. In Kabbalah, which has a very complex system, the aim
is simply to perform a divine repair “tikkun”, which is a mistake, even in the presence of God. When traveling through
Tikkun'’s paths, traveling to different dimensions of the soul is a must. As well as the special texts that need to be read
during travel, side instruments such as fragrance and music are strongly needed. Kabbalist poetry, called “Leha Dodi", has
been composed by Kabbalists of many compositions. “Leha Dodi” enables the traveling person to achieve a spiritual share
and, as a result (with the contribution of other instruments), to reach infinite perfection.

In the context of the period, this study of the introduction to the phenomenon of music in Judaism will present beneficial
analysis of music in Judaism.

6 Ankara University, History of Religions Programme, Phd Candidate, yusufsuha@windowslive.com

7 Samuel |, 18:6

8 Although the life of King David was not enough to complete the First Temple, it is regarded by the Jewish historians as a figure of the First
Temple period.

9 Amos 6:5

10 Leviticus, Leviticism: The title given to descendants of Levi, the third son of Jacob. Aaron and Moses’ mother was from the Levi family.
Moses is a class chosen to serve God in the Temple because they are the only family that does not worship the Golden Calf while in Sinai. All
the sacred rituals in the Temple were performed by the Levitic presidency.
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EDUCAMUS TEACHERS. AN ONLINE PLATFORM WITH INTEGRATED
SOFTWARE POR PRE AND IN-SERVICE MUSIC TRAINING OF CHILENA
PRIMARY EDUCATION TEACHERS.

Jesus TEJADA', Tomas THAYER?, Mario ARENAS?

General teachers in Chile have to teach music at Primary Education, but teachers lack both specialized
music and music didactic competences. Formation to achieve these competences should occur during their
pre-service teacher training, but Chilean universities generally have not music training for these students
(Angel-Alvarado, 2018). Besides, there are not enough institutional or private offers of in-service training
music courses. Finally, fulltime teachers engage in their profession for 42 hours per week, making it difficult
for them to attend extended in-service music courses, moreover inside a rugged country of 5.000 km of
extension. As a consequence of these facts, even when music is highly regarded, as in the Chilean Primary
education curricular design, it remains unsystematically approached by teachers with neither music training
nor an initial formation in music pedagogy, resulting in a low quality music education for pupils at schools.
In order to cover the educational shortcoming that represents the absence of music training in the pre-
service teacher training in much of the Chilean university careers, we have developed EducaMus Teachers, a
b-learning course that includes software embedded for real-time music practice and assessment.

EducaMus Teachers has followed the model of design science research methodology as a framework, with its
corresponding process elements: 1) problem identification, which detects needs and constructs a theoretical
framework; 2) construction, responsible for development, analysis, experimentation, and observation; and 3)
evaluation, providing for testing and for designing the first public version (Peffers, Tuunanen, Rothenberger
& Chatterjee, 2007)

The novelty of this course consists in the integration of associated software, which are the products of
research projects. This software enables the learner to: 1) sing on the computer microphone and be evaluated
by the software (Pérez-Gil, Tejada, Morant & Pérez, 2016), 2) tapping rhythm activities on the computer
keyboard and be evaluated by the computer program (Tejada, Pérez-Gil, & Pérez, 2011; 3) ordering structural
musical elements and be evaluated by the software. The assessment in real-time by the computer proves
beneficial for the pupils, who get an immediate evaluation of their performing and information of the
learning process, and for music teachers, as well, because assessment is one of the most time-consuming
and complicated tasks in music-education. Other digital learning objects are embedded in the course. Still a
work in progress, this poster describes EducaMus Teachers and its components.
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CALGI ICRASINDA LORRAINE C & GREGORY G. IRWIN’iIN PARMAK EGZERSiZzi
YAKLASIMININ PERFORMANSA YANSIMASI
Aytac Mert UTEBAY'

Miizik alaninda yetkinlesme isitsel, zihinsel ve fiziksel becerilerin bir biitiin olarak gelistirilmesiyle
saglanmaktadir. Calgi egitim mifredatlan isitsel ve zihinsel becerilerin gelistirilmesine yonelik konu
ve kazanimlar icermektedir. Buna karsin el-bilek- parmak giiciinii artirmayi, elin anatomik ihtiyaclarini
gidermeyi ve koordinasyonu saglamayi hedefleyen fiziksel beceri kazanimlarina yer verilmedigi gérilmdistir.
Ancak yapilan arastirmalar 6grenciden profesyonel miizisyene kadar tiim seviyelerde calgi icrasina bagh
fiziksel rahatsizliklarin sikca yasandigini géstermektedir. Bu arastirma kasilma ve sakatlanmalar en aza
indirgeyip, calgi performansini en yiiksek seviyeye ¢ikarmayi hedefleyen Gregory G. Irwin’in Parmak Egzersizi
Yaklasimini inceleyerek calgr egitimindeki rolii ve 6nemini aciklamayr amaclamistir.

Arastirmada dokiiman analizi yapilarak kaynak tarama modeli kullanilmistir. Yazi, gérsel ve gorsel-isitsel
temelli (egitim videolan) veriler incelenmistir. Calisma nitel arastirma yontemlerinden betimsel yontem
kullanilarak hazirlanmistir.

Calgl performansinda solfej, armoni, konturpuan, sag ve sol el teknikleri gibi yetkinlikler kazandirhr.
Ancak bunun yani sira, ¢algiya uygun pozisyonun alinmasi ve icrada kullanilacak iskelet kas sisteminin
hazirlanmasi olusabilecek sakatliklan 6nlemek ve icraciya yiiksek performans saglamak acisindan biyiik
6nem tasimaktadir (Yagisan, 2004). Clara Schumann, Alexander Scriabin, Sergey Rahmaninoff ve Arthur
Schnabel gibi diinyaca {nlii miizisyenlerin de mesleki kariyerlerinin belirli ddnemlerinde cesitli eklem-kas
rahatsizliklarindan dolayr konserlerini iptal ettigi, repertuarda kisitlamaya gittigi ve hatta icralarina ara
verdikleri gorilmistiir (Mark, 2003). Irwin’e gére parmak egzersizi (Finger Fitness) parmaklarda ve ellerde
kuvvet, el becerisi koordinasyonu, esneklik ve bagimsizlik olusturmak icin tasarlanmistir. Ellere uygulanan
bu atletik yaklasimin yalnizca performansi artirmakla kalmayip, sakatliklar énledigi ve iyilestirme siirecinde
etkili oldugu saptanmistir. Program, 1sinma (warm up) hareketleriyle baslayip; parmak katlama (folds), hafif
vurus (taps), bilkme (bends), ayirma (splits), biikme-ayirma kombinasyonlari (combinations of bend- split),
iki elde ters yénlu katlama ayirma- bitkme (opposite) ve birbirine gecme (shuffling) olmak Gizere 8 asamadan
olusmaktadir. Ancak bu calisma ilk 5 dnitesini kapsamaktadir. Programin etkili bir sekilde uygulanmasi igin
ilk olarak elin koordinasyonu, esnekligi ve bu hareketlerin hangi kas gruplarini kapsadigi tespit edilmelidir.
ikinci olarak ise kiginin el ve parmaklarinin beceri durumu goz 6niine alinmalidir (Irwin L&C, 1994).

Bir mizisyenin mesleki kariyeri el, bilek, parmak ve kol saghgina gére sekillenmektedir. El, bilek parmak
koordinasyonu, parmak acikhigi ve esnekligi beceri seviyesini ve miizikalitesini yiikseltmektedir. icra esnasinda
yasanan agnlar miizisyenin motivasyonunu diisirmekte, yogunlasma siiresini azaltmakta ve uzun vadede
kroniklesen tendon ve kas rahatsizliklarina sebebiyet vermektedir. Bu sorunlan en aza indirgemenin en
etkili ve kullanish yollarindan biri de parmak egzersizi (finger fitness) yaklagsiminin 6neminin anlasiimasidir.
Calgi egitimi mifredatlarina fiziksel hazirhk ve isinma konusunun dahil edilmesi, ¢algl icrasindan 6nce
kas ve eklemleri fiziksel olarak hazirlayarak derse karsi giidiilenmeyi ve motivasyonu artiracaktir. Bunun
yaninda miizik egitimi veren (Giizel Sanatlar Fakiilteleri, Konservatuarlar, Miizik Ogretmenligi Programlar)
kurumlarin programlarina El-Bilek-Parmak-Kol anatomisini inceleyen bir dersin miifredatlarina eklenmesi
tiim calgi egitimi alan 6grenciler icin cok faydali olacaktir.

Alan yazinda Tirkiye' de miizik egitimi alan dgrencilerin calgi performanslarini ve sakatliklarini inceleyen
arastirmalarin yetersizligi gorilmustir. Konunun &nemliligini vurgulayacak kapsamli arastirmalarin
yapilmasina ihtiyac duyulmaktadir.

1 Miizik Ogretmeni, izmit Bilim ve Sanat Merkezi- Kocaeli
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